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Описание руководства
Äàííîå ðóêîâîäñòâî ñîäåðæèò ðàçúÿñíåíèÿ è äðóãóþ èíôîðìàöèþ, ñâÿçàííóþ ñ ðåäàêòèðîâàíèåì ïàðàìåòðîâ è
ðàçëè÷íûõ óñòàíîâîê îïöèè ñèíòåçà EXB-RADIAS äëÿ èíñòðóìåíòà M3. Ê íåìó ðåêîìåíäóåòñÿ îáðàùàòüñÿ,
êîãäà âñòðå÷àåòñÿ íåçíàêîìûé ïàðàìåòð èëè êîãäà íåîáõîäèìî ïîëó÷èòü áîëåå äåòàëüíîå îïèñàíèå òîé èëè
èíîé ôóíêöèè.

Используемые обозначения
Àááðåâèàòóðû ðóêîâîäñòâ (ÎÐ, ÓÏ)

Äëÿ ññûëîê íà äðóãèå ÷àñòè ðóêîâîäñòâà M3 èñïîëüçóþòñÿ ñëåäóþùèå àááðåâèàòóðíûå ñîêðàùåíèÿ.

M3 OÐ: Îñíîâíîå ðóêîâîäñòâî M3

M3 ÓÏ: Óñòàíîâêà ïàðàìåòðîâ M3

Ïàðàìåòðû ýêðàíà äèñïëåÿ

Ïàðàìåòðû, íàõîäÿùèåñÿ íà ýêðàíå æèäêîêðèñòàëëè÷åñêîãî äèñïëåÿ, çàêëþ÷àþòñÿ â äâîéíûå êàâû÷êè “ “.

Ïðèìåðû ýêðàíîâ äèñïëåÿ

Â äàííîì ðóêîâîäñòâå èñïîëüçóþòñÿ ïðèìåðû ýêðàíîâ äèñïëåÿ. Ïðèâîäèìûå íà íèõ çíà÷åíèÿ ïàðàìåòðîâ
ôóíêöèîíàëüíîé íàãðóçêè íå íåñóò è èñïîëüçóþòñÿ èñêëþ÷èòåëüíî â öåëÿõ ïîâûøåíèÿ íàãëÿäíîñòè. Ïîýòîìó
îíè ìîãóò íå ñîâïàäàòü ñ òåìè, êîòîðûå ïîÿâëÿþòñÿ íà ýêðàíå ðåàëüíîãî èíñòðóìåíòà.

Îòíîñÿùàÿñÿ ê MIDI èíôîðìàöèÿ

CC# — àááðåâèàòóðà Control Change Number (íîìåð ñîîáùåíèÿ Control Change). Ïðè ðàñøèôðîâêå MIDI-
ñîîáùåíèé êâàäðàòíûå ñêîáêè [ ] èñïîëüçóþòñÿ äëÿ âûäåëåíèÿ ÷èñåë, ïðåäñòàâëåííûõ â øåñòíàäöàòåðè÷íîì
ôîðìàòå.

Ññûëêè

Ïðè îôîðìëåíèè ññûëîê èñïîëüçóþòñÿ íîìåðà ñòðàíèö àíãëèéñêîãî âàðèàíòà ðóêîâîäñòâà. Ýòè ñòðàíèöû
ïðèâåäåíû â êîëîíòèòóëàõ ñòðàíèö äàííîãî ðóêîâîäñòâà â îäíîé ñòðîêå ñ åãî ñòàíäàðòíîé íóìåðàöèåé â
ôîðìàòå <#>, ãäå # ñîîòâåòñòâóåò íîìåðó ñòðàíèöû àíãëèéñêîãî âàðèàíòà ðóêîâîäñòâà. 

*Íàçâàíèÿ êîìïàíèé, ïðîäóêöèè, ôîðìàòîâ è ò.ä. ÿâëÿþòñÿ òîðãîâûìè ìàðêàìè ñîîòâåòñòâóþùèõ
ñîáñòâåííèêîâ.

Важное замечание
Èçäåëèÿ KORG ðàçðàáîòàíà ñîãëàñíî òî÷íûì ñïåöèôèêàöèÿì è òðåáîâàíèÿì ïî íàïðÿæåíèþ äëÿ êàæäîé
ñòðàíû. Ýòè èçäåëèÿ èìåþò ãàðàíòèþ äèñòðèáüþòåðà KORG òîëüêî â ñòðàíå ïîêóïêè. Âñå èçäåëèÿ KORG, íå
èìåþùèå ãàðàíòèéíîé êâèòàíöèè èëè ñåðèéíîãî íîìåðà, îñâîáîæäàþòñÿ îò ãàðàíòèéíûõ îáÿçàòåëüñòâ è
òåõíè÷åñêîãî îáñëóæèâàíèÿ ñî ñòîðîíû ïðîèçâîäèòåëÿ / äèñòðèáüþòåðà. Ýòî òðåáîâàíèå íåîáõîäèìî äëÿ
çàùèòû ïðàâ ïîòðåáèòåëÿ è åãî áåçîïàñíîñòè.
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ВВВВ вввв ееее дддд ееее нннн ииии ееее

Обзор
Îïöèÿ ñèíòåçàòîðà/âîêîäåðà EXB-RADIAS áàçèðóåòñÿ íà ìîùíîé òåõíîëîãèè ìóëüòè-ìîäåëèðîâàíèÿ (MMT)
îò Korg, îáåñïå÷èâàþùåé 24 ãîëîñà ïîëèôîíèè.

Ïîñëå óñòàíîâêè ïëàòû EXB-RADIAS âû ïîëó÷àåòå äîñòóï ê 128 ïðîãðàììàì RADIAS áàíêà INT-F. Òàêæå
âîçìîæíî ñîõðàíåíèå ñîçäàííûõ ïðîãðàìì RADIAS â áàíê INT-F èëè â äðóãèå áàíêè ñîîòâåòñòâóþùåãî òèïà
RADIAS.

Â ðåæèìàõ ñåêâåíñåðà è êîìáèíàöèè, äî 4 ïðîãðàìì RADIAS ìîæíî íàçíà÷èòü íà èíäèâèäóàëüíûå òðåêè MIDI
ïåñíè èëè òåìáðû êîìáèíàöèè äëÿ ñîâìåñòíîãî èñïîëüçîâàíèÿ ñ ïðîãðàììàìè EDS èëè GM.

Структура программы
Ïðîãðàììû RADIAS ìîãóò ÿâëÿòüñÿ ïðîãðàììàìè ñèíòåçà íà îñíîâå MMT èëè ïðîãðàììàìè âîêîäåðà.

Программы синтеза
Ïðîãðàììà ñèíòåçà ñîñòîèò èç 3 ãåíåðàòîðîâ (âêëþ÷àÿ ãåíåðàòîð øóìà), ôèëüòðîâ, óñèëèòåëÿ, ãåíåðàòîðîâ
îãèáàþùèõ (EG), LFO è ìîäóëÿöèîííûõ ñåêâåíñåðîâ. Ðåäàêöèåé ïàðàìåòðîâ ýòèõ ñåêöèé âû ìîæåòå ñîçäàâàòü
øèðî÷àéøèé ñïåêòð çâóêîâ.

Ãåíåðàòîð (OSC1, OSC2, NOISE)

Äîñòóïíû òðè èñòî÷íèêà ãåíåðàöèè; ãåíåðàòîð 1, ãåíåðàòîð 2 è ãåíåðàòîð øóìà. 

Ãåíåðàòîð 1 (OSC1) ïðåäëàãàåò âûáîð èç 8 ðàçëè÷íûõ àëãîðèòìîâ ãåíåðàöèè. Ê íèì îòíîñÿòñÿ ñòàíäàðòíûå
ôîðìû âîëí àíàëîãîâûõ ñèíòåçàòîðîâ, öèôðîâûå ôîðìû âîëí PCM è àóäèîñèãíàë âíåøíèõ âõîäîâ (AUDIO
INPUT, S/P DIF, EXB-FW) èëè øèíû AUX. Ôîðìû âîëí ãåíåðàòîðà 1 ìîæíî îáðàáàòûâàòü ïåðåêðåñòíîé
ìîäóëÿöèåé, óíèñîíîì è VPM (ïåðåìåííîé ôàçîâîé ìîäóëÿöèåé). 
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Ãåíåðàòîð 2 (OSC2) ïðåäëàãàåò âûáîð èç 4 ðàçëè÷íûõ âîëí ãåíåðàöèè — ñèíóñ, òðåóãîëüíèê, ïðÿìîóãîëüíèê è
ïèëà. Ãåíåðàòîð 2 ìîæíî èñïîëüçîâàòü â êà÷åñòâå ìîäóëÿòîðà ïðè ñèíõðîííîé (SYNC) èëè êîëüöåâîé (RING)
ìîäóëÿöèè, êàê â êëàññè÷åñêîé òåõíîëîãèè àíàëîãîâîãî ñèíòåçà. Îñíîâíûå ýëåìåíòû ìîäóëÿöèé SYNC è
RING ìîæíî îáúåäèíèòü â òðåòüþ ðàçíîâèäíîñòü: RING SYNC.

Ãåíåðàòîð øóìà (NOISE) ïðîèçâîäèò áåëûé øóì. Åãî ìîæíî èñïîëüçîâàòü â ðàçëè÷íûõ ñèòóàöèÿõ, òèïà
äîáàâëåíèÿ ïðèçâóêà äûõàíèÿ äóõîâûì èíñòðóìåíòàì èëè êàê ÷àñòü ñïåöýôôåêòîâ.

Ìèêøåð (MIXER)

Â ìèêøåðå óñòàíàâëèâàþòñÿ óðîâíè ãðîìêîñòåé ãåíåðàòîðîâ 1 (OSC1), 2 (OSC2), ãåíåðàòîðà øóìà (NOISE), à
òàêæå óðîâåíü ïîñûëà ñóììàðíîãî ñèãíàëà íà ôèëüòð (FILTER).

Ôèëüòð (FILTER A, FILTER B)

Ñåêöèÿ ôèëüòðîâ ñîñòîèò èç äâóõ ìíîãîðåæèìíûõ ðåçîíàíñíûõ ôèëüòðîâ. Èõ ìîæíî ñîåäèíÿòü
ïîñëåäîâàòåëüíî, ïàðàëëåëüíî èëè íåçàâèñèìî äëÿ êàæäîãî ãåíåðàòîðà. Ôèëüòðû îïðåäåëÿþò òîí çâóêà
ãåíåðàòîðîâ óñèëåíèåì/îñëàáëåíèåì îïðåäåëåííîãî ñïåêòðà ÷àñòîò. Óñòàíîâêè ôèëüòðîâ ñèëüíî
âîçäåéñòâóþò íà çâóê. 

Ïî óìîë÷àíèþ, ãåíåðàòîð îãèáàþùåé 1 (EG1) óñòàíîâëåí íà óïðàâëåíèå ÷àñòîòîé ñðåçà ôèëüòðîâ âî âðåìåíè.

Óñèëèòåëü (AMP)

Òðàäèöèîííî, ñåêöèÿ óñèëåíèÿ óïðàâëÿåò ãðîìêîñòüþ (AMP) è ïàíîðàìîé (PAN) â ñòåðåîïîëå. Â RADIAS
äîáàâëåíû ïàðàìåòðû Drive, Wave Shape (DRIVE/WS) è Punch Level.

Ïî óìîë÷àíèþ, ãåíåðàòîð îãèáàþùåé 2 (EG2) óïðàâëÿåò óðîâíåì ãðîìêîñòè â ðåàëüíîì âðåìåíè.

Ãåíåðàòîðû îãèáàþùèõ (EG1, EG2, EG3)

Ãåíåðàòîðû îãèáàþùèõ (EG) èñïîëüçóþòñÿ äëÿ âðåìåííîãî èçìåíåíèÿ ïàðàìåòðîâ çâóêà.

Êàæäûé EG èìååò 4 ïàðàìåòðà: âðåìÿ àòàêè (ATTACK), âðåìÿ ñïàäà (DECAY), óðîâåíü ñóñòåéíà (SUSTAIN), è
âðåìÿ çàòóõàíèÿ (RELEASE). Äèíàìèêà êëàâèàòóðû è íîìåð íîòû âìåñòå ñ ïÿòüþ âðåìåííûìè êðèâûìè
îáåñïå÷èâàþò øèðîêèå âîçìîæíîñòè àðòèêóëÿöèè.

EG1 íàçíà÷åí íà óïðàâëåíèå ÷àñòîòîé ñðåçà ôèëüòðà, à EG2 — ãðîìêîñòüþ óñèëèòåëÿ. Ñ ïîìîùüþ
âèðòóàëüíûõ ïàò÷åé (VIRTUAL PATCH) ìîæíî íàçíà÷àòü ýòè EG â êà÷åñòâå èñòî÷íèêîâ îãèáàþùèõ äëÿ
äðóãèõ ïàðàìåòðîâ.

Ñåêöèÿ LFO (LFO1, LFO2)

LFO (íèçêî÷àñòîòíûé ãåíåðàòîð) èñïîëüçóåòñÿ äëÿ ñîçäàíèÿ öèêëè÷íûõ èçìåíåíèé ïàðàìåòðîâ çâóêà.

Êàæäûé òåìáð ñîäåðæèò äâà LFO, è äëÿ êàæäîãî èç LFO âîçìîæåí âûáîð îäíîé èç 4 ôîðì âîëíû. Òàêæå
äîñòóïíû óïðàâëåíèå ôîðìîé, ôàçîé è ñèíõðîíèçàöèÿ ñ íîòîé.

Ïî óìîë÷àíèþ, LFO1 íàçíà÷åí íà àíàëîãîâûé àëãîðèòì ãåíåðàòîðà 1, à LFO2 íàçíà÷åí íà îñü +Y äæîéñòèêà. 

Ñ ïîìîùüþ âèðòóàëüíûõ ïàò÷åé (VIRTUAL PATCH) ìîæíî íàçíà÷àòü ýòè LFO â êà÷åñòâå èñòî÷íèêîâ
ìîäóëÿöèè äðóãèõ ïàðàìåòðîâ.

Âèðòóàëüíûå ïàò÷è (VIRTUAL PATCH)

Ñåêöèÿ âèðòóàëüíûõ ïàò÷åé ïîçâîëÿåò ñâîáîäíî íàçíà÷àòü èñòî÷íèêè ìîäóëÿöèè íà ìîäóëèðóåìûå
ïàðàìåòðû. Â êàæäîì òåìáðå äîñòóïíî 8 íàçíà÷åíèé âèðòóàëüíûõ ïàò÷åé.

Ìîäóëÿöèîííûé ñåêâåíñåð (MOD SEQUENCER)

Ñ ïîìîùüþ ìîäóëÿöèîííîãî ñåêâåíñåðà âû ìîæåòå óïðàâëÿòü çíà÷åíèåì ïàðàìåòðà âî âðåìåíè ïîñðåäñòâîì
äî 16 äèñêðåòíûõ øàãîâ, àíàëîãè÷íî ñòàðèííûì àíàëîãîâûì ñèíòåçàòîðàì. Ìîäóëÿöèîííàÿ ñåêâåíöèÿ ìîæåò
âîñïðîèçâîäèòüñÿ îäíîêðàòíî, ïîâòîðíî, öèêëè÷íî è ò.ä., îáåñïå÷èâàÿ ñëîæíûå çâóêè. Çíà÷åíèå ñ êàæäûì
øàãîì ìîæåò èçìåíÿòüñÿ ðåçêî èëè îáðàçîâûâàòü ïëàâíûå ïåðåõîäû. Êàæäûé òåìáð îáåñïå÷èâàåò òðè
ñåêâåíñåðà, ïîçâîëÿþùèõ ñîçäàâàòü ñëîæíûå çâóêîâûå ôàêòóðû.

Ýêâàëàéçåð (EQ)

Â êàæäîé ïðîãðàììå èìååòñÿ òðåõïîëîñíûé ýêâàëàéçåð ñ ïåðåñòðàèâàåìîé “ñåðåäèíîé”. 
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Ýôôåêòû è ìèêøåð

Ïîñëå ýêâàëàéçåðà, ñèãíàë ìîæíî îáðàáîòàòü âíóòðåííèìè ýôôåêòàìè Ì3 ïîñðåäñòâîì ìèêøåðà. Êàê è äëÿ
ïðîãðàìì EDS, äîñòóïíî 5 ðàçðûâ-ýôôåêòîâ (IFX), äâà ìàñòåð-ýôôåêòà (MFX) è îäèí îáùèé ýôôåêò (TFX).
(ñì. M3 ÎÐ)

KARMA, Drum Track, X-Y Mode, êîíòðîëëåðû

Äàííûå ôóíêöèè èñïîëüçóþòñÿ àíàëîãè÷íî ïðîãðàììàì EDS. (ñì. M3 ÎÐ)

Программы вокодера
Âîêîäåð îáðàáàòûâàåò ñïåêòðàëüíûì ñîñòàâîì “ìîäóëÿòîðà” (ò.å., ñèãíàëà âõîäà AUDIO INPUT 2) “íåñóùóþ”
(ò.å., çâóê òåìáðà èëè ñèãíàë âõîäà AUDIO INPUT 1). Íàèáîëåå ïîïóëÿðíûì ïðèìåíåíèåì âîêîäåðà ÿâëÿåòñÿ
ïîäà÷à ãîëîñà ñ ìèêðîôîíà íà âõîä AUDIO INPUT 2 äëÿ ñîçäàíèÿ çâóêà “ãîâîðÿùåãî” èíñòðóìåíòà.

Ñåêöèÿ âîêîäåðà (VOCODER)

Âîêîäåð ðàçäåëÿåò àóäèîñïåêòð íà “ïîëîñû”. Â ðàìêàõ RADIAS, èñïîëüçóåòñÿ 16 ïîëîñ. Îíè ðåàëüíî ÿâëÿþòñÿ
äâóìÿ íàáîðàìè èç 16 ïîëîñ; îäèí — äëÿ àíàëèçà òîíàëüíûõ õàðàêòåðèñòèê ìîäóëÿòîðà, âòîðîé — äëÿ
íàëîæåíèÿ ýòèõ õàðàêòåðèñòèê íà ñèãíàë íåñóùåé. Êàæäàÿ ïîëîñà àíàëèçà ñîäåðæèò ïîëîñîâîé ôèëüòð è
äåòåêòîð îãèáàþùåé. Êàæäàÿ ïîëîñà ñèíòåçà ñîäåðæèò ïîëîñîâîé ôèëüòð, âûõîä êîòîðîãî óïðàâëÿåòñÿ
äåòåêòîðîì îãèáàþùåé ïîëîñû àíàëèçà.

Àóäèîñèãíàë ìîäóëÿòîðà ïðîïóñêàåòñÿ ÷åðåç 16 ïîëîñîâûõ ôèëüòðîâ (ôèëüòðû àíàëèçà), è äåòåêòîð
îãèáàþùåé âûäåëÿåò îãèáàþùóþ ãðîìêîñòè (âðåìåííûå èçìåíåíèÿ) äëÿ êàæäîé ÷àñòîòíîé ïîëîñû.
Àóäèîñèãíàë íåñóùåé ïðîïóñêàåòñÿ ÷åðåç äðóãîé íàáîð èç 16 ïîëîñîâûõ ôèëüòðîâ (ôèëüòðû ñèíòåçà), è
âûäåëåííàÿ èç êàæäîãî ôèëüòðà àíàëèçà îãèáàþùàÿ íàêëàäûâàåòñÿ íà êàæäûé ôèëüòð ñèíòåçà, ìîäóëèðóÿ
íåñóùóþ, ÷òî ñîçäàåò çíàìåíèòûé “ãîâîðÿùèé” ýôôåêò âîêîäåðà.

Ïàðàìåòðàìè “Formant Shift” è “Frequency Offset” ìîæíî ñäâèãàòü ÷àñòîòû ïîëîñîâûõ ôèëüòðîâ íåñóùåé. Ýòî
èçìåíÿåò ÷àñòîòíóþ õàðàêòåðèñòèêó, ñîõðàíÿÿ õàðàêòåð çâó÷àíèÿ ìîäóëÿòîðà.
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Íåñóùàÿ (CARRIER)

Äëÿ íåñóùåé íàèëó÷øèì âûáîðîì ÿâëÿåòñÿ ïèëîîáðàçíàÿ (SAW) èëè äðóãàÿ âîëíà ñ øèðîêèì ñïåêòðîì
âûñøèõ ãàðìîíèê. Â êà÷åñòâå íåñóùåé ìîæíî âûáðàòü ñîâîêóïíîñòü äâóõ èñòî÷íèêîâ (In Source 1 è In Source
2). 

Â êà÷åñòâå In Source 1 ìîæíî âûáðàòü îäèí èç ìîíîñèãíàëîâ ïîñëå ñåêöèè óñèëèòåëÿ. Â ðåæèìå ïðîãðàììû â
êà÷åñòâå In Source 1 èñïîëüçóåòñÿ ñèãíàë ñàìîé ïðîãðàììû. 

Â êà÷åñòâå In Source 2 ìîæíî âûáðàòü âíåøíèé àóäèîñèãíàë (âõîä AUDIO INPUT 1) èëè ñèãíàë âíóòðåííåé
øèíû AUX.

Ìîäóëÿòîð (MODULATOR)

Îáû÷íî, ìîäóëÿòîðîì âûáèðàåòñÿ ãîëîñîâîé ñèãíàë, íî èíòåðåñíûå ðåçóëüòàòû ìîæíî ïîëó÷èòü è ïðè
èñïîëüçîâàíèè ðèòìè÷åñêîãî çâóêà. Âû ìîæåòå âûáèðàòü âõîäíîé ñèãíàë (ðàçúåì AUDIO INPUT 2) èëè ñèãíàë
âíóòðåííåé øèíû AUX (âûõîä ïðîãðàììû).

Òàêæå äîñòóïíà ôóíêöèÿ Formant Motion, ïîçâîëÿþùàÿ çàïèñûâàòü äàííûå ïëàâàþùèõ ôîðìàíò äëÿ
ñîõðàíåíèÿ õàðàêòåðèñòèê èçìåíåíèÿ çâóêà, äëÿ äàëüíåéøåãî èñïîëüçîâàíèÿ ýòèõ äàííûõ ñîâìåñòíî ñ
âîêîäåðîì.

Структура комбинации
Â ðàìêàõ êîìáèíàöèè ìîæíî îáúåäèíÿòü ïðîãðàììû RADIAS è EDS äëÿ ñîçäàíèÿ ñëîæíûõ çâóêîâûõ ñòðóêòóð.
Äîñòóïíî îäíîâðåìåííîå èñïîëüçîâàíèå äî 4 ïðîãðàìì RADIAS.

Ñòðóêòóðà è ôóíêöèîíèðîâàíèå ðåæèìà êîìáèíàöèè àíàëîãè÷íû êîìáèíàöèÿì ïðîãðàìì EDS.

Структура песни (режим секвенсера)
Â ðåæèìå ñåêâåíñåðà äîñòóïíî îäíîâðåìåííîå èñïîëüçîâàíèå äî 4 ïðîãðàìì RADIAS â òðåêàõ ïåñíè. 

Ñòðóêòóðà ïåñíè è ôóíêöèîíèðîâàíèå ðåæèìà ñåêâåíñåðà àíàëîãè÷íû ïåñíÿì ñ ïðîãðàììàìè EDS.

Ôóíêöèÿ âîêîäåðà â êîìáèíàöèè è ïåñíå

Â êàæäîé êîìáèíàöèè èëè ïåñíå äîñòóïíà òîëüêî îäíà ïðîãðàììà âîêîäåðà RADIAS.

Äëÿ ýòîãî íåîáõîäèìî êîìàíäîé ìåíþ “Copy from program” èëè “Copy Vocoder” ñêîïèðîâàòü óñòàíîâêè
ïðîãðàììû âîêîäåðà.

Äàæå ïðè íàçíà÷åíèè 4 òåìáðîâ èëè òðåêîâ MIDI äëÿ âîñïðîèçâåäåíèÿ ïðîãðàìì âîêîäåðà RADIAS, îíè íå
áóäóò ðàáîòàòü îäíîâðåìåííî.

Íåñêîëüêî ïðîãðàìì RADIAS, èñïîëüçóåìûõ â òåìáðàõ êîìáèíàöèè èëè òðåêàõ ñåêâåíñåðà ìîæíî èñïîëüçîâàòü
â êà÷åñòâå ìîäóëÿòîðà èëè íåñóùåé âîêîäåðà ïîñðåäñòâîì øèíû AUX.
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Выбор и прослушивание программ
Ïîäðîáíîñòè óñòàíîâêè îïèñàíû â “M3 ÎÐ”.

Программы синтеза

Выбор и прослушивание
1. Íàæìèòå êíîïêó PROG äëÿ âõîäà â ðåæèì ïðîãðàììû

2. Íàæìèòå êíîïêó BANK SELECT I-F äëÿ âûáîðà ïðîãðàìì èç áàíêà INT-F.

3. Ñ ïîìîùüþ êíîïîê êóðñîðà, êîëåñà VALUE èëè öèôðîâûõ êíîïîê âûáåðèòå ïðîãðàììó.

4. Äëÿ ïðîñëóøèâàíèÿ âûáðàííîé ïðîãðàììû èãðàéòå íà êëàâèàòóðå.

Äðóãèå ñïîñîáû âûáîðà ïðîãðàìì îïèñàíû íà ñòð. 37 â M3 ÎÐ.

Использование контроллеров для модификации звука
1. Ìíîæåñòâî êîíòðîëëåðîâ ëèöåâîé ïàíåëè M3 ïðåäîñòàâëÿåò ïîëüçîâàòåëþ ïðàêòè÷åñêè íåîãðàíè÷åííûå

âîçìîæíîñòè ïî óïðàâëåíèþ òîíîì, âûñîòîé è ò.ä. çâóêà. Ðåçóëüòàò çàâèñèò îò âûáðàííîé ïðîãðàììû. Ñì.
ñòð. 41 â M3 ÎÐ.

2. Ñ ïîìîùüþ ôóíêöèè Realtime Controller ïàíåëè óïðàâëåíèÿ èçìåíÿéòå ïàðàìåòðû çâóêà. Íàæìèòå êíîïêó
CONTROL ASSIGN REALTIME CONTROLLER (èíäèêàòîð çàãîðèòñÿ). 

Ìîæíî óïðàâëÿòü ïàðàìåòðàìè çâóêà, íàçíà÷åííûìè íà ñëàéäåðû è êíîïêè. Ñì. ñòð. 48 â M3 ÎÐ.

3. Ñ ïîìîùüþ ôóíêöèè Tone Adjust ïàíåëè óïðàâëåíèÿ èçìåíÿéòå çâó÷àíèå ïðîãðàììû RADIAS. Íàæìèòå
êíîïêó CONTROL ASSIGN TONE ADJUST (èíäèêàòîð çàãîðèòñÿ).

Ìîæíî óïðàâëÿòü ïàðàìåòðàìè çâóêà, íàçíà÷åííûìè íà ñëàéäåðû è êíîïêè. Ñì. ñòð. 24 äàëåå.

Èçìåíÿòü ïàðàìåòðû, íàçíà÷åííûå íà Realtime Controller è Tone Adjust ìîæíî äàæå íàõîäÿñü íà ãëàâíîé
ñòðàíèöå ýêðàíà. Îäíàêî, äëÿ ïðîñìîòðà ïðîèçâîäèìûõ èçìåíåíèé, óäîáíî âîñïîëüçîâàòüñÿ ñòðàíèöåé PROG
P08: Control Surface. Íàæìèòå ÿðëûê Control Surface â âåðõíåé ïðàâîé ÷àñòè äèñïëåÿ. Ïðè îïåðèðîâàíèè
êíîïêàìè è ñëàéäåðàìè, èõ ýêðàííûå îòîáðàæåíèÿ áóäóò ñèíõðîííî èçìåíÿòüñÿ.
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Программы вокодера
Ïîäêëþ÷èòå ìèêðîôîí ê ðàçúåìó AUDIO INPUT 2. Ïåðåä ýòèì, óñòàíîâèòå ðåãóëÿòîð AUDIO INPUT LEVEL â
ïîëîæåíèå MIN.

Выбор и прослушивание
1. Ïîäêëþ÷èòå ìèêðîôîí ê ðàçúåìó AUDIO INPUT 2.

2. Óñòàíîâèòå ïåðåêëþ÷àòåëü MIC/LINE â MIC.

3. Âûáåðèòå ïðîãðàììó âîêîäåðà 127 èç áàíêà INT-F.

4. Ïåðåéäèòå íà ñòðàíèöó PROG P0-7: Sampling/Audio In.

5. Ïðîèçâåäèòå ñëåäóþùèå óñòàíîâêè.

• Use Global setting: Off (íå îòìå÷åíî)

• Input: Analog

• Input 2 BUS Select: L/R

6. Ãîâîðÿ â ìèêðîôîí, ðåãóëÿòîðîì AUDIO INPUT LEVEL óñòàíîâèòå âõîäíîé óðîâåíü.

Îïòèìàëüíûé óðîâåíü áóäåò íåñêîëüêî ìåíüøå óðîâíÿ, ïðè êîòîðîì çàãîðàåòñÿ èíäèêàöèÿ “ADC OVER!”
(ïåðåãðóçêà ÀÖÏ).

Ïî îêîí÷àíèè ðåãóëèðîâêè óñòàíîâèòå Input 2 BUS Select â Off.

7. Ãîâîðÿ â ìèêðîôîí, èãðàéòå íà êëàâèàòóðå. Âû óñëûøèòå çâóê âîêîäåðà.

Использование контроллеров для модификации звука
Äëÿ ïàðàìåòðîâ ïðîãðàìì âîêîäåðà òàêæå äåéñòâóþò ìàíèïóëÿöèè ñëàéäåðàìè è êíîïêàìè Realtime Controller
è Tone Adjust ïàíåëè óïðàâëåíèÿ.
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ОООО сссс нннн оооо вввв ыыыы     рррр аааа бббб оооо тттт ыыыы

Редакция программы
Íà ñòðàíèöå PROG P0: Play ìîæíî âûáðàòü ïðîãðàììó RADIAS, ðåãóëèðîâêàìè ïàíåëè óïðàâëåíèÿ ïðîèçâåñòè
áûñòðóþ åå ðåäàêöèþ è îñóùåñòâèòü íàñòðîéêè KARMA àíàëîãè÷íî ïðîãðàììàì EDS. Íà äðóãèõ ñòðàíèöàõ
ïðîèçâîäèòñÿ äåòàëüíàÿ íàñòðîéêà çâóêà.

Основные установки программы
Íà÷íèòå ñî ñòðàíèöû PROG P1-1: Program Basic, ãäå çàäàþòñÿ îñíîâíûå ïàðàìåòðû, òèïà ñòðîÿ è àóäèîâõîäà.
Íèæå ïðèâåäåí ïðèìåð äëÿ ìîíîôîíè÷åñêîãî âîñïðîèçâåäåíèÿ ïðîãðàììû RADIAS.

Назначение голосов
1. Óñòàíîâèòå “Voice Assign Mode” â Mono.

Çäåñü âûáèðàåòñÿ ìîíîôîíè÷åñêîå èëè ïîëèôîíè÷åñêîå âîñïðîèçâåäåíèå òåìáðà. Âûáîð ìîíî âûçûâàåò
îòîáðàæåíèå äîïîëíèòåëüíûõ ïàðàìåòðîâ.

2. Óñòàíîâèòå “Trigger Mode” â Multi.

Trigger Mode îïðåäåëÿåò ñïîñîá çàïóñêà ïîñëåäóþùåé íîòû ïðè íå ñíÿòîé ïðåäûäóùåé.

3. Óñòàíîâèòå “Priority” â Last.

Ïðè óñòàíîâêå Last, ïðè îäíîâðåìåííîì óäåðæàíèè íåñêîëüêèõ êëàâèø, ïðèîðèòåò áóäåò èìåòü íàæàòàÿ
ïîñëåäíåé.

4. Óñòàíîâèòå “Unison” â On (îòìå÷åíî).

Ôóíêöèÿ óíèñîíà îðãàíèçóåò îäíîâðåìåííîå çâó÷àíèå íåñêîëüêèõ íîò äëÿ îáîãàùåíèÿ çâóêà.

5. Ñ ïîìîùüþ “Number of Voices” îïðåäåëèòå êîëè÷åñòâî îäíîâðåìåííî çâó÷àùèõ ãîëîñîâ.

6. Ñ ïîìîùüþ “Detune [cents]” îïðåäåëèòå óðîâåíü ðàññòðîéêè âûñîòû òîíà îäíîâðåìåííî çâó÷àùèõ ãîëîñîâ.

7. Ñ ïîìîùüþ “Spread” îïðåäåëèòå ïîçèöèè îäíîâðåìåííî çâó÷àùèõ ãîëîñîâ â ñòåðåîïàíîðàìåû.

Генераторы
Ïðîãðàììû RADIAS èñïîëüçóþò òðè ãåíåðàòîðà: 1, 2 è øóì.

Установки генератора 1
1. Ñ ïîìîùüþ “Waveform” âûáåðèòå ôîðìó âîëíû äëÿ ãåíåðàòîðà 1. Äîñòóïíû 9 ôîðì âîëí, âêëþ÷àÿ âíåøíèé

àóäèîâõîä (Audio In).

2. Ñ ïîìîùüþ “OSC Mod” âûáåðèòå òèï ìîäóëÿöèè äëÿ ãåíåðàòîðà 1. Äîñòóïíû 4 òèïà ìîäóëÿöèè.

Åñëè âûáðàòü ôîðìó âîëíû Formant, Noise, DWGS èëè AudioIn, äîñòóïíûì áóäåò òîëüêî òèï ìîäóëÿöèè
Waveform.

3. Ñ ïîìîùüþ “Control 1” and “Control 2” îïðåäåëèòå ïàðàìåòðû ôîðìû âîëíû. Ýòè ïàðàìåòðû çàâèñÿò îò
âûáðàííûõ ôîðìû âîëíû è òèïà ìîäóëÿöèè. Ñì. “2-1a: OSC1” íà ñòð. 30.
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Установки генератора 2
1. Ñ ïîìîùüþ “Waveform” âûáåðèòå ôîðìó âîëíû äëÿ ãåíåðàòîðà 2. Äîñòóïíû 4 ôîðìû âîëí. Îáû÷íî îíà

âûáèðàåòñÿ àíàëîãè÷íî ãåíåðàòîðó 1 ñ íåêîòîðûì ñäâèãîì âûñîòû äëÿ ñîçäàíèÿ áîãàòîãî çâóêà.

2. Ñ ïîìîùüþ “OSC Mod” âûáåðèòå òèï ìîäóëÿöèè äëÿ ãåíåðàòîðà 2. Äîñòóïíû 3 òèïà ìîäóëÿöèè.

3. Ñ ïîìîùüþ “Semitone” óñòàíîâèòå âûñîòó ãåíåðàòîðà 2 ñ øàãîì â ïîëóòîí.

Îáû÷íî ýòîò ïàðàìåòð óñòàíàâëèâàåòñÿ íà îäíó îêòàâó (-12) èëè äâå îêòàâû (-24) íèæå îòíîñèòåëüíî
âûñîòû ãåíåðàòîðà 1. íà ñòàðûõ àíàëîãîâûõ ñèíòåçàòîðàõ ïðèìåíÿëèñü çíà÷åíèÿ ðàññòðîéêè (+5) èëè (+7).

4. Ñ ïîìîùüþ “Tune” òî÷íî óñòàíîâèòå âûñîòó ãåíåðàòîðà 2. Íåáîëüøîé ðàññòðîéêîé ìîæíî äîáèòüñÿ
áîãàòîãî çâóêà.

Установка громкости
1. Ñ ïîìîùüþ “OSC1 Level” óñòàíîâèòå ãðîìêîñòü ãåíåðàòîðà 1.

2. Ñ ïîìîùüþ “OSC2 Level” óñòàíîâèòå ãðîìêîñòü ãåíåðàòîðà 2.

3. Ñ ïîìîùüþ “Noise Level” óñòàíîâèòå ãðîìêîñòü ãåíåðàòîðà øóìà.

Âûáðàííûå çäåñü ôîðìû âîëí ìîæíî îáðàáîòàòü ôèëüòðàìè, ñåêöèåé óñèëåíèÿ, ýêâàëàéçåðîì è ò.ä. äëÿ
ïîëó÷åíèÿ íåîáõîäèìîãî çâóêà.

Фильтр
Ôèëüòðû ïîçâîëÿþò óñèëèòü èëè îñëàáèòü îïðåäåëåííûé ÷àñòîòíûé äèàïàçîí ñèãíàëà, ÷òî êàðäèíàëüíî
âîçäåéñòâóåò íà åãî òåìáðàëüíóþ îêðàñêó.

Ïðîãðàììû RADIAS èñïîëüçóþò òðè îñíîâíûõ òèïà ôèëüòðîâ: ôèëüòð íèçêèõ ÷àñòîò (-24 dB è -12 dB);
ïîëîñîâîé ôèëüòð; ôèëüòð âûñîêèõ ÷àñòîò; à òàêæå èõ âàðèàöèè.

Îñíîâíûå óñòàíîâêè ôèëüòðîâ îñóùåñòâëÿþòñÿ íà ñòðàíèöå Prog P3: Filter.
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Выбор коммутации
1. Ñ ïîìîùüþ “Filter Routing” âûáåðèòå êîììóòàöèþ ôèëüòðîâ.

Ïðîãðàììû RADIAS èñïîëüçóþò äâà ôèëüòðà (A è B). Èõ ìîæíî èñïîëüçîâàòü ïî îòäåëüíîñòè è âìåñòå
(ïîñëåäîâàòåëüíî èëè ïàðàëëåëüíî). Ñì. ñòð. 34.

Установки фильтров A и B
1. Ñ ïîìîùüþ “Type/Balance” âûáåðèòå òèï ôèëüòðà.

Ïðîìåæóòî÷íûå ïîëîæåíèÿ ðåãóëÿòîðà ñîîòâåòñòâóþò óñðåäíåííûì õàðàêòåðèñòèêàì òèïîâ ôèëüòðà. Òèï
ôèëüòðà îêàçûâàåò çíà÷èòåëüíîå âëèÿíèå íà õàðàêòåð çâóêà.

Åñëè Filter Routing óñòàíîâëåíî â Serial, Parallel èëè Individual, óñòàíîâêè äëÿ ôèëüòðîâ A è B íåçàâèñèìû.
Ñì. ñòð. 34.

2. Ñ ïîìîùüþ “Frequency” óñòàíîâèòå ÷àñòîòó ñðåçà ôèëüòðà. Óâåëè÷åíèå çíà÷åíèÿ ïîâûøàåò ïðîçðà÷íîñòü
çâóêà. Ðåçóëüòàò çàâèñèò îò òèïà ôèëüòðà. Ñì. ñòð. 35.

3. Ñ ïîìîùüþ “Resonance” óñòàíîâèòå ðåçîíàíñ ôèëüòðà.

Óâåëè÷åíèå çíà÷åíèÿ óñèëèâàåò ÷àñòîòû âáëèçè ÷àñòîòû ñðåçà. Ýôôåêò ðåçîíàíñà òàêæå ñèëüíî çàâèñèò îò
òèïà ôèëüòðà è ÷àñòîòû ñðåçà.

4. Ñ ïîìîùüþ “EG1 Intensity” óñòàíîâèòå ãëóáèíó âîçäåéñòâèÿ EG1 íà ÷àñòîòó ñðåçà ôèëüòðà. Ýòà óñòàíîâêà
íåçàâèñèìà äëÿ ôèëüòðîâ A è B.

Ïðè âðàùåíèè ðåãóëÿòîðà âïðàâî îò öåíòðàëüíîãî ïîëîæåíèÿ (“+” çíà÷åíèÿ), EG áóäåò âîçäåéñòâîâàòü íà
ôèëüòð â ïîëîæèòåëüíîì íàïðàâëåíèè (ò.e., åñëè òèï ôèëüòðà LPF, çâóê áóäåò ñòàíîâèòüñÿ ïðîçðà÷íåå).

Ïðè âðàùåíèè ðåãóëÿòîðà âëåâî îò öåíòðàëüíîãî ïîëîæåíèÿ (“-” çíà÷åíèÿ), EG áóäåò âîçäåéñòâîâàòü íà
ôèëüòð â îòðèöàòåëüíîì íàïðàâëåíèè (ò.e., åñëè òèï ôèëüòðà LPF, çâóê áóäåò ñòàíîâèòüñÿ áîëåå ãëóõèì).

Óñòàíîâêè EG1 ïðîèçâîäÿòñÿ íà ñòðàíèöå PROG P5: EG/LFO/SEQ. (ÓÏ Ì3, ñòð. 38: “5-1: EG1 (Filter), 5-2:
EG2 (Amp), 5-3: EG3”).

5. Ñ ïîìîùüþ “Keyboard Track” îïðåäåëèòå âîçäåéñòâèå òðåêèíãà êëàâèàòóðû íà ÷àñòîòó ñðåçà. Ñì. ñòð. 35.

6. Ñ ïîìîùüþ “Velocity Sens” îïðåäåëèòå âîçäåéñòâèå velocity íà ÷àñòîòó ñðåçà. Ñì. ñòð. 35.

Усиление
Ýòè óñòàíîâêè ïðîèçâîäÿòñÿ íà ñòðàíèöå PROG P4-1: Amp/WaveShape/Driver.

Drive/Wave Shape
Drive/Wave Shape ìîäèôèöèðóåò ôîðìó âîëíû.

1. Óñòàíîâèòå “Drive/Wave Shape” â Wave Shape.

2. Ñ ïîìîùüþ “Wave Shape Type” âûáåðèòå òèï èçìåíåíèÿ. Ñì. ñòð. 36.

3. Ñ ïîìîùüþ “Position” âûáåðèòå ïîçèöèþ íà÷àëà èçìåíåíèÿ. Ìîæíî ïîäêëþ÷àòü Drive/Wave Shape äî
ôèëüòðà A èëè äî ñåêöèè óñèëåíèÿ. Ñì. ñòð. 36.

4. Ñ ïîìîùüþ “Depth” âûáåðèòå ãëóáèíó îáðàáîòêè Drive/Wave Shape.
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Громкость
1. Ñ ïîìîùüþ “Amp Level” óñòàíîâèòå ãðîìêîñòü. Îíà ìîæåò èçìåíÿòüñÿ ïîñðåäñòâîì EG2 è äðóãèõ

èñòî÷íèêîâ ìîäóëÿöèè.

2. Ñ ïîìîùüþ “Punch Level” óñòàíîâèòå ãðîìêîñòü èìïóëüñíîé âîëíû íà âûõîäå ãåíåðàòîðà. Ýòà óñòàíîâêà
ïîä÷åðêèâàåò àòàêó.

3. Ñ ïîìîùüþ “Keyboard Track” îïðåäåëèòå âîçäåéñòâèå òðåêèíãà êëàâèàòóðû íà ãðîìêîñòü.

Панорама
1. Ñ ïîìîùüþ “Pan” óñòàíîâèòå ñòåðåîïàíîðàìó.

Ýôôåêòà àâòîïàíîðàìû ìîæíî äîáèòüñÿ ñ ïîìîùüþ âèðòóàëüíîãî ïàò÷à, ìîäóëèðóåìîãî LFO (ñòð. 11).

EG (генератор огибающей)
EG ïðîèçâîäèò èçìåíåíèÿ ïàðàìåòðà çâóêà âî âðåìåíè: EG1 — ÷àñòîòû ñðåçà, à EG2 — ãðîìêîñòè.

Ñ ïîìîùüþ âèðòóàëüíûõ ïàò÷åé ìîæíî äîáèòüñÿ ìîäóëÿöèè îò EG1 è äðóãèõ ïàðàìåòðîâ.

Èìåþòñÿ 5 ïàðàìåòðîâ (àòàêà, çàòóõàíèå, âîññòàíîâëåíèå, ñóñòåéí è êðèâàÿ) îãèáàþùåé, óñòàíàâëèâàåìûõ íà
ñòðàíèöàõ PROG 5-1: EG1, P5-2: EG2 è P5-3: EG3.

Установки огибающей
1. Îòðåäàêòèðóéòå “Attack Time”, “Decay Time”, “Release Time” è “Sustain Level”. 

×åì âûøå çíà÷åíèÿ Attack Time, Decay Time è Release Time, òåì äîëüøå ïðîèñõîäÿò òîíàëüíûå
(ãðîìêîñòíûå) èçìåíåíèÿ.

2. Ñ ïîìîùüþ “Curve” âûáåðèòå êðèâóþ èçìåíåíèÿ Decay Time è Release Time.

Äîñòóïíû ëèíåéíàÿ, ëîãàðèôìè÷åñêàÿ è ýêñïîíåíöèàëüíàÿ êðèâûå.

Модуляция уровня и времени EG
Äëÿ ìîäóëÿöèè EG ìîæíî èñïîëüçîâàòü velocity è òðåêèíã êëàâèàòóðû.

1. Ñ ïîìîùüþ “Level Velocity” Intensity îïðåäåëèòå âëèÿíèå velocity íà ãðîìêîñòíûå èçìåíåíèÿ ïîñðåäñòâîì
EG.

×åì âûøå çíà÷åíèÿ, òåì ñèëüíåå âëèÿíèå velocity íà ãðîìêîñòíûå èçìåíåíèÿ.
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a: Âðåìÿ àòàêè c: Óðîâåíü ñóñòåéíà
b: Âðåìÿ ñïàäà d: Âðåìÿ çàòóõàíèÿ

Âðåìÿ

Note on Note off

a

c

db



2. Ñ ïîìîùüþ “Decay/Release Time Keyboard Track” îïðåäåëèòå âëèÿíèå òðåêèíãà êëàâèàòóðû íà Decay Time
è Release Time. 

×åì âûøå çíà÷åíèÿ, òåì ñèëüíåå âëèÿíèå òðåêèíãà êëàâèàòóðû íà âðåìåííûå ïàðàìåòðû EG.

3. Ñ ïîìîùüþ “Decay/Release Time Velocity Intensity” îïðåäåëèòå âëèÿíèå velocity íà Decay Time è Release
Time.

×åì âûøå çíà÷åíèÿ, òåì ñèëüíåå âëèÿíèå velocity íà âðåìåííûå ïàðàìåòðû EG.

LFO
LFO (íèçêî÷àñòîòíûé ãåíåðàòîð) îêàçûâàåò öèêëè÷åñêîå âîçäåéñòâèå íà ïàðàìåòð çâóêà. 

LFO1 âíóòðåííå ñêîììóòèðîâàí ñ ôîðìîé âîëíû ãåíåðàòîðà 1.

LFO2 âíóòðåííå ñêîììóòèðîâàí ñ âûñîòîé ãåíåðàòîðà, óïðàâëÿåìîé äæîéñòèêîì.

Ñ ïîìîùüþ âèðòóàëüíûõ ïàò÷åé ìîæíî äîáèòüñÿ ìîäóëÿöèè îò LFO è äðóãèõ ïàðàìåòðîâ (ñòð. 11).

Ïàðàìåòðû LFO ðåäàêòèðóþòñÿ íà ñòðàíèöàõ PROG P5-4: LFO1 èëè P5-5: LFO2.

Форма LFO
1. Ñ ïîìîùüþ “Waveform” âûáåðèòå ôîðìó âîëíû LFO.

Êðèâàÿ öèêëè÷åñêèõ èçìåíåíèé îïðåäåëÿåòñÿ ôîðìîé âîëíû LFO.

2. Ñ ïîìîùüþ “Phase” âûáåðèòå íà÷àëüíóþ ôàçó ôîðìû âîëíû LFO.

Ýòà óñòàíîâêà ñäâèãàåò âîëíó âëåâî èëè âïðàâî. Ñäâèãîì ôàçû îäíîãî LFO îòíîñèòåëüíî äðóãèõ ìîæíî
äîáèòüñÿ èíòåðåñíûõ ýôôåêòîâ.

Äàííûé ïàðàìåòð äîñòóïåí, åñëè Key Sync óñòàíîâëåíî â 1st Note èëè Each Note.

3. Ñ ïîìîùüþ “Shape” èçìåíèòå áàçîâóþ ôîðìó âîëíû LFO.

Èçìåíåíèÿ îïðåäåëÿþòñÿ âûáðàííîé ôîðìîé âîëíû LFO (Waveform).

4. Ñ ïîìîùüþ “Frequency [Hz]” îïðåäåëèòå ÷àñòîòó ïåðåìåùåíèÿ ôîðìàíò.

Äàííûé ïàðàìåòð äîñòóïåí, åñëè MIDI/Tempo Sync îòêëþ÷åíî (ïîëå íå îòìå÷åíî).

MIDI/Tempo Sync
1. Ñ ïîìîùüþ “MIDI/Tempo Sync” îïðåäåëèòå ñèíõðîíèçàöèþ LFO. 

Åñëè ïîëå îòìå÷åíî, LFO ñèíõðîíèçèðóåòñÿ ñ òåìïîì ñèñòåìû, çàäàííûì ðåãóëÿòîðîì TEMPO èëè
êíîïêîé TAP TEMPO, à òàêæå âõîäÿùèìè ñîîáùåíèÿìè MIDI Clock.

2. Ñ ïîìîùüþ “Base Note” îïðåäåëèòå öèêë LFO.

Öèêë LFO çàäàåòñÿ îòíîñèòåëüíî òåìïà ñèñòåìû èëè âõîäÿùåãî MIDI Clock. Äàííûé ïàðàìåòð äîñòóïåí,
åñëè MIDI/Tempo Sync âêëþ÷åíî (ïîëå îòìå÷åíî).
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Виртуальный патч
Âèðòóàëüíûé ïàò÷ ïîçâîëÿåò íàçíà÷àòü ðàçëè÷íûå èñòî÷íèêè ìîäóëÿöèè, òèïà EG èëè LFO, äëÿ ìîäèôèêàöèè
ðàçëè÷íûõ ïàðàìåòðîâ çâóêà. Äëÿ êàæäîãî òåìáðà ìîæíî ñîçäàòü äî 8 òàêèõ êîìáèíàöèé.

Óñòàíîâêè ïðîèçâîäÿòñÿ íà ñòðàíèöå PROG P1-2: Virtual Patch.

Установки виртуального патча
1. Ñ ïîìîùüþ “Src (Source)” âûáåðèòå èñòî÷íèê ìîäóëÿöèè. Ñì. ñòð. 28.

2. Ñ ïîìîùüþ “Dst (Destination)” âûáåðèòå íàçíà÷åíèå ìîäóëÿöèè. Ñì. ñòð. 28.

3. Ñ ïîìîùüþ “Int (Intensity)” óñòàíîâèòå ãëóáèíó ìîäóëÿöèè.

Управление громкостью
Åñëè óñòàíîâèòü Src (Source) â LFO2, Dst (Destination) â Amp Level è íàñòðîèòü Int (Intensity), LFO2 áóäåò
ïðîèçâîäèòü ýôôåêò òðåìîëî.

Управление панорамой
Åñëè óñòàíîâèòü Src (Source) â LFO2, Dst (Destination) â Pan è íàñòðîèòü Int (Intensity), LFO2 áóäåò
ïðîèçâîäèòü ýôôåêò àâòîïàíîðàìû.

Управление частотой среза фильтра
Åñëè óñòàíîâèòü Src (Source) â LFO2, Dst (Destination) â Filter A Frequency è íàñòðîèòü Int (Intensity), LFO2
áóäåò ïðîèçâîäèòü ýôôåêò àâòî-âàó.

Модуляционные секвенсеры
Ìîäóëÿöèîííûå ñåêâåíñåðû ïîçâîëÿþò ïðîèçâîäèòü èçìåíåíèÿ ïàðàìåòðîâ çâóêà âî âðåìåíè, êàê â
àíàëîãîâûõ ñèíòåçàòîðàõ ïðîøëûõ ëåò. Ìîäóëÿöèîííûé ñåêâåíñåð õðàíèò äèñêðåòíûå çíà÷åíèÿ â êàæäîì èç
16 øàãîâ, è ïîñëåäîâàòåëüíî âîçäåéñòâóåò èìè íà çâóê âî âðåìåíè. Ïîñêîëüêó äëÿ êàæäîé ïðîãðàììû
ïðåäóñìîòðåíî 3 ìîäóëÿöèîííûõ ñåêâåíñåðà, ìîæíî ñîçäàâàòü äîñòàòî÷íî ñëîæíûå èçìåíåíèÿ çâóêà. 

Ýòè óñòàíîâêè ïðîèçâîäÿòñÿ íà ñòðàíèöàõ PROG P5-6: MOD SEQ1, P5-7: MOD SEQ2 è P5-8: MOD SEQ3.
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SEQ Common
Ïåðåä ñîçäàíèåì äàííûõ ñåêâåíöèè, ïàðàìåòðàìè SEQ Common îïðåäåëèòå êîëè÷åñòâî øàãîâ è ñïîñîá
âîñïðîèçâåäåíèÿ äàííûõ.

1. Ïåðåéäèòå íà ÿðëûê PROG P5-6: MOD SEQ1.

2. Âêëþ÷èòå “MOD SEQ” (îòìå÷åíî).

Ïðè ýòîì âñå òðè ìîäóëÿöèîííûõ ñåêâåíñåðà âêëþ÷àòñÿ, è ñîõðàíåííûå äëÿ êàæäîãî èõ øàãà çíà÷åíèÿ
áóäóò ìîäóëèðîâàòü ïàðàìåòðû çâóêà.

3. Óñòàíîâèòå “LastStep” â 16.

Ñåêâåíöèÿ íà÷íåò âîñïðîèçâîäèòüñÿ ïðè ñòàðòå íîòû (ñîáûòèå note-on) è ïðîéäåò 16 øàãîâ.

4. Óñòàíîâèòå “Sequence Type” â Alt1.

Ñì. ñòð. 40.

5. Óñòàíîâèòå “Run Mode” â Loop.

Ñì. ñòð. 41.

6. Óñòàíîâèòå “KeySync” â 1st Note.

Ñì. ñòð. 41.

7. Óñòàíîâèòå “Resolution” â q.

Ýòîò ïàðàìåòð çàäàåò íîòíóþ äëèòåëüíîñòü êàæäîãî øàãà íà îñíîâå ñèñòåìíîãî òåìïà, íàïðèìåð, 1/4. Ýòà
äëèòåëüíîñòü áóäåò ñïðàâåäëèâà äëÿ êàæäîãî øàãà ñåêâåíöèè.

Редакция шагов
1. Óñòàíîâèòå “Destination Param” â Pitch.

2. Ñ ïîìîùüþ “Motion” îïðåäåëèòå âîçäåéñòâèå çíà÷åíèé êàæäîãî øàãà íà ñïåöèôèêó âîñïðîèçâåäåíèÿ
ìîäóëÿöèîííîãî ñåêâåíñåðà. Íàïðèìåð, âûáåðèòå Smooth.

3. Èãðàÿ íà êëàâèàòóðå è ïðîñëóøèâàÿ çâóê, çàäàéòå äàííûå ñåêâåíöèè äëÿ êàæäîãî øàãà.

Çíà÷åíèå êàæäîãî øàãà äîáàâëÿåò îòíîñèòåëüíûå èçìåíåíèÿ ê çíà÷åíèþ ïàðàìåòðà. Äëÿ òî÷íîé ïîäñòðîéêè
çíà÷åíèÿ èñïîëüçóéòå êîíòðîëëåðû, òèïà êîëåñà VALUE.

Редакция программы вокодера
Ìîæíî çàäàâàòü íåñóùóþ, ìîäóëÿòîð è âûõîä âîêîäåðà. Ýòè óñòàíîâêè ïðîèçâîäÿòñÿ íà ñòðàíèöå PROG P6-1:
Carrier/Modulator.

Включение вокодера
1. Ñ ïîìîùüþ “Vocoder” âêëþ÷àéòå/îòêëþ÷àéòå âîêîäåð. Êîãäà ïîëå îòìå÷åíî, âîêîäåð âêëþ÷åí.

Вход несущей
Â êà÷åñòâå íåñóùåé ìîæíî èñïîëüçîâàòü äâà àóäèîñèãíàëà: ìèêøèðîâàííûé â ìîíî âûõîäíîé ñèãíàë ñåêöèè
óñèëåíèÿ (äî ýêâàëàéçåðà) è ñèãíàë ñ àóäèîâõîäà èëè øèíû AUX.
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1. Ñ ïîìîùüþ “In Source 1 Level” îïðåäåëèòå âõîäíîé óðîâåíü íåñóùåé ñî âõîäíîãî èñòî÷íèêà 1.

In Source 1 — ýòî ìèêøèðîâàííûé â ìîíî âûõîäíîé ñèãíàë ñåêöèè óñèëåíèÿ (äî ýêâàëàéçåðà).

2. Ñ ïîìîùüþ “In Source 2 Select” îïðåäåëèòå âõîäíîé èñòî÷íèê 2 äëÿ íåñóùåé.

3. Ñ ïîìîùüþ “In Source 2 Level” îïðåäåëèòå âõîäíîé óðîâåíü íåñóùåé ñî âõîäíîãî èñòî÷íèêà 2.

Модулятор и выходной микс
Â êà÷åñòâå ìîäóëÿòîðà âîêîäåðà ìîæíî èñïîëüçîâàòü âíåøíèé ñèãíàë âõîäà AUDIO INPUT 2, ïðàâûé êàíàë
(R) âõîäà S/P DIF èëè FireWire (ïðè óñòàíîâêå îïöèè EXB-FW), àóäèîñèãíàë øèíû AUX èëè äàííûå
ïëàâàþùèõ ôîðìàíò.

Íàïðèìåð, ðàññìîòðèì èñïîëüçîâàíèå â êà÷åñòâå ìîäóëÿòîðà ïîäêëþ÷åííîãî êî âõîäó AUDIO INPUT 2
ìèêðîôîíà.

1. Óñòàíîâèòå “Modulator” â Audio.

2. Óñòàíîâèòå “Source” â Audio In2.

Ïðè èñïîëüçîâàíèè ñèãíàëà âõîäà AUDIO INPUT íà ñòðàíèöå PROG P1: Program Basic ïàðàìåòð Audio In
(OSC&Vocoder) Source Audio Inputs (Send to RADIAS) óñòàíîâèòå â Analog Input 1/2.

3. Ñ ïîìîùüþ “Vocoder Output Level” îïðåäåëèòå ãðîìêîñòü íà âûõîäå âîêîäåðà.

4. Ñ ïîìîùüþ “Modulator Direct Mix” óñòàíîâèòå óðîâåíü ìèêñà ïðÿìîãî ñèãíàëà ìîäóëÿòîðà ñ âûõîäíûì
ñèãíàëîì âîêîäåðà.

5. Ñ ïîìîùüþ “Gate Sens” íàñòðîéòå ÷óâñòâèòåëüíîñòü ãåéòà òàê, ÷òîáû âûõîäíîé ñèãíàë âîêîäåðà çàòèõàë
åñòåñòâåííî.

6. Èñïîëüçóéòå “Threshold” äëÿ ïðåäîòâðàùåíèÿ ïðîíèêíîâåíèÿ â òðàêò ïîìåõ ïàóç ìåæäó ïðîèçíîñèìûìè â
ìèêðîôîí ôðàçàìè.

7. Ñ ïîìîùüþ “Modulator HPF Gate” è “Modulator High Mix” íàñòðîéòå âûñîêî÷àñòîòíóþ ñîñòàâëÿþùóþ
âõîäíîãî ñèãíàëà íà âûõîäå âîêîäåðà.

Ñ ïîìîùüþ Modulator HPF Gate óñòàíîâèòå, ÷òîáû âûñîêî÷àñòîòíàÿ ñîñòàâëÿþùàÿ âõîäíîãî ñèãíàëà
ñëûøàëàñü òîëüêî ñîâìåñòíî ñî çâóêîì âíóòðåííåãî ãåíåðàòîðà èëè âñåãäà ïðè íàëè÷èè âõîäíîãî ñèãíàëà.

Ñ ïîìîùüþ Modulator High Mix óñòàíîâèòå óðîâåíü âûñîêî÷àñòîòíîé ñîñòàâëÿþùåé âõîäíîãî ñèãíàëà íà
âûõîäå âîêîäåðà. ×åì áîëüøå çíà÷åíèå, òåì âûøå óðîâåíü ðàçáîð÷èâîñòè ãîëîñà.

Установки фильтров
Íà ñòðàíèöå PROG P6-2: Vocoder ïðîèçâîäÿòñÿ óñòàíîâêè äåòåêòîðà îãèáàþùåé è ïîëîñîâûõ ôèëüòðîâ
íåñóùåé (ôèëüòðîâ ñèíòåçà).

Ïàðàìåòðû ôèëüòðîâ

1. Ñ ïîìîùüþ “Formant Shift” óñòàíîâèòå óðîâåíü ñäâèãà ôèëüòðîâ ñèíòåçà. Ýòèì ñïîñîáîì ìîæíî
çíà÷èòåëüíî èçìåíèòü õàðàêòåð âûõîäíîãî ñèãíàëà âîêîäåðà.

2. Ñ ïîìîùüþ “Frequency Offset” óñòàíîâèòå ñäâèã ÷àñòîòû ñðåçà ôèëüòðîâ ñèíòåçà.
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Äîñòóïåí ñäâèã ôèëüòðîâ íåñóùåé â ïðåäåëàõ ±2 øàãîâ. Ñîâìåñòíî ñ ïàðàìåòðîì Formant Shift, âû ìîæåòå
ñäâèãàòü ÷àñòîòó ñðåçà â ïðåäåëàõ ±4 øàãîâ (ñòð. 44).

3. Ñ ïîìîùüþ “Resonance” óñòàíîâèòå óðîâåíü ðåçîíàíñà ôèëüòðîâ ñèíòåçà.

4. Ñ ïîìîùüþ “Mod Source” âûáåðèòå èñòî÷íèê ìîäóëÿöèè ñäâèãà ÷àñòîòû ñðåçà (“Frequency Offset”), à ñ
ïîìîùüþ “Mod Intensity” óñòàíîâèòå ãëóáèíó ìîäóëÿöèè.

5. Ñ ïîìîùüþ “Env. Follower Sens” óñòàíîâèòå ÷óâñòâèòåëüíîñòü äåòåêòîðà îãèáàþùåé. 

×åì áîëüøå çíà÷åíèå, òåì ïëàâíåå àòàêà è äîëüøå çàòóõàíèå íà âûõîäå âîêîäåðà.

Ïàíîðàìà è óðîâíè

1. Ñ ïîìîùüþ “Level” óñòàíîâèòå âûõîäíîé óðîâåíü êàæäîãî ôèëüòðà.

2. Ñ ïîìîùüþ “Pan” óñòàíîâèòå ïàíîðàìó êàæäîãî ôèëüòðà.

Функция Formant Motion
Ôóíêöèÿ Formant Motion (ïåðåìåùåíèå ïëàâàþùèõ ôîðìàíò) âîñïðîèçâîäèò âîêîäåð, èñïîëüçóÿ âîêàë èëè
äðóãîé ðàíåå çàïèñàííûé àóäèîñèãíàë. Ýòî ïîçâîëÿåò ðàáîòàòü ñ âîêîäåðîì áåç ïîäêëþ÷åíèÿ ìèêðîôîíà.

Îïöèÿ EXB-RADIAS ñîäåðæèò 16 çàâîäñêèõ ïðåñåòîâ äàííûõ ïëàâàþùèõ ôîðìàíò.

Íàçíà÷åíèå ïëàâàþùèõ ôîðìàíò íà ìîäóëÿòîð

Ïðèâåäåì ïðèìåð âîñïðîèçâåäåíèÿ âîêîäåðà ñ ïîìîùüþ çàâîäñêèõ äàííûõ ïëàâàþùèõ ôîðìàíò.

1. Â ðåæèìå ïðîãðàììû âûáåðèòå ïðîãðàììó âîêîäåðà (ñòð. 3).

2. Ïåðåéäèòå íà ñòðàíèöó PROG P1: Carrier/Modulator.

3. Óñòàíîâèòå “Modulator” â Formant Motion.

4. Ñ ïîìîùüþ “Select” âûáåðèòå äàííûå ïëàâàþùèõ ôîðìàíò.

Äîñòóïíî 16 òèïîâ äàííûõ ïëàâàþùèõ ôîðìàíò: Formant Motion 00-15.

5. Èñïîëüçóéòå “Play Mode” äëÿ âûáîðà ñïîñîáà âîñïðîèçâåäåíèÿ äàííûõ ïëàâàþùèõ ôîðìàíò.

Ïðè óñòàíîâêå Trigger Reset, äàííûå ïëàâàþùèõ ôîðìàíò áóäóò ñáðàñûâàòüñÿ íà íà÷àëî ïðè êàæäîì âçÿòèè
íîòû.

6. Âîçüìèòå íîòó. 

Âîêîäåð íà÷íåò çâó÷àòü ñ äàííûìè ïëàâàþùèõ ôîðìàíò.

Çàïèñü äàííûõ ïëàâàþùèõ ôîðìàíò

1. Ïîäêëþ÷èòå ìèêðîôîí ê ðàçúåìó AUDIO INPUT 2 è ñ ïîìîùüþ “Program Select” âûáåðèòå ïðîãðàììó
âîêîäåðà (ñòð. 3).

2. Óñòàíîâèòå âõîäíîé óðîâåíü ñ ìèêðîôîíà (ñòð. 3).

3. Ïåðåéäèòå íà ñòðàíèöó PROG P6-1: Carrier/Modulator.

4. Âêëþ÷èòå “Formant Motion REC” äëÿ íà÷àëà çàïèñè è ãîâîðèòå â ìèêðîôîí.
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5. Îòêëþ÷èòå “Formant Motion REC” äëÿ îñòàíîâà çàïèñè. Çàïèñü òàêæå àâòîìàòè÷åñêè çàêîí÷èòñÿ ïðè
çàïîëíåíèè ïàìÿòè (îêîëî 7.5 ñåêóíä).

6. Óñòàíîâèòå “Modulator” â Formant Motion.

7. Âîçüìèòå íîòó. 

Âîêîäåð íà÷íåò çâó÷àòü ñ çàïèñàííûìè äàííûìè ïëàâàþùèõ ôîðìàíò.

Ñîõðàíåíèå äàííûõ ïëàâàþùèõ ôîðìàíò

Äëÿ ñîõðàíåíèÿ äàííûõ ïëàâàþùèõ ôîðìàíò âûïîëíèòå îïåðàöèþ çàïèñè (ñòð. 46). Â ïðîòèâíîì ñëó÷àå, ýòè
äàííûå áóäóò óòåðÿíû ïðè âûáîðå äðóãèõ äàííûõ ïëàâàþùèõ ôîðìàíò, ñìåíå ïðîãðàììû, îòêëþ÷åíèè
ïèòàíèÿ Ì3 èëè ïðèåìå MIDI-äàìïà.

1. Íà ñòðàíèöå PROG P6: Vocoder âûáåðèòå êîìàíäó ìåíþ “Write Formant Motion Data” äëÿ ïåðåõîäà â
äèàëîãîâîå îêíî.

2. Âåðõíÿÿ ëèíèÿ îòîáðàæàåò èìÿ äàííûõ ïëàâàþùèõ ôîðìàíò.

Äëÿ ïåðåèìåíîâàíèÿ äàííûõ ïëàâàþùèõ ôîðìàíò íàæìèòå òåêñòîâóþ êíîïêó è â îòêðûâøåìñÿ äèàëîãîâîì
îêíå èçìåíèòå èìÿ.

3. Â ïîëå “To” îïðåäåëèòå íîìåð ÿ÷åéêè ñîõðàíåíèÿ äàííûõ ïëàâàþùèõ ôîðìàíò.

4. Íàæìèòå OK äëÿ ñîõðàíåíèÿ äàííûõ ïëàâàþùèõ ôîðìàíò èëè íàæìèòå Cancel äëÿ îòìåíû.

Íèêîãäà íå îòêëþ÷àéòå ïèòàíèå â ïðîöåññå ñîõðàíåíèÿ. Ýòî ìîæåò ïîâðåäèòü äàííûå.

Ñîõðàíåííûå äàííûå íàõîäÿòñÿ â ïàìÿòè èíñòðóìåíòà äàæå ïîñëå îòêëþ÷åíèÿ ïèòàíèÿ. Äëÿ èõ çàïèñè íà
âíåøíèé íîñèòåëü èñïîëüçóéòå êîìàíäó ìåíþ “Save PCG” ðåæèìà Media. Äàííûå ñîõðàíÿþòñÿ â ñîñòàâå
ôàéëà PCG.

Создание и сохранение программы
Ìîæíî ðåäàêòèðîâàòü çàâîäñêèå ïðîãðàììû èëè ñîçäàâàòü ñîáñòâåííûå “ñ íóëÿ”. Ýòè ïðîãðàììû ñîõðàíÿþòñÿ
â áàíê INT-F èëè â ïîëüçîâàòåëüñêèé áàíê, òèï êîòîðîãî íàçíà÷åí íà ïðîãðàììû RADIAS â ãëîáàëüíîì
ðåæèìå êîìàíäîé ìåíþ “Set Program User-Bank Type” (ñòð. 66).

Ïðîöåäóðà ñîõðàíåíèÿ àíàëîãè÷íà ïðîöåäóðå äëÿ ïðîãðàìì EDS. Ñì. ñòð. 50 â M3 ÎÐ.

Редакция комбинации 
(режим комбинации)
Ìîæíî íàçíà÷èòü ïðîãðàììû RADIAS íà òåìáðû êîìáèíàöèè ñîâìåñòíî ñ ïðîãðàììàìè EDS. Â îäíîé
êîìáèíàöèè ìîæíî èñïîëüçîâàòü äî 4 ïðîãðàìì RADIAS. Ìàêñèìàëüíàÿ ïîëèôîíèÿ âñåõ ïðîãðàìì RADIAS
ðàâíà 24 ãîëîñàì.

Установки тембров
1. Âûáåðèòå êîìáèíàöèþ äëÿ ðåäàêöèè.

2. Ïåðåéäèòå íà ñòðàíèöó COMBI P2-5: RADIAS T01-08 èëè P2-6: RADIAS T09-16.

3. Â îáëàñòè “Program Select” îòìåòüòå ïîëå “Enable RADIAS” äëÿ òåìáðîâ, èñïîëüçóþùèõ ïðîãðàììû
RADIAS. Ïðè èãðå íà êëàâèàòóðå âû óñëûøèòå èõ çâóê.

Ìîæíî îòìåòèòü äî 4 ïîëåé Enable RADIAS. Òåìáðû ñ îòêëþ÷åííûìè ïîëÿìè íå çâó÷àò.

4. Ïåðåéäèòå íà ñòðàíèöó COMBI P0-1: Combination Select T01-08 èëè P0-2: Combination Select T09-16.
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Äëÿ òåìáðîâ RADIAS íàä ïîëÿìè ãðóïï áóäåò îòîáðàæàòüñÿ ñèìâîë “R”.

5. Ñ ïîìîùüþ “Program Select” âûáåðèòå ïðîãðàììó áàíêà INT-F.

6. Îòðåäàêòèðóéòå íåîáõîäèìûå ïàðàìåòðû òåìáðîâ.

Äëÿ ïðîãðàìì RADIAS, â îòëè÷èå îò ïðîãðàìì EDS, ñëåäóþùèå ïàðàìåòðû áóäóò äðóãèìè.

• COMBI P3-3(4)c: Force OSC Mode, OSC Select, Portamento (ñòð. 54)

• COMBI P3-5(6)c: Pitch Transpose, Detune (Use BPM Adjust â ìåíþ) (ñòð. 54)

• COMBI P3-7(8)c: Type (Combi’s Scale) (ñòð. 55)

• Óñòàíîâêè Keyboard Zones / Velocity Zones “Top Slope” è “Bottom Slope” áóäóò íåýôôåêòèâíû (COMBI P4:
Zone/Delay).

Редакция песни (режим секвенсера)
Âû ìîæåòå íàçíà÷èòü ïðîãðàììû RADIAS íà òðåêè MIDI ïåñíè. Â îäíîé ïåñíå ìîæíî èñïîëüçîâàòü äî 4
ïðîãðàìì RADIAS. Ìàêñèìàëüíàÿ ïîëèôîíèÿ âñåõ ïðîãðàìì RADIAS ðàâíà 24 ãîëîñàì.

Установки треков MIDI
Óñòàíîâêè ïàðàìåòðîâ òðåêîâ àíàëîãè÷íû ðàññìîòðåííûì äëÿ êîìáèíàöèè (ñòð. 16).

Восстановление заводских данных
(глобальный режим)
Ìîæíî âîññòàíîâèòü íà÷àëüíûå ïðîãðàììû RADIAS è äàííûå ïëàâàþùèõ ôîðìàíò, ñóùåñòâóþùèå íà ìîìåíò
ïîñòàâêè ïëàòû EXB-RADIAS.

Ïðè çàãðóçêå äàííûõ íèêîãäà íå îòêëþ÷àéòå ïèòàíèå.
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Ïåðåä çàãðóçêîé íà÷àëüíûõ äàííûõ ïåðåéäèòå íà ñòðàíèöó Global P0: Basic Setup, System Preference è ñíèìèòå
ôëàæîê ïîëÿ Memory Protect äëÿ çàãðóæàåìûõ äàííûõ. Â ïðîòèâíîì ñëó÷àå îòîáðàçèòñÿ ñîîáùåíèå “Memory
Protected”, è äàííûå íå çàãðóçÿòñÿ.

Ïîñëå çàãðóçêè íà÷àëüíûõ äàííûõ ñîäåðæèìîå âíóòðåííåé ïàìÿòè M3 áóäåò ïåðåïèñàíî. Äëÿ ñîõðàíåíèÿ
äàííûõ âíóòðåííåé ïàìÿòè èñïîëüçóéòå êîìàíäû “Save All” èëè “Save PCG”.

Восстановление всех заводских данных
1. Ïåðåéäèòå íà ñòðàíèöó Global P0: Basic Setup, Basic.

Íàæìèòå êíîïêó GLOBAL äëÿ ïåðåõîäà â ãëîáàëüíûé ðåæèì.

Åñëè ñòðàíèöà Global P0: Basic Setup, Basic íå îòîáðàæàåòñÿ, íàæìèòå êíîïêó EXIT, à çàòåì ÿðëûê Basic.

2. Íàæìèòå êíîïêó ìåíþ è âûáåðèòå êîìàíäó “Load Preload/Demo Data”. Îòêðîåòñÿ äèàëîãîâîå îêíî.

3. Âûáåðèòå “Kind” è áàíê.

Óñòàíîâèòå Kind: Program è Bank: I-F To I-F (ñì. ðèñ.).

Ïðîãðàììû RADIAS ìîæíî ñîõðàíèòü â áàíê INT-F èëè â ïîëüçîâàòåëüñêèå áàíêè òèïà RADIAS (ñòð. 66).

4. Íàæìèòå OK äëÿ ïðîäîëæåíèÿ èëè Cancel äëÿ îòìåíû.

Ïîñëå íàæàòèÿ OK îòîáðàçèòñÿ äèàëîãîâîå îêíî ñ çàïðîñîì íà ïîäòâåðæäåíèå. Íàæìèòå â íåì OK äëÿ
çàãðóçêè.

Восстановление заводских данных плавающих
формант
1. Âûïîëíèòå øàãè 1 è 2 ïðåäûäóùåé ïðîöåäóðû äëÿ ïåðåõîäà â äèàëîãîâîå îêíî “Load Preload/Demo Data”.

2. Óñòàíîâèòå “Kind” â RADIAS Formant Motion Data è âûáåðèòå All â êà÷åñòâå äèàïàçîíà çàãðóæàåìûõ
äàííûõ.

3. Íàæìèòå OK äëÿ ïðîäîëæåíèÿ èëè Cancel äëÿ îòìåíû. Ïîñëå íàæàòèÿ OK îòîáðàçèòñÿ äèàëîãîâîå îêíî ñ
çàïðîñîì íà ïîäòâåðæäåíèå. Íàæìèòå â íåì OK äëÿ çàãðóçêè.
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ПППП аааа рррр аааа мммм ееее тттт рррр ыыыы

Режим программы

Выбор страниц
Ñì. “M3 ÎÐ”.

PLAY

P0: Play — Âûáîð è âîñïðîèçâåäåíèå ïðîãðàìì RADIAS. Áûñòðàÿ ðåäàêöèÿ KARMA. Óñòàíîâêè àóäèîâõîäîâ
è ðåñýìïëèðîâàíèÿ. Ðåäàêöèÿ ñ ïàíåëè óïðàâëåíèÿ. (M3 ÓÏ, ñòð. 2)

EDIT

P1: Basic/DT/Ctrls — Îáùèå óñòàíîâêè ïðîãðàììû, òèïà ðàñïðåäåëåíèÿ ãîëîñîâ (ñòð. 25). Óñòàíîâêè Drum
Track, óïðàâëåíèÿ X–Y, êíîïîê SW1, 2 è ñëàéäåðà, ïýäîâ è velocity. (M3 ÓÏ, ñòð. 25)

P2: OSC/Pitch — Óñòàíîâêà ïàðàìåòðîâ ãåíåðàòîðîâ âûñîòû òîíà (ñòð. 30).

P3: Filter — Óñòàíîâêà ïàðàìåòðîâ ôèëüòðà (òîíà) (ñòð. 34).

P4: Amp/EQ — Óñòàíîâêà ãðîìêîñòè è ïàíîðàìû óñèëèòåëÿ (ñòð. 37), Drive/Wave Shape (ñòð. 36),
ïàðàìåòðîâ 3-ïîëîñíîãî ïàðàìåòðè÷åñêîãî ýêâàëàéçåðà (M3 ÓÏ, ñòð. 58).

P5: G/LFO/M SEQ — Óñòàíîâêè EG (ñòð. 38), LFO (ñòð. 39), ìîäóëÿöèîííîãî ñåêâåíñåðà (ñòð. 40).

P6: Vocoder — Óñòàíîâêè âîêîäåðà (ñòð. 42).

KARMA

P7–1: KARMA1 GE Setup/Module — Îáùèå óñòàíîâêè KARMA è óñòàíîâêè êàæäîãî ìîäóëÿ (M3 ÓÏ, ñòð.
77).

P7–2: KARMA2 GE RTP/Perf — Óñòàíîâêè ïàðàìåòðîâ ðåàëüíîãî âðåìåíè KARMA è ïåðôîðìàíñà (M3 ÓÏ,
ñòð. 90).

EFFECT

P8: IFX — Âûáîð è îñóùåñòâëåíèå óñòàíîâîê ðàçðûâ-ýôôåêòîâ, óðîâíåé ïîñûëîâ íà ìàñòåð-ýôôåêòû è
ìàðøðóòèçàöèè ñèãíàëîâ íà âûõîäû (M3 ÓÏ, ñòð. 98).

P9: MFX/TFX — Âûáîð è îñóùåñòâëåíèå óñòàíîâîê ìàñòåð- è îáùåãî ýôôåêòîâ (M3 ÓÏ, ñòð. 103).

PROG P0: Play
Ýòî — ãëàâíàÿ ñòðàíèöà ðåæèìà ïðîãðàììû. Çäåñü äîñòóïíû âûáîð è âîñïðîèçâåäåíèå ïðîãðàìì, ðåäàêöèÿ
òðåêà óäàðíûõ, KARMA è ýêâàëàéçåðà, óñòàíîâêè àóäèîâõîäîâ è ðåñýìïëèíãà, à òàêæå ðàáîòà ñ ïàíåëüþ
óïðàâëåíèÿ.
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0 — 1: Main

Çäåñü ìîæíî âûáèðàòü ïðîãðàììû è óñòàíàâëèâàòü òåìï, à òàêæå îïðåäåëÿòü ïàòòåðí, ïðîãðàììó è
ýêâàëèçàöèþ òðåêà óäàðíûõ. Ýòè óñòàíîâêè ñâÿçàíû ñ ïàðàìåòðàìè ñòðàíèö P1-3, 4 è P4-8. Íà ðèñóíêå
ïðèâåäåíû óñòàíîâêè äëÿ SW1, SW2, ïàíåëè óïðàâëåíèÿ, ôèëüòðîâ è EG2.

Ïîäðîáíàÿ èíôîðìàöèÿ íàõîäèòñÿ â ðóêîâîäñòâå “Ì3 ÓÏ”.

0 — 5: KARMA GE
Çäåñü îñóùåñòâëÿþòñÿ îñíîâíûå óñòàíîâêè KARMA. Â ðåæèìå ïðîãðàììû RADIAS äîñòóïåí òîëüêî îäèí
ìîäóëü KARMA (Module [A]). Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 4 â “Ì3 ÓÏ”.

0 — 6: KARMA RTC
Çäåñü îòîáðàæàþòñÿ èìåíà ñëàéäåðîâ è êíîïîê KARMA CONTROLS, çíà÷åíèÿ ïàðàìåòðîâ, à òàêæå êîëè÷åñòâî
è çíà÷åíèÿ ïàðàìåòðîâ ðåàëüíîãî âðåìåíè GE è Perf, ñîîòâåòñòâóþùèõ ýòèì êîíòðîëëåðàì. Äëÿ
äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 6 â “Ì3 ÓÏ”.

0 — 7: Sampling/Audio In
Çäåñü ìîæíî óñòàíîâèòü ãðîìêîñòü, ïàíîðàìó, ïîñûëû íà ýôôåêòû è øèíû äëÿ àóäèîâõîäîâ, âêëþ÷àÿ
àíàëîãîâûå è S/P DIF L/R, à òàêæå ïðîèçâåñòè óñòàíîâêè äëÿ ñýìïëèðîâàíèÿ â ðåæèìå ïðîãðàììû. Äëÿ
äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 8 â “Ì3 ÓÏ”.

0 — 8: Control Surface
Íà ïàíåëè óïðàâëåíèÿ ðàñïîëîæåíû 8 ñëàéäåðîâ è 8 êíîïîê. Îíè èñïîëüçóþòñÿ äëÿ ðàçëè÷íûõ öåëåé:

• Óïðàâëåíèå óñòàíîâêàìè ãåíåðàòîðîâ RADIAS è òðåêà óäàðíûõ, âêëþ÷àÿ ãðîìêîñòü, ìüþò è ñîëî. 

• Ìîäóëÿöèÿ è ðåäàêöèÿ çâóêîâ.

• Óïðàâëåíèå KARMA.

• Óïðàâëåíèå ôóíêöèÿìè è ïàðàìåòðàìè Tone Adjust.

Êíîïêàìè Control Assign âûáåðèòå óïðàâëÿåìóþ ôóíêöèþ. Èíà÷å, ïåðåêëþ÷åíèå ôóíêöèé ïàíåëè óïðàâëåíèÿ
îñóùåñòâëÿåòñÿ ÿðëûêàìè ñòðàíèöû Prog P0: Play – Control Surface èëè êíîïêàìè Control Assign ëèöåâîé
ïàíåëè. Äåéñòâèå ÿðëûêîâ è êíîïîê ñèíõðîííî; ïðè ïåðåêëþ÷åíèè îäíîãî èç íèõ, âòîðîé ïåðåêëþ÷àåòñÿ
àíàëîãè÷íî.

Â ðåæèìå ïðîãðàììû äîñòóïåí âûáîð îäíîé èç 5 ôóíêöèé:

MIXER (OSC Mix): ïîçâîëÿåò óñòàíîâèòü ãðîìêîñòü, ìüþò è ñîëî äëÿ ãåíåðàòîðîâ RADIAS, à òàêæå òðåêà
óäàðíûõ. Â ðåæèìàõ êîìáèíàöèè è ñåêâåíñåðà òàêæå ìîæíî âûáðàòü äâà ðàçëè÷íûõ áàíêà òåìáðîâ/òðåêîâ
1–8 èëè 9–16.

MIXER (Mixer Input): ïîçâîëÿåò óñòàíîâèòü ãðîìêîñòü, ìüþò è ñîëî äëÿ àóäèîâõîäîâ: àíàëîãîâûõ, S/P DIF è
FireWire (ïðè óñòàíîâêå EXB-FW).

REALTIME CONTROL (RT Control): ïîçâîëÿåò ìîäóëèðîâàòü çâóêè è ýôôåêòû ñëàéäåðàìè è
âêëþ÷àòü/îòêëþ÷àòü ýôôåêòû êíîïêàìè.
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EXTERNAL: ïîçâîëÿåò ïîñûëàòü MIDI-ñîîáùåíèÿ âî âíåøíåå MIDI-óñòðîéñòâî. Íàçíà÷åíèÿ îñóùåñòâëÿþòñÿ
íà ñòðàíèöàõ Global P1: MIDI – External Mode 1/2.

TONE ADJUST: äàåò äîñòóï ê ðåäàêöèè çâóêîâ ïîñðåäñòâîì ðåãóëÿòîðîâ, ñëàéäåðîâ è êíîïîê.

KARMA: ïîçâîëÿåò óïðàâëÿòü ôóíêöèåé KARMA ñëàéäåðàìè è êíîïêàìè.

Âû ìîæåòå ïåðåêëþ÷àòü ýòè ôóíêöèè áåç ïîòåðè ðåçóëüòàòîâ ðåäàêöèè.

Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 14 â “Ì3 ÓÏ”.

OSC Mix

0 — 8c: RADIAS Play/Mute

Ýòè óñòàíîâêè ïàíåëè óïðàâëåíèÿ ïîçâîëÿþò ðåãóëèðîâàòü ãðîìêîñòü, ìüþò è ñîëî ãåíåðàòîðîâ RADIAS, à
òàêæå òðåêà óäàðíûõ. 

OSC Play/Mute:

Êíîïêè MIX PLAY/MUTE 1, 2, 3

Êíîïêè MIX PLAY/MUTE 1 è 2 ïîçâîëÿþò âêëþ÷àòü/îòêëþ÷àòü ãåíåðàòîðû RADIAS. Ýòî óäîáíî ïðè ðåäàêöèè
ïðîãðàììû. Êíîïêà 3 ìüþòèðóåò òðåê óäàðíûõ. Ãîðÿùèé èíäèêàòîð îòîáðàæàåò ñîñòîÿíèå Play, ïîãàøåííûé
— Mute.

RADIAS [Play, Mute]

Ãîðÿùèé èíäèêàòîð îòîáðàæàåò ñîñòîÿíèå Play ãåíåðàòîðîâ RADIAS, ïîãàøåííûé — Mute.

DrumTrk [Play, Mute]

Ãîðÿùèé èíäèêàòîð îòîáðàæàåò ñîñòîÿíèå Play òðåêà óäàðíûõ, ïîãàøåííûé — Mute.

OSC Solo:
Êîìàíäà ìåíþ Panel-Switch Solo Mode On îïðåäåëÿåò óïðàâëåíèå êíîïêàìè MIX PLAY/MUTE ôóíêöèé
Play/Mute èëè Solo On/Off. Åñëè êîìàíäà Panel-Switch Solo Mode On âêëþ÷åíà (îòìå÷åíà), êíîïêè óïðàâëÿþò
ñîñòîÿíèåì Solo On/Off. 

Êíîïêè Panel-Switch Solo Mode On è MIX PLAY/MUTE 1, 3

Ìîæíî âêëþ÷àòü/îòêëþ÷àòü êîìàíäó Panel-Switch Solo Mode On óäåðæàíèåì êíîïêè ENTER è íàæàòèåì
÷èñëîâîé êíîïêè 1.

RADIAS Solo [Off, On]

Ïåðåêëþ÷àåò ñîñòîÿíèå Solo äëÿ ãåíåðàòîðà RADIAS.

Drum Trk Solo [Off, On]

Ïåðåêëþ÷àåò ñîñòîÿíèå Solo äëÿ òðåêà óäàðíûõ.

Ñîëî âîçäåéñòâóåò íà ãåíåðàòîðû 1 è 2, òðåê óäàðíûõ è àóäèîâõîäû.

OSC2 Solo íåäîñòóïíî äëÿ ïðîãðàìì, ó êîòîðûõ Oscillator Mode óñòàíîâëåíî â Single èëè Drums.

Óñòàíîâêà Solo On/Off íå ñîõðàíÿåòñÿ â ïðîãðàììå.
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Exclusive Solo [Off, On]

Îáû÷íî, ôóíêöèÿ Solo ðàáîòàåò â ðåæèìå “Exclusive Solo off”, ïîçâîëÿþùåì îäíîâðåìåííî ñîëèðîâàòü
íåñêîëüêî ãåíåðàòîðîâ, âõîäîâ è òðåê óäàðíûõ. Íàîáîðîò, ðåæèì “Exclusive Solo on” ïîçâîëÿåò îäíîâðåìåííî
ñîëèðîâàòü òîëüêî îäèí ýëåìåíò. 

Äëÿ ïåðåêëþ÷åíèÿ Exclusive Solo ìîæíî óäåðæèâàòü íàæàòîé êíîïêó ENTER è íàæàòü öèôðîâóþ êíîïêó 2.

0 — 8d: RADIAS Volume

OSC Volume:

Ñëàéäåðû MIX VOLUMES 1, 3

Äàííûå ñëàéäåðû óñòàíàâëèâàþò îáùèé âûõîäíîé óðîâåíü ãåíåðàòîðà RADIAS. Ýòî — ðåãóëÿòîðû ãðîìêîñòè,
îòîáðàæàþùèå ïàðàìåòð ãëàâíîãî óðîâíÿ óñèëèòåëÿ. Ãðîìêîñòü òðåêà óäàðíûõ ðåãóëèðóåòñÿ îòäåëüíî.

RADIAS Volume [000...127]

Äàííûé ñëàéäåð óñòàíàâëèâàåò óðîâåíü ãåíåðàòîðà RADIAS.

Drum Trk Volume [000...127]

Äàííûé ñëàéäåð óñòàíàâëèâàåò óðîâåíü òðåêà óäàðíûõ.

Tone Adjust

Äàííàÿ ñòðàíèöà ïîçâîëÿåò èñïîëüçîâàòü âñå ñëàéäåðû è êíîïêè ïàíåëè óïðàâëåíèÿ äëÿ ðåäàêöèè ïàðàìåòðîâ
ïðîãðàììû, àíàëîãè÷íî àíàëîãîâîìó ñèíòåçàòîðó. Êàæäûé ôèçè÷åñêèé êîíòðîëëåð ìîæåò íàçíà÷àòüñÿ íà
ëþáîé èç ïàðàìåòðîâ ïðîãðàììû. 

Ïàðàìåòðû Absolute, Relative è Meta

Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 19 â “Ì3 ÓÏ”.

Ñîõðàíåíèå ìîäèôèêàöèé Tone Adjust

Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 20 â “Ì3 ÓÏ”.

Tone Adjust è MIDI SysEx

Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 20 â “Ì3 ÓÏ”.

Âçàèìîäåéñòâèå Tone Adjust è MIDI CC

Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 20 â “Ì3 ÓÏ”.

0 — 8g: Tone Adjust

Èíôîðìàöèÿ î âûáðàííîì ïàðàìåòðå

Êíîïêè 1...8

Ñëàéäåðû 1...8
Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 20 â “Ì3 ÓÏ”.
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Общие параметры Tone Adjust
Êðîìå îñîáî îãîâîðåííûõ, âñå îáùèå ïàðàìåòðû Tone Adjust ÿâëÿþòñÿ Relative.

Ñïðàâà îò êàæäîãî ïàðàìåòðà â ñêîáêàõ óêàçàíû åãî (äèàïàçîí çíà÷åíèé è CC#).

Off. 

Ýôôåêò Tone Adjust îòñóòñòâóåò.

Filter Cutoff. (–99...+99, CC#74) 

Îäíîâðåìåííî óïðàâëÿåò ÷àñòîòîé ñðåçà ôèëüòðîâ A è B.

Filter Resonance. (–99...+99, CC#71)

Îäíîâðåìåííî óïðàâëÿåò ðåçîíàíñàìè ôèëüòðîâ A è B. 

Filter EG Intensity. (–99...+99, CC#79)

Îäíîâðåìåííî óïðàâëÿåò âîçäåéñòâèåì îãèáàþùåé ôèëüòðà íà ÷àñòîòó ñðåçà ôèëüòðîâ A è B. Çíà÷åíèå –99
ñîîòâåòñòâóåò îòñóòñòâèþ ìîäóëÿöèè. +99 ñîîòâåòñòâóåò ìàêñèìàëüíîé ìîäóëÿöèè â íàïðàâëåíèè,
ñîîòâåòñòâóþùåì îðèãèíàëüíîé ïðîãðàììå. Íàïðèìåð, åñëè â ïðîãðàììå EG Intensity óñòàíîâëåíî â –25,
óñòàíîâêà Tone Adjust â +99 ïåðåìåùàåò EG Intensity â –99.

Amp Velocity Intensity. (–99...+99)

Óïðàâëÿåò âîçäåéñòâèåì velocity íà óðîâåíü óñèëåíèÿ. Çíà÷åíèå –99 ñîîòâåòñòâóåò îòñóòñòâèþ ìîäóëÿöèè. +99
ñîîòâåòñòâóåò ìàêñèìàëüíîé ìîäóëÿöèè â íàïðàâëåíèè, ñîîòâåòñòâóþùåì îðèãèíàëüíîé ïðîãðàììå. 

F/A EG Attack Time. (–99...+99, CC#73)

Óïðàâëÿåò âðåìåíåì àòàêè îãèáàþùèõ ôèëüòðà è óñèëåíèÿ âìåñòå ñ äðóãèìè ñîîòâåòñòâóþùèìè ïàðàìåòðàìè.

F/A EG Decay Time. (–99...+99, CC#75)

Óïðàâëÿåò âðåìåíàìè çàòóõàíèÿ è ñïàäà îãèáàþùèõ ôèëüòðà è óñèëåíèÿ. 

F/A EG Sustain Level. (–99...+99, CC#70)

Óïðàâëÿåò óðîâíÿìè ñóñòåéíà îãèáàþùèõ ôèëüòðà è óñèëåíèÿ EG. 

F/A EG Release Time. (–99...+99, CC#72)

Óïðàâëÿåò âðåìåíåì âîññòàíîâëåíèÿ îãèáàþùèõ ôèëüòðà è óñèëåíèÿ. 

Filter EG Attack Time. (–99...+99)

Óïðàâëÿåò âðåìåíàìè àòàêè îãèáàþùèõ ôèëüòðà.

Filter EG Decay Time. (–99...+99)

Óïðàâëÿåò âðåìåíàìè çàòóõàíèÿ è ñïàäà îãèáàþùèõ ôèëüòðà.

Filter EG Sustain Level. (–99...+99)

Óïðàâëÿåò óðîâíÿìè ñóñòåéíà îãèáàþùèõ ôèëüòðà.

Filter EG Release Time. (–99...+99)

Óïðàâëÿåò âðåìåíàìè âîññòàíîâëåíèÿ îãèáàþùèõ ôèëüòðà. 

Amp EG Attack Time. (–99...+99)

Óïðàâëÿåò âðåìåíàìè àòàêè îãèáàþùèõ óñèëåíèÿ.

Amp EG Decay Time. (–99...+99)

Óïðàâëÿåò âðåìåíàìè çàòóõàíèÿ è ñïàäà îãèáàþùèõ óñèëåíèÿ.

Amp EG Sustain Level. (–99...+99)

Óïðàâëÿåò óðîâíÿìè ñóñòåéíà îãèáàþùèõ óñèëåíèÿ.

Amp EG Release Time. (–99...+99)

Óïðàâëÿåò âðåìåíàìè âîññòàíîâëåíèÿ îãèáàþùèõ óñèëåíèÿ. 

Pitch EG Attack Time. (–99...+99)

Óïðàâëÿåò âðåìåíàìè àòàêè îãèáàþùåé âûñîòû.
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Pitch EG Decay Time. (–99...+99)

Óïðàâëÿåò âðåìåíàìè çàòóõàíèÿ è ñïàäà îãèáàþùåé âûñîòû.

Pitch EG Sustain Level. (–99...+99)

Óïðàâëÿåò óðîâíÿìè ñóñòåéíà îãèáàþùåé âûñîòû.

Pitch EG Release Time. (–99...+99)

Óïðàâëÿåò âðåìåíàìè âîññòàíîâëåíèÿ îãèáàþùåé âûñîòû.

Pitch EG Attack Time — Pitch EG Release Time íàçûâàþòñÿ Pitch EG, íî ðåàëüíî óïðàâëÿþòñÿ EG3. Ïðîãðàììû
RADIAS íå èìåþò ôèêñèðîâàííîé EG äëÿ âûñîòû òîíà. Ïðè èñïîëüçîâàíèè äëÿ ýòîãî EG3, óñòàíîâèòå
èñòî÷íèê âèðòóàëüíîãî ïàò÷à (Src) â EG3, à íàçíà÷åíèå (Dst) — â Pitch.

Pitch LFO1 Intensity. (–99...+99, CC#77)

Óïðàâëÿåò âîçäåéñòâèåì LFO1 íà âûñîòó. Íà ïðîãðàììû RADIAS íå äåéñòâóåò.

LFO1 Speed. (–99...+99, CC#76)

Óïðàâëÿåò ÷àñòîòîé LFO1. Êîãäà LFO ðàáîòàåò â ðåæèìå MIDI/Tempo, èçìåíÿåò Base Note. Ñì. ñòð. 39, 40.

LFO1 Fade. (–99...+99)

LFO1 Delay. (–99...+99, CC#78)

LFO1 Stop. (PROG/Off/On, Absolute)

Íà ïðîãðàììû RADIAS íå äåéñòâóþò.

LFO2 Speed. (–99...+99)

Óïðàâëÿåò ÷àñòîòîé LFO2. Êîãäà LFO ðàáîòàåò â ðåæèìå MIDI/Tempo, èçìåíÿåò Base Note. Ñì. ñòð. 39, 40.

LFO2 Fade. (–99...+99)

LFO2 Delay. (–99...+99)

LFO2 Stop. (PROG/Off/On, Absolute)

Íà ïðîãðàììû RADIAS íå äåéñòâóþò.

Unison. (Off/On, Absolute)

Ïàðàìåòð âêëþ÷àåò/îòêëþ÷àåò óíèñîí. 

Number Of Voices. (2...16, Absolute)

Ïàðàìåòð óñòàíàâëèâàåò êîëè÷åñòâî ãîëîñîâ óíèñîíà. Åñëè óíèñîí âûêëþ÷åí, ýòîò ïàðàìåòð íåýôôåêòèâåí. 

Detune. (00...99, Absolute)

Ïàðàìåòð óñòàíàâëèâàåò ñòåïåíü ðàññòðîéêè ãîëîñîâ óíèñîíà. Åñëè óíèñîí âûêëþ÷åí, îí íåýôôåêòèâåí. 

Thickness. (Off/01...09, Absolute)

Íà ïðîãðàììû RADIAS íå äåéñòâóåò.

Параметры Tone Adjust RADIAS
OSC1 Waveform (Saw/Square/Tri/Sine/Formant/Noise/DWGS/AudioIn, Absolute): 

Óïðàâëÿåò ôîðìîé âîëíû ãåíåðàòîðà 1.

OSC1 Mod (Waveform/Cross/Unison/VPM, Absolute): 

Óïðàâëÿåò òèïîì ìîäóëÿöèè ãåíåðàòîðà 1.

OSC1 Control1 (000...127/-63...+63, Absolute): 

Ïàðàìåòð óïðàâëåíèÿ òèïîì ìîäóëÿöèè ãåíåðàòîðà 1.

Waveform Modulation (000...127): 

Óïðàâëÿåò ôîðìîé âîëíû ãåíåðàòîðà 1 ïðè óñòàíîâêå OSC1 Mod â Waveform.

Cross Modulation Depth (000...127): 

Óïðàâëÿåò ãëóáèíîé ïåðåêðåñòíîé ìîäóëÿöèè ãåíåðàòîðà 1 ïðè óñòàíîâêå OSC1 Mod â Cross.
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Unison Detune (000...127): 

Óïðàâëÿåò ðàññòðîéêîé ãåíåðàòîðîâ óíèñîíà ïðè óñòàíîâêå OSC1 Mod â Unison.

VPM Depth (000...127): 

Óïðàâëÿåò ãëóáèíîé ýôôåêòà VPM ïðè óñòàíîâêå OSC1 Mod â VPM.

Formant Width (000...127): 

Óïðàâëÿåò ÷àñòîòíûìè êîìïîíåíòàìè ôîðìàíòû ïðè óñòàíîâêå OSC1 Waveform â Formant.

Resonance (000...127): 

Óïðàâëÿåò óðîâíåì ðåçîíàíñà ãåíåðàòîðà øóìà ïðè óñòàíîâêå OSC1 Waveform â Noise.

Gain (-63...+63): 

Óïðàâëÿåò ãðîìêîñòüþ àóäèîâõîäà ïðè óñòàíîâêå OSC1 Waveform â AudioIn.

OSC1 Control2 (000...127/-63...+63/01...32/LPF63...CNT...HPF63/01...64l/L63...CNT...R63, Absolute): 

Ïàðàìåòð óïðàâëåíèÿ òèïîì ìîäóëÿöèè ãåíåðàòîðà 1.

LFO1 Modulation Int. (000...127): 

Óïðàâëÿåò óðîâíåì èçìåíåíèé ôîðìû âîëíû ãåíåðàòîðà 1 ïðè óñòàíîâêå OSC1 Mod â Waveform èëè Cross.

Unison Phase (000...127): 

Óïðàâëÿåò ðàçíîñòüþ ôàç ãåíåðàòîðîâ ïðè âçÿòèè íîòû ïðè óñòàíîâêå OSC1 Mod â Unison.

VPM Harmonics (01...32): 

Óïðàâëÿåò ÷àñòîòîé ìîäóëÿòîðà VPM ïðè óñòàíîâêå OSC1 Mod â VPM.

Formant Offset (-63...+63): 

Ñäâèãàåò ÷àñòîòíûé ñïåêòð âñåõ ôîðìàíò ïðè óñòàíîâêå OSC1 Waveform â Formant.

LPF/HPF Mix (LPF...CNT...HPF): 

Óïðàâëÿåò ìèêñîì ôèëüòðîâ Í× è Â× â ãåíåðàòîðå øóìà ïðè óñòàíîâêå Waveform â Noise.

Wave Select (00...63): 

Âûáèðàåò ôîðìó âîëíû DWGS ïðè óñòàíîâêå OSC1 Waveform â DWGS.

Balance (L001...C064...R127): 

Óïðàâëÿåò áàëàíñîì êàíàëîâ âõîäíîãî ñèãíàëà ïðè óñòàíîâêå OSC1 Waveform â AudioIn.

OSC2 Waveform (Saw...Sine, Absolute): 

Âûáèðàåò ôîðìó âîëíû ãåíåðàòîðà 2.

OSC2 Mod (Off/Ring RingSync, Absolute): 

Óïðàâëÿåò òèïîì ìîäóëÿöèè ãåíåðàòîðà.

OSC2 Semitone (-24...+24, Absolute): 

Óïðàâëÿåò ðàññòðîéêîé (â ïîëóòîíàõ) îòíîñèòåëüíî ãåíåðàòîðà 1.

OSC2 Tune (-63...+63, Absolute): 

Óïðàâëÿåò óðîâíåì ðàññòðîéêè îòíîñèòåëüíî ãåíåðàòîðà 1.

OSC1 Level (000...127, Absolute): 

Óïðàâëÿåò âûõîäíûì óðîâíåì ãåíåðàòîðà 1.

OSC2 Level (000...127, Absolute): 

Óïðàâëÿåò âûõîäíûì óðîâíåì ãåíåðàòîðà 2.

Noise Level (000...127, Absolute): 

Óïðàâëÿåò âûõîäíûì óðîâíåì ãåíåðàòîðà øóìà.

FilterA Type/Balance (LPF24/LPF12/HPF/BPF/THRU, Absolute): 

Âûáèðàåò òèï ôèëüòðà A.
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FilterA Cutoff (000...127, Absolute): 

Óïðàâëÿåò ÷àñòîòîé ñðåçà ôèëüòðà A.

FilterA Resonance (000...127, Absolute): 

Óïðàâëÿåò ðåçîíàíñîì ôèëüòðà A.

FilterA EG1 Intensity (-63...+63, Absolute): 

Óïðàâëÿåò ãëóáèíîé ìîäóëÿöèè îò EG1 ÷àñòîòû ñðåçà ôèëüòðà A.

FilterA Velocity Sens (-63...+63, Absolute): 

Óïðàâëÿåò ãëóáèíîé ìîäóëÿöèè îò velocity ÷àñòîòû ñðåçà ôèëüòðà A.

FilterB Type (LPF...COMB, Absolute): 

Âûáèðàåò òèï ôèëüòðà B.

FilterB Cutoff (000...127, Absolute): 

Óïðàâëÿåò ÷àñòîòîé ñðåçà ôèëüòðà B.

FilterB Resonance (000...127, Absolute): 

Óïðàâëÿåò ðåçîíàíñîì ôèëüòðà B.

FilterB EG1 Intensity (-63...+63, Absolute): 

Óïðàâëÿåò ãëóáèíîé ìîäóëÿöèè îò EG1 ÷àñòîòû ñðåçà ôèëüòðà B.

FilterB Velocity Sens (-63...+63, Absolute): 

Óïðàâëÿåò ãëóáèíîé ìîäóëÿöèè îò velocity ÷àñòîòû ñðåçà ôèëüòðà B.

Drive/Wave Shape SW (Off/Drive/Wave Shape, Absolute): 

Âûáèðàåò Drive èëè Wave Shape.

Drive/WS Position (Pre Filter1/Pre Amp, Absolute): 

Âûáèðàåò ïîçèöèþ âîçäåéñòâèÿ Drive èëè Wave Shape.

Drive/WS Depth (000...127, Absolute): 

Óïðàâëÿåò ãëóáèíîé Drive èëè Wave Shape.

Wave Shape Type (Decimator Level Boost, Absolute): 

Óïðàâëÿåò òèïîì Wave Shape.

Punch Level (000...127, Absolute): 

Óïðàâëÿåò ìèêñîì èìïóëüñíîé âîëíû íà âûõîäå ãåíåðàòîðà.

LFO1 Waveform (Saw/Square/Triangle/S&H, Absolute): 

Âûáèðàåò ôîðìó âîëíû LFO1.

LFO1 Shape (-63 +00 +63, Absolute): 

Óïðàâëÿåò ôîðìîé âîëíû LFO1.

LFO2 Waveform (Saw/Square+/Sine/S&H, Absolute): 

Âûáèðàåò ôîðìó âîëíû LFO2.

LFO2 Shape (-63...+00...+63, Absolute): 

Óïðàâëÿåò ôîðìîé âîëíû LFO2.

Mod SEQ SW (Off/On, Absolute): 

Óïðàâëÿåò âêëþ÷åíèåì/îòêëþ÷åíèåì ìîäóëÿöèîííîé ñåêâåíöèè.

MSEQ Seq Type (Forward/Reverse/Alt1/Alt2, Absolute): 

Âûáèðàåò òèï ìîäóëÿöèîííîé ñåêâåíöèè.

MSEQ Last Step (01...16, Absolute): 

Óïðàâëÿåò êîëè÷åñòâîì øàãîâ ìîäóëÿöèîííîé ñåêâåíöèè.

Korg EXB-RADIAS. Ðóêîâîäñòâî ïîëüçîâàòåëÿ          <23>     29



MSEQ Resolution (33  ��, Absolute): 

Óïðàâëÿåò ñêîðîñòüþ âîñïðîèçâåäåíèÿ
ìîäóëÿöèîííîé ñåêâåíöèè îòíîñèòåëüíî òåìïà.

Óñòàíîâêè Tone Adjust ïî óìîë÷àíèþ

Tone Adjust îáåñïå÷èâàåò óäîáíûé ôèçè÷åñêèé
èíòåðôåéñ äëÿ óïðàâëåíèÿ ïàðàìåòðàìè.
Áîëüøèíñòâî çàâîäñêèõ çâóêîâ èñïîëüçóþò
ñòàíäàðòíóþ ðàñêëàäêó, êîòîðóþ ïðè íåîáõîäèìîñòè
ìîæíî èçìåíèòü. 

Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 19 â “Ì3
ÓÏ”.

Ñì. “0 — 8g: Tone Adjust” íà ñòð. 20.

Ïàðàìåòðû Tone Adjust äëÿ RADIAS

RADIAS ïîääåðæèâàåò âñå îáùèå ïàðàìåòðû Tone
Adjust, îïèñàííûå íà ñòð. 22, è ðÿä ñîáñòâåííûõ.

PROG P1: Basic/DT/Ctrls
Çäåñü ïðîèçâîäÿòñÿ îñíîâíûå óñòàíîâêè RADIAS, â ÷àñòíîñòè: 

• Íàçíà÷åíèå ãîëîñîâ.

• Óíèñîí è ðàññòðîéêà.

• Áàçîâûé ñòðîé ïðîãðàììû.

• Âõîäíîé àóäèîñèãíàë âîêîäåðà èëè ãåíåðàòîðà RADIAS.

• Âèðòóàëüíûå ïàò÷è.

• Òðåê óäàðíûõ.

• Ðåæèì X-Y.

• Êîíòðîëëåðû è ïýäû.

1 — 1: Program Basic

1 — 1a: Voice Assign Mode

Voice Assign Mode [Poly, Mono]

Ýòè êíîïêè âûáèðàþò ðåæèì ðàñïðåäåëåíèÿ ãîëîñîâ.
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Poly: Ìîæåò âîñïðîèçâîäèòüñÿ íåñêîëüêî çâóêîâ ïðîãðàììû îäíîâðåìåííî (àêêîðäû).

Mono: Â êàæäûé ìîìåíò âðåìåíè âîñïðîèçâîäèòñÿ òîëüêî îäèí çâóê (ìîíîôîíè÷åñêîå âîñïðîèçâåäåíèå).

Trigger Mode [Single, Multi]

Îïðåäåëÿåò ïåðåçàïóñê EG ïðè âçÿòèè ïîñëåäóþùåé íîòû äî ñíÿòèÿ
ïðåäûäóùåé. Äîñòóïíî ïðè óñòàíîâêå Voice Assign Mode â Mono.

Single: Âòîðàÿ è ïîñëåäóþùèå íîòû íå ïåðåçàïóñêàþò EG. Ýòà îïöèÿ
èñïîëüçóåòñÿ äëÿ èãðû ëåãàòî.

Multi: EG ïåðåçàïóñêàåòñÿ ïðè êàæäîì âçÿòèè íîòû.

Priority [Low, High, Last]

Ýòà îïöèÿ äîñòóïíà òîëüêî â òîì ñëó÷àå, åñëè Voice Assign Mode óñòàíîâëåíî â Mono. Îíà îïðåäåëÿåò
ïðèîðèòåòíîñòü îäíîâðåìåííî âçÿòûõ íîò (êàêàÿ èç íèõ áóäåò âîñïðîèçâîäèòüñÿ).

Low: âîñïðîèçâîäèòñÿ ñàìàÿ íèçêàÿ íîòà.

High: âîñïðîèçâîäèòñÿ ñàìàÿ âûñîêàÿ íîòà.

Last: âîñïðîèçâîäèòñÿ ïîñëåäíÿÿ èç âçÿòûõ íîò.

Unison [On, Off]

Âêëþ÷àåò/îòêëþ÷àåò óíèñîí. 

On (îòìå÷åíî): Ïðîãðàììà âîñïðîèçâîäèò îäíîâðåìåííî òîëüêî îäíó íîòó è ïàðàëëåëüíî íåñêîëüêî
ðàññòðîåííûõ äëÿ óïëîòíåíèÿ çâóêà. Ïàðàìåòðàìè Number of Voices è Detune ìîæíî óñòàíîâèòü êîëè÷åñòâî
ãîëîñîâ è óðîâåíü ðàññòðîéêè.

Off (íå îòìå÷åíî): Ïðîãðàììà âîñïðîèçâîäèòñÿ íîðìàëüíî.

Number of voices [2…6]

Êîëè÷åñòâî ðàññòðîåííûõ ãîëîñîâ óíèñîíà äëÿ êàæäîé íîòû.

Detune [00…99 öåíòîâ]

Ïàðàìåòð óñòàíàâëèâàåò óðîâåíü ðàññòðîéêè ãîëîñîâ óíèñîíà â öåíòàõ (1/100 ïîëóòîíà). 

Spread [000...127]

Îïðåäåëÿåò øèðèíó ïàíîðàìèðîâàíèÿ ãîëîñîâ óíèñîíà.

1 — 1b: Scale

Type [Equal Temperament...User Octave Scale15]

Îïðåäåëÿåò òèï ñòðîÿ (ëàä) ïðîãðàììû.

Equal Temperament: íàèáîëåå óïîòðåáèìûé ñòðîé. Åãî îòëè÷èòåëüíîé îñîáåííîñòüþ ÿâëÿåòñÿ
ýêâèâàëåíòíîñòü ÷àñòîòíûõ èíòåðâàëîâ ìåæäó ëþáûìè äâóìÿ ñîñåäíèìè ïîëóòîíàìè.

Pure Major: ñòðîé õàðàêòåðåí ñîâåðøåííûì êîíñîíàíñîì ìàæîðíûõ àêêîðäîâ âûáðàííîé òîíàëüíîñòè.

Pure Minor: ñòðîé õàðàêòåðåí ñîâåðøåííûì êîíñîíàíñîì ìèíîðíûõ àêêîðäîâ âûáðàííîé òîíàëüíîñòè.

Arabic: â îñíîâó ñòðîÿ ïîëîæåíà êâàðòà, õàðàêòåðíàÿ äëÿ àðàáñêîé ìóçûêè.

Pythagoras: ñòðîé îñíîâàí íà òåîðåòè÷åñêèõ ïîëîæåíèÿõ äðåâíåãðå÷åñêîé ìóçûêè, îñîáåííî ýôôåêòåí ïðè
ïðîâåäåíèè ìåëîäè÷åñêîé ëèíèè.

Werkmeister: ðàâíîòåìïåðèðîâàííûé ñòðîé, èñïîëüçîâàëñÿ â ýïîõó ïîçäíåãî áàðîêêî.

Kirnberger: ñòðîé áûë ðàçðàáîòàí â 18 âåêå è èñïîëüçîâàëñÿ â îñíîâíîì äëÿ íàñòðîéêè êëàâåñèíîâ.

Slendro: èíäîíåçèéñêèé ñòðîé, â êîòîðîì îêòàâà ñîñòîèò èç ïÿòè íîò. Åñëè ïàðàìåòð “Key” óñòàíîâëåí â C, òî
èñïîëüçóþòñÿ íîòû C, D, F, G è A (âñå îñòàëüíûå íîòû çâó÷àò ñ ðàâíîòåìïåðèðîâàííîé ÷àñòîòîé).

Pelog: èíäîíåçèéñêèé ñòðîé, â êîòîðîì îêòàâà ñîñòîèò èç ñåìè íîò. Åñëè ïàðàìåòð “Key” óñòàíîâëåí â C, òî
èñïîëüçóþòñÿ áåëûå êëàâèøè (âñå îñòàëüíûå íîòû çâó÷àò ñ ðàâíîòåìïåðèðîâàííîé ÷àñòîòîé).

User Octave Scale: îäíîîêòàâíûé ñòðîé, âûñîòà íîò â êîòîðîì îïðåäåëÿåòñÿ â Global P3: 3-1a.
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Key (òîíèêà ñòðîÿ) [C...B]

Îïðåäåëÿåò òîíèêó ñòðîÿ. Ýòîò ïàðàìåòð íåäîñòóïåí äëÿ ñòðîåâ Equal Temperament.

Â ñòðîÿõ, îòëè÷íûõ îò ðàâíîòåìïåðèðîâàííîãî (Equal Temperament) ïàðàìåòð “Key” ìîæåò ñáèòü
íàñòðîéêó áàçîâîé íîòû (A=440 Ãö). Â ýòîì ñëó÷àå äëÿ êîððåêòèðîâêè âûñîòû íàñòðîéêè èñïîëüçóåòñÿ
ïàðàìåòð “Master Tune” (Global P0: 0-1a).

1 — 1c: AudioIn (OSC&Vocoder) Source
Äëÿ èñïîëüçîâàíèÿ øèí AUX, íà íèõ ñíà÷àëà íóæíî ïîäàòü ñèãíàë ñ ïîìîùüþ óñòàíîâîê ðàçðûâ-ýôôåêòà (8-
2) èëè òðåêà óäàðíûõ (1-4).

Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 27.

Audio Inputs (Send to RADIAS) [Off, Analog Input1/2, S/P DIF L/R, Firewire L/R]

Âûáîð âõîäíîãî èñòî÷íèêà EXB-RADIAS. Ñèãíàë âûáðàííîãî èñòî÷íèêà íàçíà÷àåòñÿ íà ñëåäóþùèõ ñòðàíèöàõ.

• OSC 1 Waveform: Audio In (Program 2-1a)

• Vocoder Carrier: In Source 2 (Program 6-1b)

• Vocoder Modulator: Source (Audio Source) (6-1c)

Analog Input1/2: Âõîäíûì èñòî÷íèêîì ñëóæèò ñèãíàë ñ ðàçúåìîâ AUDIO INPUT 1, 2. Ñèãíàë ðàçúåìà AUDIO
INPUT1 ñëóæèò ëåâûì êàíàëîì ãåíåðàòîðà, ðàçúåìà AUDIO INPUT 2 — ïðàâûì.

S/P DIF L/R: Âõîäíûì èñòî÷íèêîì ñëóæèò ñèãíàë ñ ðàçúåìà S/P DIF.

FireWire L/R: Âõîäíûì èñòî÷íèêîì ñëóæèò ñèãíàë ñ ðàçúåìà FireWire (ïðè óñòàíîâêå îïöèè EXB-FW).

Åñëè ïàðàìåòð Unison îòêëþ÷åí, ñèãíàëû ìèêøèðóþòñÿ â ìîíî.

AUX Bus (Send to RADIAS) [Off, AUX1/2, AUX3/4]

Âûáîð øèíû AUX â êà÷åñòâå âõîäíîãî èñòî÷íèêà EXB-RADIAS.

Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 27.

AUX1/2: Âõîäíûì èñòî÷íèêîì ñëóæèò ñèãíàë øèí AUX1 è AUX2.

AUX3/4: Âõîäíûì èñòî÷íèêîì ñëóæèò ñèãíàë øèí AUX3 è AUX4.
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Åñëè âûõîä ãåíåðàòîðà EXB-RADIAS ÷åðåç ïàðàìåòð Bus Select (Program 8-1) èëè ïîñëå ðàçðûâ-ýôôåêòà
ïîäàåòñÿ ÷åðåç øèíû AUX ñíîâà â ãåíåðàòîð èëè âîêîäåð RADIAS, âîçíèêàåò ñàìîâîçáóæäåíèå. Â òàêîì
ñëó÷àå, âõîäíîé ñèãíàë àâòîìàòè÷åñêè îòêëþ÷àåòñÿ, è ïåòëÿ îáðàòíîé ñâÿçè ðàçðûâàåòñÿ. Ïðè ýòîì çâóê
ïðîïàäàåò. 

Åñëè âûõîä ãåíåðàòîðà RADIAS ïðîõîäèò ÷åðåç ðàçðûâ-ýôôåêòû è ïîäàåòñÿ íà øèíû AUX è øèíó FX Control,
ñàìîâîçáóæäåíèå âîçíèêàåò ïðè óêàçàííûõ íèæå óñòàíîâêàõ. Áóäüòå îñòîðîæíû.

• Ïðè èñïîëüçîâàíèè 002: Stereo Limiter, åñëè åãî ïàðàìåòð Envelope Source óñòàíîâëåí â FX Control 1 èëè FX
Control 2, à Trigger Monitor óñòàíîâëåí â On.

• Ïðè èñïîëüçîâàíèè 005: Stereo Gate, åñëè åãî ïàðàìåòð Envelope Source óñòàíîâëåí â FX Control 1 èëè FX
Control 2, à Trigger Monitor óñòàíîâëåí â On.

• Ïðè èñïîëüçîâàíèè 150: Vocoder, åñëè åãî ïàðàìåòð Modulator Source óñòàíîâëåí â FX Control 1 èëè FX
Control 2, à Modulator High Mix îòëè÷åí îò 0.

1 — 2: Virtual Patch

Çäåñü ïðîèçâîäÿòñÿ óñòàíîâêè âèðòóàëüíûõ ïàò÷åé. 

Âèðòóàëüíûé ïàò÷ ïîçâîëÿåò íàçíà÷àòü èñòî÷íèêè ìîäóëÿöèè, òèïà EG èëè LFO, íà ðàçëè÷íûå ïàðàìåòðû. Äëÿ
êàæäîé ïðîãðàììû äîñòóïíî äî 8 òàêèõ êîìáèíàöèé.

1 — 2a: Virtual Patch

Src (Source) [EG1...X-Y -Y Mod:#88]

Âûáîð èñòî÷íèêà ìîäóëÿöèè.

EG1, EG2, EG3 EG1, EG2, EG3

LFO1, LFO2 LFO1, LFO2

Keyboard Track íîìåð íîòû

Velocity velocity

JS X ãîðèçîíòàëüíîå íàïðàâëåíèå äæîéñòèêà X

JS+Y:#01 âåðòèêàëüíîå ââåðõ íàïðàâëåíèå äæîéñòèêà +Y (CC#01)

JS-Y:#02 âåðòèêàëüíîå âíèç íàïðàâëåíèå äæîéñòèêà -Y (CC#02)

After Touch ïîñëåêàñàíèå (êàíàëüíîå)

Foot Pedal:#04 íîæíàÿ ïåäàëü (CC#04)

Ribbon:#16 ëåíòî÷íûé êîíòðîëëåð (CC#16)

Value Slider:#18 ñëàéäåð çíà÷åíèé (CC#18)

Slider Mod5:#17 ñëàéäåð ðåàëüíîãî âðåìåíè 5 (CC#17)

Slider Mod6:#19 ñëàéäåð ðåàëüíîãî âðåìåíè 6 (CC#19)

Slider Mod7:#20 ñëàéäåð ðåàëüíîãî âðåìåíè 7 (CC#20)

Slider Mod8:#21 ñëàéäåð ðåàëüíîãî âðåìåíè 8 (CC#21)
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Slider Mod5 [+] ñëàéäåð ðåàëüíîãî âðåìåíè 5 [+]

Slider Mod6 [+] ñëàéäåð ðåàëüíîãî âðåìåíè 6 [+]

Slider Mod7 [+] ñëàéäåð ðåàëüíîãî âðåìåíè 7 [+]

Slider Mod8 [+] ñëàéäåð ðåàëüíîãî âðåìåíè 8 [+]

Damper:#64 äåìïôåðíàÿ ïåäàëü (CC#64)

SW1 Mod:#80 íàçíà÷àåìûé ïåðåêëþ÷àòåëü 1 (CC#80)

SW2 Mod:#81 íàçíà÷àåìûé ïåðåêëþ÷àòåëü 2 (CC#81)

Foot Switch:#82 íîæíîé ïåðåêëþ÷àòåëü (CC#82)

Controller:#83 MIDI Control Change (CC#83)

X-Y +X Mod:#85 ðåæèì X-Y mode +X (CC#85)

X-Y -X Mod:#86 ðåæèì X-Y mode -X (CC#86)

X-Y +Y Mod:#87 ðåæèì X-Y mode +Y (CC#87)

X-Y -Y Mod:#88 ðåæèì X-Y mode -Y (CC#88)

Òðåêèíã êëàâèàòóðû ðàáîòàåò ñîãëàñíî âûñîòå òîíà, óïðàâëÿåìîé ñîîòâåòñòâóþùèì êîíòðîëëåðîì pitch
bend, òðàíñïîíèðîâàíèåì è ìîäóëÿöèîííûì ñåêâåíñåðîì. Îí íå îòðàæàåò èçìåíåíèÿ âûñîòû îò âèáðàòî èëè
âèðòóàëüíûõ ïàò÷åé.

Dst (Destination) [Pitch...LFO2 Freq.]

Âûáîð ìîäóëèðóåìîãî ïàðàìåòðà.

Pitch: Âûñîòà òîíà âñåãî òåìáðà.

OSC2 Pitch: Ïàðàìåòð OSC2 Tune ñòðàíèöû P2: OSC Basic.

OSC1 Control: Ïàðàìåòð OSC1 Control1 ñòðàíèöû P2: OSC Basic.

OSC1 Level, OSC2 Level, Noise Level: Ïàðàìåòð Mixer OSC1 Level, OSC2 Level èëè Noise Level ñòðàíèöû
P2: OSC Basic.

Filter A Type: Ïàðàìåòð Filter A Type/Balance ñòðàíèöû P3: FILTER.

Filter A Freq.: Ïàðàìåòð Filter A Frequency ñòðàíèöû P3: FILTER.

Filter A Reso.: Ïàðàìåòð Filter A Resonance ñòðàíèöû P3: FILTER.

Filter B Freq.: Ïàðàìåòð Filter B Frequency ñòðàíèöû P3: FILTER.

Drive/WS Dep: Ïàðàìåòð Driver/WaveShape Depth ñòðàíèöû P4: Amp/WaveShape/Driver.

Amp Level: Ïàðàìåòð Amp Level Amp Level ñòðàíèöû P4: Amp/WaveShape/Driver.

Pan: Ïàðàìåòð Pan ñòðàíèöû P4: Amp/WaveShape/Driver.

LFO1 Freq., LFO2 Freq.: Ïàðàìåòð LFO1, LFO2 Frequency [Hz] ñòðàíèöû The P5: LFO1, LFO2.

Åñëè MIDI/TempoSync âêëþ÷åíî äëÿ LFO1 èëè LFO2, ñîîòâåòñòâåííûé âûáîð LFO1 Freq. èëè LFO2 Freq. Íå
äàåò ýôôåêòà.

Int (Intensity) [-63...+63]

Îïðåäåëÿåò ãëóáèíó ìîäóëÿöèè îò èñòî÷íèêà. Ïðè çíà÷åíèè 0, ìîäóëÿöèÿ îòñóòñòâóåò.

1 — 3: DrumTrk Pattern
Çäåñü ìîæíî âûáðàòü ïàòòåðí òðåêà óäàðíûõ è åãî çâó÷àíèå. 

Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 28 â “Ì3 ÓÏ”.

1 — 4: DrumTrk Program
Çäåñü âûáèðàåòñÿ ïðîãðàììà äëÿ òðåêà óäàðíûõ.

Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 29 â “Ì3 ÓÏ”.
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1 — 5: X–Y Setup
Çäåñü âûáèðàþòñÿ ïàðàìåòðû êîíòðîëëåðà X–Y.

Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 31 â “Ì3 ÓÏ”.

1 — 6: Controllers Setup
Çäåñü îïðåäåëÿþòñÿ ôóíêöèîíàëüíîå íàçíà÷åíèå êíîïîê SW1/SW2 è ñëàéäåðîâ Control Assign REALTIME
CONTROL 5 — 8.

Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 35 â “Ì3 ÓÏ”.

1 — 7: Pads 1–4 Setup, 
1 — 8: Pads 5–8 Setup
Ïîä äèñïëååì ðàñïîëîæåíû 8 äèíàìè÷åñêèõ òðèããåðíûõ ïýäîâ. Îíè âûãëÿäÿò àíàëîãè÷íî ïýäàì ðèòì-ìàøèí è
âîñïðîèçâîäÿò çâóêè íàçíà÷åííûõ íà íèõ óäàðíûõ èëè àêêîðäîâ äî 8 íîò. 

Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 36 â “Ì3 ÓÏ”.

PROG P2: OSC/Pitch
Ýòè ñòðàíèöû óïðàâëÿþò îñíîâíûìè ýëåìåíòàìè çâóêà: ôîðìîé âîëíû ãåíåðàòîðîâ, èõ âûñîòîé òîíà è
âûõîäíûì óðîâíåì. Íà íèõ äîñòóïíî ñëåäóþùåå:

• Âûáîð ôîðìû âîëíû è òèïà ìîäóëÿöèè äëÿ ãåíåðàòîðîâ 1 è 2.

• Óñòàíîâêà âûõîäíîãî óðîâíÿ êàæäîãî ãåíåðàòîðà.

• Óñòàíîâêà âûñîòû òîíà ãåíåðàòîðîâ è äèàïàçîíà åå ðåãóëèðîâàíèÿ.

• Óïðàâëåíèå âèáðàòî îò äæîéñòèêà.

• Óïðàâëåíèå ïîðòàìåíòî.

2 — 1: OSC Basic

Íà ýòîì ÿðëûêå âûáèðàþòñÿ ôîðìû âîëíû è âûõîäíûå óðîâíè äëÿ ãåíåðàòîðîâ. Âîçìîæíî ñîâìåñòíîå
èñïîëüçîâàíèå ãåíåðàòîðîâ äëÿ ïîëó÷åíèÿ ñëîæíûõ çâóêîâûõ ôîðì.

2 — 1a: OSC1

Waveform (Oscillator1 Waveform) [Saw, Square, Tri, Sine, Formant, Noise, DWGS, AudioIn]

Âûáîð ôîðìû âîëíû äëÿ ãåíåðàòîðà 1. Óïðàâëÿåìûå ðåãóëÿòîðàìè “Control1” è “Control2” ïàðàìåòðû çàâèñÿò
îò âûáðàííîé çäåñü ôîðìû âîëíû è óñòàíîâêè “OSC Mod”.

Saw: Ïèëîîáðàçíàÿ âîëíà äëÿ ñîçäàíèÿ òèïîâûõ çâóêîâ àíàëîãîâûõ ñèíòåçàòîðîâ, âêëþ÷àÿ áàñû è ïýäû.

Square: Èìïóëüñíàÿ ôîðìà âîëíû äëÿ ýëåêòðîííûõ è äóõîâûõ èíñòðóìåíòîâ. Èçìåíåíèåì øèðèíû èìïóëüñà
ìîæíî ýìóëèðîâàòü çâóêè êëàâåñèíà èëè ñàêñîôîíà.

Tri: Òðåóãîëüíàÿ âîëíà ñ ìåíüøèì êîëè÷åñòâîì îáåðòîíîâ, ÷åì ïèëîîáðàçíàÿ èëè èìïóëüñíàÿ, ïîäõîäÿùàÿ äëÿ
ïëàâíûõ òîíîâ, òèïà áàñà èëè ïýäà.

Sine: Ñèíóñîèäàëüíàÿ âîëíà ñ ïëàâíûì òîíîì, íå ñîäåðæàùàÿ îáåðòîíîâ.
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Formant: Ôîðìàíòíàÿ âîëíà ñ òîíàëüíûìè õàðàêòåðèñòèêàìè ÷åëîâå÷åñêîãî ãîëîñà.

Noise: Ãåíåðèðóåò øóì. “Control1” óñèëèâàåò “ñïåêòðàëüíî-îêðàøåííóþ” êîìïîíåíòó øóìà, à “Control2”
óñòàíàâëèâàåò ïðîçðà÷íîñòü.

DWGS: Ýòî — íàáîð âîëí DWGS àêóñòè÷åñêèõ è öèôðîâûõ èíñòðóìåíòîâ. Äîñòóïíû 64 ôîðìû âîëíû DWGS.

AudioIn: Ïîçâîëÿåò èñïîëüçîâàòü âõîäíîé ñèãíàë, îïðåäåëåííûé â “Audio In”, â êà÷åñòâå âûõîäà ãåíåðàòîðà.

Audio In [Audio Input Source, AUX Bus Source]

Âûáîð èñòî÷íèêà àóäèîâõîäà. Ïàðàìåòð äîñòóïåí òîëüêî ïðè óñòàíîâêå “Waveform” â AudioIn.

Ñ ïîìîùüþ Control1 “Gain” óñòàíàâëèâàéòå âõîäíîé óðîâåíü, à ñ ïîìîùüþ Control2 “Balance” — áàëàíñ.

Audio Input Source: Èñïîëüçóåòñÿ ñèãíàë ñ ðàçúåìîâ INPUT, âûáðàííûõ ïàðàìåòðîì Audio Inputs (Send to
RADIAS) (Program 1-1c). Åñëè íà ñòðàíèöå P1: Program Basic ïàðàìåòð Unison óñòàíîâëåí â Off (îòêëþ÷åí),
ñèãíàë ìîæíî ìèêøèðîâàòü â ìîíî.

AUX Bus Source: Èñïîëüçóåòñÿ øèíà AUX, âûáðàííàÿ ïàðàìåòðîì AUX Bus (Send to RADIAS).

Äëÿ èñïîëüçîâàíèÿ øèí AUX, íåîáõîäèìî ïðîèçâåñòè óñòàíîâêè ÿðëûêà Program 8-2, íàçíà÷àþùèå âûõîä
ñèãíàëà íà øèíó AUX.

OSC Mod (Oscillator Modulation Type) [Waveform, Cross, Unison, VPM]

Âûáîð òèïà ìîäóëÿöèè äëÿ ãåíåðàòîðà 1.

Ìàêñèìàëüíîå êîëè÷åñòâî ãîëîñîâ çàâèñèò îò êîìáèíàöèè óñòàíîâîê “Waveform” è “OSC Mod”.

Ìîäóëÿöèÿ íåâîçìîæíà, åñëè ïàðàìåòð “Waveform” óñòàíîâëåí â Formant, Noise, DWGS èëè AudioIn. Ýòî ïîëå
áóäåò îòîáðàæåíî, êàê Waveform.

Waveform (Waveform Modulation): Èñïîëüçóéòå “Control1” äëÿ
ìîäèôèêàöèè ôîðìû âîëíû.

Cross (Cross Modulation): Ïåðåêðåñòíàÿ ìîäóëÿöèÿ èñïîëüçóåò
âûõîä ñèãíàëà ãåíåðàòîðà 2 (ìîäóëÿòîðà) äëÿ ìîäóëèðîâàíèÿ
÷àñòîòû ãåíåðàòîðà 1 (íåñóùåé) ñ âûñîêîé ñêîðîñòüþ äëÿ
ïîëó÷åíèÿ ìîäóëèðîâàííîãî çâóêà. Âûáðàííàÿ â “Waveform”
âîëíà áóäåò íåñóùåé.

Unison: Óíèñîí ïðîèçâîäèò ðàññòðîéêó âûñîòû ïÿòè ãåíåðàòîðîâ â ðàìêàõ
îäíîãî ãåíåðàòîðà è ñóììèðóåò èõ íà âûõîäå äëÿ îáîãàùåíèÿ çâóêà.

VPM (Variable Phase modulation): VPM (ïåðåìåííàÿ ôàçîâàÿ ìîäóëÿöèÿ)
èñïîëüçóåò ñèíóñîèäàëüíóþ âîëíó äëÿ ãàðìîíè÷åñêîãî (öåëîãî) ìíîæèòåëÿ
÷àñòîòû ãåíåðàòîðà 1 äëÿ ìîäóëÿöèè ôàçû ãåíåðàòîðà 1, ñîçäàâàÿ
ìåòàëëè÷åñêèå ïðèçâóêè. Â îòëè÷èå îò ïåðåêðåñòíîé ìîäóëÿöèè, ôîðìà
âîëíû îñòàåòñÿ íåèçìåííîé ïðè äîáàâëåíèè îáåðòîíîâ. Ñèíóñîèäàëüíàÿ âîëíà
âñòðîåíà â ãåíåðàòîð 1, ïîýòîìó âîëíà ãåíåðàòîðà 2 íå âîçäåéñòâóåò íà çâóê
ãåíåðàòîðà 1.

Control1

Control2

“Control1” è “Control2” ðåãóëèðóþò ïàðàìåòðû âûáðàííîé ôîðìû âîëíû. Ïàðàìåòðû è äîñòóïíûå çíà÷åíèÿ
çàâèñÿò îò âûáðàííîé ôîðìû âîëíû.

Íåêîòîðûå óñòàíîâêè ìîãóò ïðîèçâîäèòü øóì.

Waveform = Saw/Square/Tri/Sine, OSC Mod = Waveform

Control1: Waveform Modulation [000...127]

Ìîäèôèöèðóåò ôîðìó âîëíû. Çíà÷åíèå 0 äàåò ïðîñòóþ ïèëó, à çíà÷åíèå 127 — ïèëó íà îêòàâó âûøå.

Óñòàíàâëèâàåò øèðèíó èìïóëüñà. Çíà÷åíèå 0 ïðîèçâîäèò ïðîñòóþ ïðÿìîóãîëüíóþ âîëíó, à ïðè çíà÷åíèè 127,
èìïóëüñ îòñóòñòâóåò, è çâóê íå ïðîèçâîäèòñÿ.
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OSC1

Cross Mod Depth

Âûõîä OSC2 

Âûõîä OSC1 
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Freq Mod

OCS1-1

OCS1-2

OCS1-3

Âûõîä OSC1

Unison Detune

OCS1-4

OCS1-5

0 63 127



Ìîäèôèöèðóåò ôîðìó âîëíû. Çíà÷åíèå 0 äàåò ïðîñòîé òðåóãîëüíèê, à çíà÷åíèå 127 — òðåóãîëüíèê íà îêòàâó è
êâèíòó âûøå (ò.e., òðåòüþ ãàðìîíèêó).

Çíà÷åíèå 0 äàåò ïðîñòîé ñèíóñ. Óâåëè÷åíèå ýòîãî çíà÷åíèÿ ìîäèôèöèðóåò âîëíó, êàê ïîêàçàíî íà ðèñóíêå,
èçìåíÿÿ ñòðóêòóðó ãàðìîíèê.

Control2: LFO1 Modulation Intensity [000...127]

LFO1 èçìåíÿåò ýôôåêò “Control1” (Waveform Modulation). Control2 çàäàåò ãëóáèíó ýòèõ èçìåíåíèé.
Óñòàíîâêîé LFO1 “Waveform” (Program 5-4a) â Triangle è ïðèìåíåíèåì ýòîãî ýôôåêòà, âû ìîæåòå ïîëó÷èòü
ðåçóëüòàò, ñõîäíûé ñ ðàññòðîéêîé âîëíû, îáîãàùàþùèé çâóê.

Waveform = Saw/Square/Tri/Sine, OSC Mod = Cross
Ïðè èñïîëüçîâàíèè ïåðåêðåñòíîé ìîäóëÿöèè, âûáðàííàÿ â “Waveform” âîëíà áóäåò íåñóùåé.

Control1: Cross Modulation Depth [000...127]

Óñòàíàâëèâàåò ãëóáèíó ïåðåêðåñòíîé ìîäóëÿöèè.

Control2: LFO1 Modulation Intensity [000...127]

LFO1 èçìåíÿåò ãëóáèíó ïåðåêðåñòíîé ìîäóëÿöèè. Control2 çàäàåò ãëóáèíó ýòèõ èçìåíåíèé. Âûñîòíàÿ
ìîäóëÿöèÿ èçìåíÿåò âûñîòó îòíîñèòåëüíî îñíîâíîãî òîíà íà ðàâíûå âåëè÷èíû ââåðõ/âíèç â òåðìèíàõ
ìóçûêàëüíûõ íîò. È íàîáîðîò, ïåðåêðåñòíàÿ ìîäóëÿöèÿ èçìåíÿåò âûñîòó îòíîñèòåëüíî îñíîâíîãî òîíà íà
ðàâíûå âåëè÷èíû ââåðõ/âíèç â òåðìèíàõ ÷àñòîòû.

Waveform: Saw/Square/Tri/Sine, OSC Mod = Unison
Óíèñîí ïðîèçâîäèò ðàññòðîéêó âûñîòû ïÿòè ãåíåðàòîðîâ â ðàìêàõ ãåíåðàòîðà 1 è ñóììèðóåò èõ íà âûõîäå äëÿ
îáîãàùåíèÿ çâóêà.

Control1: Unison Detune [000...127]

Óñòàíàâëèâàåò ðàññòðîéêó ìåæäó ãåíåðàòîðàìè óíèñîíà. ×åì
âûøå çíà÷åíèå, òåì áîëüøå ðàññòðîéêà, îáîãàùàþùàÿ çâóê.

Control2: Unison Phase [000...127]

Óñòàíàâëèâàåò ôàçó êàæäîãî ãåíåðàòîðà ïðè âçÿòèè íîòû. Ýòî
âîçäåéñòâóåò íà òîí àòàêè.

Waveform = Saw/Square/Tri/Sine, OSC Mod = VPM

Control1: VPM Depth [000...127]

Óñòàíàâëèâàåò ãëóáèíó ýôôåêòà VPM.

Control2: VPM Harmonics [01...32]

Óñòàíàâëèâàåò ÷àñòîòó ìîäóëÿòîðà VPM óìíîæåíèåì
(ãàðìîíèçàöèåé) áàçîâîé ÷àñòîòû ãåíåðàòîðà 1.

Waveform = Formant

Control1: Formant Width [000...127]

Óñòàíàâëèâàåò ÷àñòîòíûå êîìïîíåíòû, õàðàêòåðèçóþùèå
âîêàëüíûå ôîðìàíòû. Ýòî ýêâèâàëåíòíî èçìåíåíèþ ôîðìû ðòà
(ò.e., ðàñïåâíûì çâóêàì).
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Control2: Formant Offset [-63...+63]

Ñäâèãàåò ñïåêòð ôîðìàíò âíèç/ââåðõ. Ýòî ýêâèâàëåíòíî èçìåíåíèþ ðàçìåðà ðòà. Çíà÷åíèå 0 ïðîèçâîäèò
ñòàíäàðòíîå ðàçìåùåíèå ôîðìàíò.

When Waveform = Noise

Control1: Resonance [000...127]

Óñòàíàâëèâàåò óðîâåíü ðåçîíàíñà ôèëüòðà â ðàìêàõ ãåíåðàòîðà øóìà. Áîëüøèå çíà÷åíèÿ óñèëèâàþò ÷àñòîòíûé
ñïåêòð øóìà.

Control2: LPF/HPF Mix [LPF, 002...063, CNT, 065...126, HPF]

Óñòàíàâëèâàåò áàëàíñ ìèêñà ìåæäó ôèëüòðàìè âûñîêèõ è íèçêèõ ÷àñòîò; ýòî èçìåíÿåò ïðîçðà÷íîñòü çâóêà.

Waveform = DWGS

Control1: [Íå ýôôåêòèâåí]

Control2: Wave Select [01...64]

Âûáîð âîëíû DWGS. Äîñòóïíû 64 ôîðìû âîëíû DWGS.

0: SynSine1 22: Digi3 44: Bell1

1: SynSine2 23: Digi4 45: Bell2

2: SynSine3 24: Digi5 46: Bell3

3: SynSine4 25: Digi6 47: Endless*

4: SynSine5 26: Digi7 48: SynVox1

5: SynSine6 27: Digi8 49: SynVox2

6: SynSine7 28: Digi9 50: VoxPad1

7: SynWave1 29: E.Piano1 51: VoxPad2

8: SynWave2 30: E.Piano2 52: VoxPad3

9: SynWave3 31: E.Piano3 53: FlutePad

10: SynWave4 32: Organ1 54: EP Pad1

11: SynWave5 33: Organ2 55: EP Pad2

12: SynWave6 34: Organ3 56: Noise1

13: SynWave7 35: Organ4 57: Noise2

14: SynWire1 36: Organ5 58: Noise3

15: SynWire2 37: Clav1 59: Noise4

16: SynWire3 38: Clav2 60: Noise5

17: SynWire4 39: Guitar1 61: Noise6

18: 5thSaw 40: Guitar2 62: Noise7

19: 5thSqu 41: E.Bass1 63: Noise8

20: Digi1 42: E.Bass2

21: Digi2 43: E.Bass3

*: Ôîðìà âîëíû 47: Endless ýìóëèðóåò çâóê “áåñêîíå÷íûõ ñòóïåíåé”, îáðàçóþùèé îäèíàêîâî çâó÷àùóþ
òîíàëüíîñòü â êàæäîé îêòàâå. Çâóê äàåò îùóùåíèå ìàêñèìàëüíîé âûñîòû òîíà, âíå çàâèñèìîñòè îò
ïîâûøåíèÿ âçÿòûõ íîò. 

Waveform = AudioIn

Control 1: Gain [-63…+63]

Óñòàíàâëèâàåò ãðîìêîñòü àóäèîâûõîäà.
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Control2: Balance [L001...C064...R127]

Óñòàíàâëèâàåò áàëàíñ ìåæäó êàíàëàìè L (AUDIO INPUT 1) è R (AUDIO INPUT 2) âõîäíîãî ñèãíàëà,
âûáðàííîãî ïàðàìåòðîì Audio In (Program 2-1a).

Åñëè íà ñòðàíèöå P1: Program Basic ïàðàìåòð “Unison” (Program 1-1a) óñòàíîâëåí â On, àóäèîâõîä ìîæíî
èñïîëüçîâàòü â ñòåðåî, è ñîîòâåòñòâóþùèå ïàðàìåòðû óñòàíîâÿòñÿ àâòîìàòè÷åñêè. Â ýòîì ñëó÷àå, èìåéòå
â âèäó ñëåäóþùåå.

• Âíå çàâèñèìîñòè îò óñòàíîâêè “Balance” (Control2), ñèãíàë øèí AUX 1, 3 èëè Audio In (L) áóäåò èìåòü
ôèêñèðîâàííóþ óñòàíîâêó “Balance” = L001, à ñèãíàë øèí AUX 2, 4 èëè Audio In 2 (R) áóäåò èìåòü
ôèêñèðîâàííóþ óñòàíîâêó “Balance” = R127.

• Ãåíåðàòîð áóäåò ôèêñèðîâàííî “äâóõãîëîñíûé”, íåçàâèñèìî îò óñòàíîâêè “Number of Voices” (Program 1-
1a).

• Åñëè “Spread” (Program 1-1a) óñòàíîâëåíî â 0, êàíàëû L è R âûõîäà áóäóò èìåòü óñòàíîâêó “Pan” â C064
(öåíòð). Åñëè “Spread” óñòàíîâëåíî â 127, êàíàëû L è R âûõîäà áóäóò èìåòü óñòàíîâêó “Balance” â L001 è
R127 ñîîòâåòñòâåííî.

2 — 1b: OSC2
Ýòî — ïàðàìåòðû äëÿ ôîðìû âîëíû ãåíåðàòîðà 2.

Waveform (Oscillator2 Waveform) [Saw, Square, Tri, Sine]

Âûáîð ôîðìû âîëíû äëÿ ãåíåðàòîðà 2.

Ýòà óñòàíîâêà âîçäåéñòâóåò íà ìàêñèìàëüíîå êîëè÷åñòâî ãîëîñîâ.

Saw: Ïèëîîáðàçíàÿ âîëíà äëÿ ñîçäàíèÿ òèïîâûõ çâóêîâ àíàëîãîâûõ ñèíòåçàòîðîâ, âêëþ÷àÿ áàñû è ìåäíûå
äóõîâûå.

Square: Èìïóëüñíàÿ ôîðìà âîëíû äëÿ ýëåêòðîííûõ è äóõîâûõ èíñòðóìåíòîâ.

Tri: Òðåóãîëüíàÿ âîëíà ñ ìåíüøèì êîëè÷åñòâîì îáåðòîíîâ, ÷åì ïèëîîáðàçíàÿ èëè èìïóëüñíàÿ, ïîäõîäÿùàÿ äëÿ
ïëàâíûõ òîíîâ, òèïà ïëàâíîãî áàñà.

Sine: Ñèíóñîèäàëüíàÿ âîëíà.

OSC Mod [Off, Ring, Sync, RingSync]

Âûáîð òèïà ìîäóëÿöèè ãåíåðàòîðà.

Íåêîòîðûå óñòàíîâêè ìîãóò âûçûâàòü øóì.

Off: Ìîäóëÿöèÿ îòñóòñòâóåò. Ïàðàìåòðàìè “Semitone” è “Tune” ìîæíî ïîëó÷èòü ïðîñòðàíñòâåííûé ýôôåêò
ðàññòðîéêè. Äëÿ ïîëíîãî çâóêà ñèíòåòè÷åñêîãî áàñà, óñòàíàâëèâàéòå âûñîòó òîíà ãåíåðàòîðîâ 1 è 2 ñ
ðàçíîñòüþ â îêòàâó.

Ring: Ýòîò òèï ìîäóëÿöèè ãåíåðèðóåò ÷àñòîòû íà îñíîâå
ñóììû è ðàçíîñòè ãåíåðàòîðîâ 1 è 2. Ïàðàìåòðàìè
“Semitone” è “Tune” ìîæíî ïîëó÷èòü ìåòàëëè÷åñêèå
ïðèçâóêè ñ íåáîëüøèì âîçäåéñòâèåì íà âûñîòó. Ýòî
ïîõîäèò äëÿ çâóêîâûõ ýôôåêòîâ.

Sync: Ýòîò òèï ìîäóëÿöèè ñèíõðîíèçèðóåò ãåíåðàòîð 2 ñ ôàçîé
ãåíåðàòîðà 1, ïðèíóäèòåëüíî ñáðàñûâàÿ ôàçó ãåíåðàòîðà 2. Ýòî
ýôôåêòèâíî íà ëèäèðóþùèõ çâóêàõ ñèíòåçà. Ïàðàìåòðàìè
“Semitone” è “Tune” ðåãóëèðóéòå êîëè÷åñòâî îáåðòîíîâ.

RingSync: Ýòîò òèï îäíîâðåìåííî èñïîëüçóåò ìîäóëÿöèþ
Ring è Sync.

Semitone [-24...+24]

Óñòàíàâëèâàåò ñòåïåíü ðàññòðîéêè îòíîñèòåëüíî ãåíåðàòîðà 1 ñ øàãîì â ïîëóòîí. Çíà÷åíèÿ ±12 äàþò ðàçíîñòü
â îêòàâó, à çíà÷åíèÿ ±24 — â 2 îêòàâû. Ïðè çíà÷åíèè 0, âûñîòà àíàëîãè÷íà OSC1.
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Tune [-63…+63]

Óñòàíàâëèâàåò òî÷íóþ ñòåïåíü ðàññòðîéêè îòíîñèòåëüíî ãåíåðàòîðà 1. Çíà÷åíèÿ ±63 äàþò ðàçíîñòü â ±2
îêòàâû, à çíà÷åíèÿ ±48 — â ±1 îêòàâó. Çíà÷åíèÿ âáëèçè 0 äàþò òî÷íóþ ïîäñòðîéêó âûñîòû òîíà.

Åñëè “OSC Mod” óñòàíîâëåíî â Sync, ïàðàìåòðû “Semitone” èëè “Tune” áóäóò èçìåíÿòü âûñîòó îáåðòîíîâ.
Îñíîâíàÿ ÷àñòîòà îñòàíåòñÿ íåèçìåííîé.

2 — 1c: Mixer
Ýòè ïàðàìåòðû îïðåäåëÿþò âûõîäíîé óðîâåíü êàæäîãî ãåíåðàòîðà è, ñîîòâåòñòâåííî, âõîäíîé óðîâåíü
ôèëüòðà.

OSC1 Level [000...127]

Óñòàíàâëèâàåò âûõîäíîé óðîâåíü ãåíåðàòîðà 1.

OSC2 Level [000...127]

Óñòàíàâëèâàåò âûõîäíîé óðîâåíü ãåíåðàòîðà 2.

Noise Level [000...127]

Óñòàíàâëèâàåò âûõîäíîé óðîâåíü ãåíåðàòîðà øóìà.

2 — 2: OSC1 Pitch
Ýòî — ïàðàìåòðû âûñîòû òîíà.

2 — 2a: Pitch

Transpose [-48…+48]

Òðàíñïîíèðóåò âûñîòó òîíà ãåíåðàòîðîâ ñ øàãîì â ïîëóòîí (100 öåíòîâ). Äîñòóïåí äèàïàçîí ðåãóëèðîâêè â ±4
îêòàâû.

Tune [cents] [-50...+50]

Ïîäñòðàèâàåò âûñîòó òîíà ãåíåðàòîðîâ ñ øàãîì â îäèí öåíò. Äîñòóïåí äèàïàçîí ðåãóëèðîâêè â ïðåäåëàõ îò -50
äî +50 öåíòîâ.

Analog Tune [000...127]

Äîáàâëåíèåì íåêîòîðîé ñëó÷àéíîé ðàññòðîéêè êàæäîé âçÿòîé íîòû, ýòîò ïàðàìåòð ïîçâîëÿåò èìèòèðîâàòü
íåñòàáèëüíîñòü õàðàêòåðèñòèê ãåíåðàòîðîâ àíàëîãîâûõ ñèíòåçàòîðîâ. ×åì âûøå çíà÷åíèÿ, òåì áîëüøå
ðàçáðîñ âûñîòû.

JS+Y Vibrato Int [cents] (JS+Y Vibrato Intensity) [-2400...+2400]

Îïðåäåëÿåò ãëóáèíó âèáðàòî â öåíòàõ ïðè ìàêñèìàëüíîì ïåðåìåùåíèè äæîéñòèêà ââåðõ (êîíòðîëëåð JS+Y).
Âèáðàòî ïðîèçâîäèòñÿ ïîñðåäñòâîì LFO2 è âîçäåéñòâóåò íà âûñîòó òîíà ãåíåðàòîðîâ. 

Bend Range [-12…+12]

Îïðåäåëÿåò ñòåïåíü èçìåíåíèé âûñîòû (â åäèíèöàõ ïîëóòîíîâ), ïðîèçâîäèìóþ äæîéñòèêîì ïðè ïåðåìåùåíèè
åãî âïðàâî, è ñîîòâåòñòâóåò ñäâèãó âûñîòû òîíà â ìàêñèìàëüíîì ïîëîæèòåëüíîì (+) íàïðàâëåíèè äæîéñòèêà.

40 <33> Korg EXB-RADIAS. Ðóêîâîäñòâî ïîëüçîâàòåëÿ  

2–2a

2–2b



Îïöèÿ RADIAS EXB íå ðàñïîçíàåò ñîîáùåíèÿ KARMA Bend Range âíå äèàïàçîíà îò 0 äî +12 ïîëóòîíîâ,
ïðèâîäÿ èõ ê âûøå îáîçíà÷åííûì ãðàíèöàì.

2 — 2b: Portamento

Time (Portamento Time) [000...127]

Îïðåäåëÿåò âðåìÿ ïîðòàìåíòî. Ïîðòàìåíòî ñîçäàåò ïëàâíûå
ïåðåõîäû îò îäíîé âûñîòû íîòû ê äðóãîé.

Ïðè óñòàíîâêå 000, ïîðòàìåíòî îòñóòñòâóåò. ×åì âûøå
çíà÷åíèÿ, òåì áîëüøå âðåìÿ ïåðåõîäà.

Curve [LogHard, LogMid, LogSoft, Linear, Expo]

Îïðåäåëÿåò êðèâóþ ýôôåêòà ïîðòàìåíòî.

PROG P3: Filter
Ñòðàíèöà èñïîëüçóåòñÿ äëÿ îïðåäåëåíèÿ òèïà ôèëüòðîâ A è B, îïðåäåëåíèÿ óñòàíîâîê êîììóòàöèè, ãðàíè÷íîé
÷àñòîòû è ðåçîíàíñà, à òàêæå ìîäóëÿöèè ïîñðåäñòâîì ãåíåðàòîðîâ îãèáàþùåé ôèëüòðà, òðåêèíãà êëàâèàòóðû
è velocity

3 — 1: Filter

3 — 1a: Filter Routing

Filter Routing [Single, Serial, Parallel, Individual] 

Ãåíåðàòîð RADIAS èìååò äâà ôèëüòðà, A è B. Ýòîò ïàðàìåòð îïðåäåëÿåò êîëè÷åñòâî èñïîëüçóåìûõ ôèëüòðîâ è
èõ âçàèìíóþ êîììóòàöèþ.

Single: Èñïîëüçóåòñÿ òîëüêî ôèëüòð A.

Serial: Èñïîëüçóþòñÿ îáà ôèëüòðà, A è B. Çâóê ãåíåðàòîðà ñïåðâà ïðîõîäèò ÷åðåç ôèëüòð A, à åãî âûõîä
ñîåäèíåí ñî âõîäîì ôèëüòðà B. 

Parallel: Òàêæå èñïîëüçóåò îáà ôèëüòðà, A è B. Çâóê ãåíåðàòîðà ïîäàåòñÿ íà âõîäû îáîèõ ôèëüòðîâ, à âûõîäû
ôèëüòðîâ ñóììèðóþòñÿ.
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Individual: Èñïîëüçóþòñÿ îáà ôèëüòðà, A è B. Ôèëüòð À âîçäåéñòâóåò íà ãåíåðàòîð 1, ôèëüòð Â — íà
ãåíåðàòîðû 2 è øóìà, à âûõîäû ôèëüòðîâ ñóììèðóþòñÿ.

3 — 1b: Filter A

Type/Balance (Filter Type/Balance) [LPF24...LPF12...HPF...BPF...THRU]

Âûáîð òèïà ôèëüòðà. Ñðåäíèå çíà÷åíèÿ äàþò óñðåäíåííîå çíà÷åíèå ìåæäó äâóìÿ òèïàìè ôèëüòðîâ.

LPF12 (-12dB/oct), LPF24 (-24dB/oct): LPF (ôèëüòð
íèçêèõ ÷àñòîò) íàèáîëåå ðàñïðîñòðàíåííûé òèï ôèëüòðà; îí
ïðîïóñêàåò òîëüêî ÷àñòîòû íèæå ÷àñòîòû ñðåçà. Óâåëè÷åíèå
÷àñòîòû ñðåçà (çíà÷åíèÿ “Frequency”) óâåëè÷èâàåò
ïðîçðà÷íîñòü çâóêà. Ôèëüòð 24dB/octave (4-ïîðÿäêà; â òî
âðåìÿ êàê 12dB /octave — ôèëüòð 2-ïîðÿäêà) ïîäàâëÿåò
ñèãíàëû íèæå ÷àñòîòû ñðåçà ñ áîëüøåé êðóòèçíîé è
ïîäõîäèò äëÿ çâóêîâ áàñà ñ áîëüøîé “ïëîòíîñòüþ”.

BPF (-12dB/oct): BPF (ïîëîñîâîé ôèëüòð) ïðîïóñêàåò
òîëüêî ÷àñòîòû âáëèçè ÷àñòîòû ñðåçà, ïîäàâëÿÿ âñå
îñòàëüíûå. Îí èñïîëüçóåòñÿ äëÿ ïîä÷åðêèâàíèÿ
îïðåäåëåííîé ÷àñòè ñïåêòðà çâóêà.

HPF (-12dB/oct): HPF (ôèëüòð âûñîêèõ ÷àñòîò) ïðîïóñêàåò òîëüêî ÷àñòîòû âûøå ÷àñòîòû ñðåçà. Îí
èñïîëüçóåòñÿ äëÿ óìåíüøåíèÿ ïëîòíîñòè çâóêà. Îäíàêî, ÷ðåçìåðíîå óâåëè÷åíèå ÷àñòîòû ñðåçà ñèëüíî ñíèæàåò
ãðîìêîñòü.

THRU: Çâóê ïðîõîäèò ÷åðåç ôèëüòð áåç èçìåíåíèé.

Frequency (Cutoff Frequency) [000...127]

Îïðåäåëÿåò ÷àñòîòó ñðåçà. ×åì áîëüøå çíà÷åíèå, òåì âûøå ÷àñòîòà ñðåçà.

Äàííûé ïàðàìåòð ìîæåò èçìåíÿòüñÿ âî âðåìåíè ïîñðåäñòâîì EG1, òðåêèíãà êëàâèàòóðû èëè äèíàìèêè
(velocity). Ïàðàìåòðû “EG 1 Intensity”, “Keyboard Track” è “Velocity Sens” îïðåäåëÿþò ñòåïåíü òàêîãî
âîçäåéñòâèÿ íà ïàðàìåòð “Frequency”.

Ïðè íåêîòîðûõ óñòàíîâêàõ “Frequency”, ãðîìêîñòü ñèãíàëà
ìîæåò ñèëüíî ïîíèæàòüñÿ èëè çâóê ìîæåò ïðîïàäàòü.

Resonance [000...127]

Îïðåäåëÿåò ðåçîíàíñ. Îí óñèëèâàåò ðåãèîí âáëèçè ÷àñòîòû
ñðåçà “Frequency”, ïðèäàâàÿ çâóêó ÿðêî âûðàæåííûé
õàðàêòåð. ×åì áîëüøå çíà÷åíèå, òåì îùóòèìåå ýôôåêò.

Â ðÿäå ñëó÷àåâ, âûñîêèå çíà÷åíèÿ “Resonance” ìîãóò
âûçûâàòü èñêàæåíèÿ.
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Ýôôåêò ðåçîíàíñà

LPF
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Íèçêèå çíà÷åíèÿ Âûñîêèå çíà÷åíèÿ



EG1 Intensity [-63...+63]

Îïðåäåëÿåò ñòåïåíü ìîäóëÿöèè ÷àñòîòû ñðåçà âî âðåìåíè îò EG1. Ïîëîæèòåëüíûå (+) çíà÷åíèÿ äàþò ÿðêî
âûðàæåííûé ýôôåêò. Îòðèöàòåëüíûå (-) çíà÷åíèÿ äàþò ëó÷øèé ýôôåêò â ïðîòèâîïîëîæíîì íàïðàâëåíèè.

Keyboard Track [-2.00...+2.00]

Îïðåäåëÿåò ñòåïåíü ìîäóëÿöèè ÷àñòîòû ñðåçà îò òðåêèíãà êëàâèàòóðû (ïîëîæåíèÿ íîòû íà êëàâèàòóðå). 

Ïðè çíà÷åíèè 0, òðåêèíã êëàâèàòóðû îòñóòñòâóåò. Ïîëîæèòåëüíûå (+) çíà÷åíèÿ äàþò ïîâûøåíèå ÷àñòîòû
ñðåçà ïðè âçÿòèè íîò âûøå C4 è ïîíèæåíèè åå ïðè âçÿòèè íîò íèæå C4. Ïðè çíà÷åíèè +1.0, èçìåíåíèÿ ÷àñòîòû
ñðåçà ïðîïîðöèîíàëüíû èçìåíåíèþ âûñîòû íîò. Îòðèöàòåëüíûå (-) çíà÷åíèÿ äàþò ïîíèæåíèå ÷àñòîòû ñðåçà
ïðè âçÿòèè íîò âûøå C4 è ïîâûøåíèå åå ïðè âçÿòèè íîò íèæå C4.

Òðåêèíã êëàâèàòóðû îñíîâûâàåòñÿ íà âûñîòå, óïðàâëÿåìîé âûñîòîé òîíà, òðàíñïîíèðîâàíèåì è
ìîäóëÿöèîííûì ñåêâåíñåðîì. Îí íå îòðàæàåò èçìåíåíèÿ âûñîòû çà ñ÷åò âèáðàòî èëè âèðòóàëüíûõ ïàò÷åé.

Velocity Sens (Velocity Sensitivity) [-63...+63]

Îïðåäåëÿåò ñòåïåíü ìîäóëÿöèè ÷àñòîòû ñðåçà îò velocity (äèíàìèêè çâóêîèçâëå÷åíèÿ).

Ïîëîæèòåëüíûå (+) çíà÷åíèÿ äàþò ïîâûøåíèå ÷àñòîòû ñðåçà ïðè óñèëåíèè äèíàìèêè âçÿòèÿ íîò.
Îòðèöàòåëüíûå (-) çíà÷åíèÿ äàþò ïîíèæåíèå ÷àñòîòû ñðåçà ïðè óñèëåíèè äèíàìèêè âçÿòèÿ íîò.

3 — 1c: Filter B
Ýòî — ïàðàìåòðû äëÿ ôèëüòðà Â. Îíè äîñòóïíû, åñëè ïàðàìåòð “Routing” ôèëüòðà A ðàâåí Serial, Para èëè
Individual.

Type (Filter B Type) [LPF, HPF, BPF, COMB]

Âûáîð òèïà ôèëüòðà.

Ýòà óñòàíîâêà âîçäåéñòâóåò íà ìàêñèìàëüíî äîñòóïíîå êîëè÷åñòâî ãîëîñîâ.

LPF, HPF, BPF: Óñòàíîâêè èäåíòè÷íû ïàðàìåòðàì òèïà -12 dB/oct ôèëüòðà. Ñì. ñòð. 34.

COMB: Â ãðåáåí÷àòîì ôèëüòðå ïðîèçâîäèòñÿ ÷åðåäîâàíèå äèàïàçîíîâ ïðîïóñêàíèÿ è
ïîäàâëåíèÿ, ÷òî ïðèäàåò çâóêó óíèêàëüíûé õàðàêòåð. Óâåëè÷åíèå ÷àñòîòû ñðåçà
(çíà÷åíèÿ “Frequency”) ðàçäâèãàåò “çóáüÿ” ãðåáåíêè, ÷òî óâåëè÷èâàåò øèðèíó ïîëîñ
ïîäàâëåíèÿ.

Link [Off, On]

Óñòàíàâëèâàåò ïàðàìåòðû ôèëüòðà Â â ñîîòâåòñòâèå ñ ïàðàìåòðàìè ôèëüòðà À.

Off: Ïàðàìåòðû ôèëüòðîâ À è Â íåçàâèñèìû.

On: Ôèëüòð Â èñïîëüçóåò óñòàíîâêè ôèëüòðà À. Ïàðàìåòðû, ñëåäóþùèå çà “Frequency”, àíàëîãè÷íû
ïàðàìåòðàì ôèëüòðà À.

Frequency (Cutoff Frequency) [000...127]

Resonance [000...127]

EG1 Intensity [-63...+63]

Keyboard Track [-2.0...+2.0]

Velocity Sens (Velocity Sensitivity) [-63...+63]

Ïàðàìåòðû àíàëîãè÷íû ôèëüòðó À. Ñì. ñòð. 34.
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PROG P4: Amp/EQ
Íà ýòîé ñòðàíèöå îïðåäåëÿþòñÿ óñòàíîâêè Drive/Wave Shape, ãðîìêîñòè, ïàíîðàìû è òðåõïîëîñíîãî
ýêâàëàéçåðà. Âû ìîæåòå:

• Íàñòðîèòü ñõåìó Drive/Wave Shape.

• Óñòàíîâèòü ãðîìêîñòü è òðåêèíã êëàâèàòóðû.

• Óñòàíîâèòü ïàíîðàìó.

• Íàñòðîèòü òðåõïîëîñíûé ýêâàëàéçåð.

4 — 1: Amp/WaveShape/Driver

4 — 1a: Driver/Wave Shape

Drive/Wave Shape [Off, Drive, Wave Shape]

Âêëþ÷àåò ôóíêöèè Drive èëè Wave Shape.

Ýòà óñòàíîâêà âîçäåéñòâóåò íà ìàêñèìàëüíî äîñòóïíîå êîëè÷åñòâî ãîëîñîâ.

Off: Ôóíêöèè Drive è Wave Shape îòêëþ÷åíû.

Drive: Âêëþ÷åíà ôóíêöèÿ Drive. Óðîâåíü äèñòîðøíà îïðåäåëÿåòñÿ ïàðàìåòðîì Depth è âûõîäíûì óðîâíåì
êàæäîãî ãåíåðàòîðà íà ÿðëûêå P2-1: OSC Basic P0 - Mixer.

WavShape: Âêëþ÷åíà ôóíêöèÿ Wave Shape, âîçäåéñòâóþùàÿ íà ôîðìó âîëíû, âûáðàííóþ â “Wave Shape Type”.

Position [PreFiltA, PreAmp]

Óñòàíàâëèâàåò òî÷êó âîçäåéñòâèÿ ôóíêöèé Drive èëè Wave Shape.

Pre Filter A: Ïåðåä ôèëüòðîì A. Ýòî èñïîëüçóåòñÿ äëÿ íåïîñðåäñòâåííîé ìîäèôèêàöèè ôîðìû âîëíû
ãåíåðàòîðà.

Pre Amp: Ïåðåä óñèëèòåëåì. Ýòî èñïîëüçóåòñÿ äëÿ ìîäèôèêàöèè ôîðìû âîëíû ïîñëå ôèëüòðà ñ ÿðêî
âûðàæåííûì ðåçîíàíñîì.

Depth [000...127]

Îïðåäåëÿåò ãëóáèíó âîçäåéñòâèÿ ôóíêöèé Drive èëè Wave Shape.

Wave Shape Type [Decimator...Level Boost]

Âûáîð òèïà Wave Shape. Ïàðàìåòð äîñòóïåí, åñëè “Drive/WS” óñòàíîâëåíî â Wave Shape.

Ýòà óñòàíîâêà âîçäåéñòâóåò íà ìàêñèìàëüíî äîñòóïíîå êîëè÷åñòâî ãîëîñîâ.

Íåêîòîðûå óñòàíîâêè ìîãóò ïðîèçâîäèòü øóì.

Decimator: Ñíèæåíèå ÷àñòîòû äèñêðåòèçàöèè.
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Hard Clip: Æåñòêîå îãðàíè÷åíèå ôîðìû âîëíû íà çàäàííîì óðîâíå.

Oct Saw: Ñðåçàíèå ÷àñòè ôîðìû âîëíû âûøå ïîðîãîâîãî óðîâíÿ è ïåðåìåùåíèå åå â ïðåäåëû ïîðîãà â
èíâåðñíîì âèäå ââåðõ è âíèç.

Multi Tri: Ïðåîáðàçîâàíèå ïèëîîáðàçíîé ôîðìû âîëíû â òðåóãîëüíóþ.

Multi Sin: Ïðåîáðàçîâàíèå ïèëîîáðàçíîé ôîðìû âîëíû â ñèíóñîèäàëüíóþ.

Sub OSC Saw, Sub OSC Squ, Sub OSC Tri, Sub OSC Sin: Âûáðàííàÿ ôîðìà âîëíû áóäåò çâó÷àòü íà îêòàâó
íèæå ãåíåðàòîðà 1. Ïàðàìåòð “Depth” óñòàíàâëèâàåò ìèêñ îòíîñèòåëüíî ãåíåðàòîðà 1.

Pickup: Ýìóëèðóåò ýëåêòðîìàãíèòíûé äàò÷èê. Ïàðàìåòð “Depth” óñòàíàâëèâàåò ãëóáèíó ýôôåêòà.

Ðèñóíîê äëÿ Pickup îòðàæàåò ðåçóëüòèðóþùóþ âûõîäíóþ âîëíó ïðè âõîäíîé ñèíóñîèäàëüíîé ñ âûñîòîé C4.
Ïðåîáðàçîâàíèå çàâèñèò îò âõîäíîé âûñîòû òîíà.

Level Boost: Óñèëåíèå âûõîäíîãî óðîâíÿ. Ïàðàìåòð “Depth” óñòàíàâëèâàåò ñòåïåíü óñèëåíèÿ.

Ýòîò âàðèàíò ìîæåò ïðîèçâîäèòü ïîâûøåííóþ ãðîìêîñòü ïî ñðàâíåíèþ ñ äðóãèìè òèïàìè Wave Shape.

4 — 1b: Amp Level

Amp Level [000...127]

Óñòàíàâëèâàåò áàçîâóþ ãðîìêîñòü ãåíåðàòîðà 1 äî ìîäóëÿöèè.

Punch Level [000...127]

Ñîçäàåò ÿðêî âûðàæåííóþ àòàêó çà ñ÷åò äîáàâëåíèÿ ê ñòàäèè àòàêè íåêîòîðîãî êîëè÷åñòâà èìïóëüñíîé âîëíû
íà âûõîäå ãåíåðàòîðà. Óâåëè÷åíèå ýòîãî çíà÷åíèÿ óñèëèâàåò àòàêó.

Åñëè àòàêà çàìåäëÿåòñÿ ïîñðåäñòâîì EG è òàê äàëåå, ýòîò ïàðàìåòð íåýôôåêòèâåí.
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Keyboard Track [-63...+63]

Îïðåäåëÿåò ñòåïåíü ìîäóëÿöèè ãðîìêîñòè îò òðåêèíãà êëàâèàòóðû. 

Ïðè çíà÷åíèè 0, òðåêèíã êëàâèàòóðû îòñóòñòâóåò. Ïîëîæèòåëüíûå (+) çíà÷åíèÿ äàþò ïîâûøåíèå ãðîìêîñòè
ïðè âçÿòèè íîò âûøå C4 è ïîíèæåíèè åå ïðè âçÿòèè íîò íèæå C4. Îòðèöàòåëüíûå (-) çíà÷åíèÿ äàþò
ïîíèæåíèå ãðîìêîñòè ïðè âçÿòèè íîò âûøå C4 è ïîâûøåíèå åå ïðè âçÿòèè íîò íèæå C4.

Òðåêèíã êëàâèàòóðû îñíîâûâàåòñÿ íà âûñîòå, óïðàâëÿåìîé êîíòðîëëåðîì âûñîòû òîíà, òðàíñïîíèðîâàíèåì
è ìîäóëÿöèîííûì ñåêâåíñåðîì. Îí íå îòðàæàåò èçìåíåíèÿ âûñîòû çà ñ÷åò âèáðàòî èëè âèðòóàëüíûõ
ïàò÷åé.

4 — 1c: Pan

Pan [L000...C064...R127]

Óñòàíàâëèâàåò ïàíîðàìó ãåíåðàòîðà RADIAS. Çíà÷åíèå L001 ñîîòâåòñòâóåò êðàéíåìó ëåâîìó ïîëîæåíèþ, C064
— öåíòðó, R127 — êðàéíåìó ïðàâîìó.

4 — 8: EQ
Çäåñü ïðîèçâîäÿòñÿ óñòàíîâêè òðåõïîëîñíîãî ýêâàëàéçåðà.

Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 65 â “Ì3 ÓÏ”.

PROG P5: EG/LFO/MSEQ
EG (ãåíåðàòîðû îãèáàþùèõ) âîçäåéñòâóþò âî âðåìåíè íà âûñîòó òîíà, ôèëüòð è óñèëèòåëü. LFO ïðîèçâîäÿò
öèêëè÷åñêèå èçìåíåíèÿ çâóêà. Ìîäóëÿöèîííûå ñåêâåíñåðû âîçäåéñòâóþò íà çâóê âî âðåìåíè, àíàëîãè÷íî
àíàëîãîâûì ñèíòåçàòîðàì ïðîøëûõ ëåò.

5 — 1: EG1 (Filter), 
5 — 2: EG2 (Amp), 
5 — 3: EG3
Ýòî — ïàðàìåòðû äëÿ EG (ãåíåðàòîðîâ îãèáàþùèõ).

EG1 âíóòðè èíñòðóìåíòà îðãàíèçîâàí â êà÷åñòâå èñòî÷íèêà ìîäóëÿöèè ÷àñòîòû ñðåçà ôèëüòðîâ. 

EG2 âíóòðè èíñòðóìåíòà îðãàíèçîâàí â êà÷åñòâå èñòî÷íèêà ìîäóëÿöèè ãðîìêîñòè óñèëèòåëÿ.

Òàêæå ìîæíî èñïîëüçîâàòü âèðòóàëüíûå ïàò÷è (VIRTUAL PATCH) äëÿ îïðåäåëåíèÿ ýòèõ EG â êà÷åñòâå
èñòî÷íèêà ìîäóëÿöèè äðóãèõ ïàðàìåòðîâ.

Çäåñü âû ìîæåòå:

• Îïðåäåëèòü êðèâóþ îãèáàþùåé.

• Óïðàâëÿòü êðèâûìè ñåãìåíòîâ îãèáàþùåé.

• Âûáðàòü the curve for the decay and release segments of the envelope.

• Çàäàâàòü óñòàíîâêè ìîäóëÿöèè.
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5 — 1(2)(3)a: Envelope
Äàííûå ïàðàìåòðû îïðåäåëÿþò èçìåíåíèÿ EG âî âðåìåíè.

Curve [LogHard...Expo]

Îïðåäåëÿåò êðèâóþ ñåãìåíòîâ ñïàäà è çàòóõàíèÿ
îãèáàþùåé.

Attack Time [000…127]

Îïðåäåëÿåò âðåìÿ íàðàñòàíèÿ ñèãíàëà îò ìîìåíòà âçÿòèÿ íîòû äî äîñòèæåíèÿ óðîâíÿ àòàêè (ìàêñèìàëüíîãî
çíà÷åíèÿ îãèáàþùåé).

Decay Time [000...127]

Îïðåäåëÿåò âðåìÿ ñïàäà ñèãíàëà îò óðîâíÿ àòàêè äî óðîâíÿ ñóñòåéíà.

Sustain Level [000...127]

Îïðåäåëÿåò óðîâåíü ñóñòåéíà.

Release Time [000…127]

Îïðåäåëÿåò âðåìÿ çàòóõàíèÿ ñèãíàëà äî 0 ïîñëå ñíÿòèÿ íîòû.

5 — 1(2)(3)b: EG Level/Time Modulation

Level Velocity Intensity [-63...+63]

Ïîçâîëÿåò óïðàâëÿòü àìïëèòóäîé EG îò velocity íîòû. ×åì áîëüøå velocity, òåì áîëüøå âîçäåéñòâèå íà
àìïëèòóäó.

Ïîëîæèòåëüíûå (+) çíà÷åíèÿ: Àìïëèòóäà EG ñíèæàåòñÿ ïðè áîëåå ìÿãêîì çâóêîèçâëå÷åíèè, è
óâåëè÷èâàåòñÿ ïðè áîëåå æåñòêîì.

Îòðèöàòåëüíûå (-)çíà÷åíèÿ: Àìïëèòóäà EG óâåëè÷èâàåòñÿ ïðè áîëåå æåñòêîì çâóêîèçâëå÷åíèè, è
ñíèæàåòñÿ ïðè áîëåå ìÿãêîì.

Decay/Release Time Keyboard Track [-63...+63]

Îïðåäåëÿåò ñòåïåíü âîçäåéñòâèÿ òðåêèíãà êëàâèàòóðû íà âðåìåíà ñïàäà è çàòóõàíèÿ. ×åì áîëüøå ýòî
çíà÷åíèå, òåì áîëüøå âîçäåéñòâèå íà âðåìåíà EG. Ïîçèöèÿ êëàâèàòóðû áàçèðóåòñÿ íà íîòå C4.

Ïîëîæèòåëüíûå (+) çíà÷åíèÿ: Âðåìåíà EG óêîðà÷èâàþòñÿ ïðè âçÿòèè íîò âûøå C4 è óäëèíÿþòñÿ ïðè
âçÿòèè íîò íèæå C4.

Îòðèöàòåëüíûå (-)çíà÷åíèÿ: Âðåìåíà EG óêîðà÷èâàþòñÿ ïðè âçÿòèè íîò íèæå C4 è óäëèíÿþòñÿ ïðè âçÿòèè
íîò âûøå C4.

Decay/Release Time Velocity Intensity [-63...+63]

Ïîçâîëÿåò óïðàâëÿòü âðåìåíàìè ñïàäà è çàòóõàíèÿ EG îò velocity íîòû. ×åì áîëüøå velocity, òåì áîëüøå
âîçäåéñòâèå íà âðåìåíà EG.

Ïîëîæèòåëüíûå (+) çíà÷åíèÿ: Âðåìåíà EG óäëèíÿþòñÿ ïðè áîëåå ìÿãêîì çâóêîèçâëå÷åíèè, è
óêîðà÷èâàþòñÿ ïðè áîëåå æåñòêîì.

Îòðèöàòåëüíûå (-)çíà÷åíèÿ: Âðåìåíà EG óäëèíÿþòñÿ ïðè áîëåå æåñòêîì çâóêîèçâëå÷åíèè, è
óêîðà÷èâàþòñÿ ïðè áîëåå ìÿãêîì.
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5 — 4: LFO1, 
5 — 5: LFO2
Ýòî — ïàðàìåòðû äëÿ LFO (íèçêî÷àñòîòíûõ ãåíåðàòîðîâ). 

LFO1 âíóòðè èíñòðóìåíòà îðãàíèçîâàí â êà÷åñòâå èñòî÷íèêà ìîäóëÿöèè ïàðàìåòðà “Control1” ãåíåðàòîðà 1.

LFO2 âíóòðè èíñòðóìåíòà îðãàíèçîâàí â êà÷åñòâå èñòî÷íèêà ìîäóëÿöèè âûñîòû òîíà ãåíåðàòîðà ïîñðåäñòâîì
îñè +Y äæîéñòèêà èëè êîíòðîëëåðà CC#01 îò âíåøíåãî MIDI-óñòðîéñòâà.

Çäåñü äîñòóïíî:

• Âûáîð ôîðìû LFO è óñòàíîâêà äðóãèõ åãî ïàðàìåòðîâ, òèïà ÷àñòîòû.

• Èñïîëüçîâàíèå ïàðàìåòðà Key Sync äëÿ îïðåäåëåíèÿ ñáðîñà LFO ïðè âçÿòèè íîòû (note-on).

• Óñòàíîâêà ñèíõðîíèçàöèè LFO ñ òåìïîì.

5 — 4(5)a: LFO 1, LFO2

Waveform [Saw, Square, Square+, Triangle,

Sine, S&H]

Âûáîð ôîðìû âîëíû LFO.

Äëÿ LFO1 äîñòóïåí âûáîð èç Saw, Square, Triangle è S/H.

Äëÿ LFO2 äîñòóïåí âûáîð èç Saw, Square+, Sine è S/H.

Phase (Initial Phase) [000...180]

Îïðåäåëÿåò íà÷àëüíóþ ôàçó âîëíû LFO. Ïàðàìåòð äîñòóïåí ïðè óñòàíîâêå “KeySync” â 1st Note èëè Each
Note.

Ïðè çíà÷åíèè 0, ìîäóëÿöèÿ íà÷èíàåòñÿ ñ “íóëåâîé òî÷êè” è âîçðàñòàåò â ïîëîæèòåëüíîì íàïðàâëåíèè âîëíû
LFO. Ïðè çíà÷åíèè 90, ìîäóëÿöèÿ íà÷èíàåòñÿ â âûñøåé òî÷êå âîëíû LFO. 

Ïðè çíà÷åíèè 180, ìîäóëÿöèÿ íà÷èíàåòñÿ ñ “íóëåâîé òî÷êè” è ñíèæàåòñÿ â îòðèöàòåëüíîì íàïðàâëåíèè âîëíû
LFO. 

Shape [-63...+63]

Ìîäèôèöèðóåò ôîðìó âîëíû, âûáðàííóþ ïàðàìåòðîì
“Waveform” (ñì. ðèñ. íà ñòð 39).

Frequency [Hz] [0.01...100.0]

Îïðåäåëÿåò ÷àñòîòó LFO. Ïàðàìåòð äîñòóïåí ïðè
óñòàíîâêå “TempoSync” â Off. ×åì âûøå çíà÷åíèÿ, òåì
áîëüøå ñêîðîñòü LFO.

Key Sync [Off, 1st Note, Each Note]

Îïðåäåëÿåò ñïîñîá ïåðåçàïóñêà ôàçû LFO ïðè êàæäîì ñîîáùåíèè
note-on.

Off: Ôàçà LFO íå ñáðàñûâàåòñÿ.
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1st Note: Ôàçà LFO ñáðàñûâàåòñÿ ïðè ïåðâîì âçÿòèè íîòû è ïðîäîëæàåòñÿ äî ïîëíîãî ñíÿòèÿ âñåõ íîò.

Each Note: Ôàçà LFO ñáðàñûâàåòñÿ ïðè êàæäîì âçÿòèè íîòû, è êàæäûé ãîëîñ ìîäóëèðóåòñÿ íåçàâèñèìîé
ôàçîé.

5 — 4(5)b: Frequency MIDI/Tempo Sync.

MIDI/Tempo Sync. [Off, On]

Çàäàåò ÷àñòîòó LFO. Ýòî ïîçâîëÿåò ñèíõðîíèçèðîâàòü ýôôåêòû òðåìîëî, âèáðàòî, âàó, àâòîïàíîðàìû ñ
KARMA, ìîäóëÿöèîííûì, âíóòðåííèì èëè âíåøíèì ñåêâåíñåðîì.

Ïðè çíà÷åíèè On, ÷àñòîòà LFO ñèíõðîíèçèðîâàíà ñ òåìïîì èëè MIDI Clock. Ñêîðîñòü LFO îïðåäåëÿåòñÿ
ïàðàìåòðîì Base Note. Óñòàíîâêà Frequency èãíîðèðóåòñÿ.

Ïðè çíà÷åíèè Off, ÷àñòîòà LFO îïðåäåëÿåòñÿ çíà÷åíèåì Frequency è íå çàâèñèò îò òåìïà.

Åñëè ïàðàìåòð “MIDI/Tempo Sync” óñòàíîâëåí â On, óñòàíîâêà “Dst” ìîäóëÿöèè âèðòóàëüíûõ ïàò÷åé
èãíîðèðóåòñÿ ïðè óñòàíîâêå â LFO1 (LFO1 Freq).

Base Note (Sync. Base Note) [8/1...1/64]

Îïðåäåëÿåò ÷àñòîòó LFO â çíà÷åíèÿõ íîò íà îñíîâå òåìïà. Ïàðàìåòð äîñòóïåí ïðè óñòàíîâêå
“MIDI/TempoSync” â On. 

Îòíîñèòåëüíî òåìïà, äëèòåëüíîñòü çàäàííîé çäåñü íîòû áóäåò ðàâíà îäíîìó öèêëó LFO. Íàïðèìåð, ïðè
çíà÷åíèè 1/4, êàæäûé öèêë LFO äëèòñÿ ÷åòâåðòíóþ íîòó.

5 — 6: MSEQ1, 
5 — 7: MSEQ2, 
5 — 8: MSESQ3
Ýòî — ïàðàìåòðû äëÿ ìîäóëÿöèîííûõ ñåêâåíñåðîâ. Çäåñü ìîæíî:

• Îïðåäåëèòü êîëè÷åñòâî øàãîâ, òèï è ñïîñîá âîñïðîèçâåäåíèÿ ìîäóëÿöèîííîé ñåêâåíöèè.

• Âûáðàòü ìîäóëèðóåìûé ïàðàìåòð è çàäàòü çíà÷åíèå êàæäîãî øàãà.

5 — 6(7)(8)a: SEQ Common
Ýòî — îáùèå ïàðàìåòðû äëÿ ìîäóëÿöèîííûõ ñåêâåíñåðîâ SEQ1, SEQ2 è SEQ3.
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MOD SEQ On (Modulation Sequencer On) [Off, On]

Âêëþ÷àåò/îòêëþ÷àåò ìîäóëÿöèîííûé ñåêâåíñåð.

LastStep [01...16]

Çàäàåò äëèòåëüíîñòü ñåêâåíöèè â øàãàõ (ò.e., ìàêñèìàëüíîå êîëè÷åñòâî øàãîâ).

Sequence Type [Forward, Reverse, Alt1, Alt2]

Çàäàåò òèï ñåêâåíöèè (íàïðàâëåíèå åå âîñïðîèçâåäåíèÿ).

Forward: Âîñïðîèçâåäåíèå ñ ïåðâîãî øàãà (Step01).

Reverse: Ðåâåðñèâíîå âîñïðîèçâåäåíèå ñ ïîñëåäíåãî øàãà (“Last Step”).

Alt1/Alt2: Ïîïåðåìåííîå âîñïðîèçâåäåíèå â íàïðàâëåíèÿõ Forward è Reverse. Alt 1 ìîìåíòàëüíî ìåíÿåò
íàïðàâëåíèå â êîíå÷íîé òî÷êå, òàê ÷òî ïåðâûé è ïîñëåäíèé øàã â öèêëå âîñïðîèçâîäÿòñÿ îäíîêðàòíî. Alt 2
âîñïðîèçâîäèò ïåðâûé è ïîñëåäíèé øàã â îáîèõ íàïðàâëåíèÿõ, òàê ÷òî îíè â öèêëå âîñïðîèçâîäÿòñÿ äâàæäû.

Run Mode [One Shot, Loop]

Îïðåäåëÿåò óñòàíîâêè âîñïðîèçâåäåíèÿ öèêëà.

OneShot: Ñåêâåíöèÿ âîñïðîèçâîäèòñÿ òîëüêî îäèí öèêë, à çàòåì îñòàíàâëèâàåòñÿ íà çíà÷åíèè ïîñëåäíåãî øàãà.

Loop: Ñåêâåíöèÿ âîñïðîèçâîäèòñÿ öèêëè÷íî, ñîãëàñíî óñòàíîâêå ïàðàìåòðà “Seq Type”.

Key Sync. [Off, 1st Note, Each Note]

Îïðåäåëÿåò ïåðåçàïóñê (ñáðîñ) ñåêâåíöèè ïðè
âçÿòèè íîòû (ñîáûòèè note-on).

Off: Ïåðåçàïóñê îòñóòñòâóåò.

1st Note: Ñåêâåíöèÿ ñáðàñûâàåòñÿ ïðè ïåðâîì
âçÿòèè íîòû, êîãäà îñòàëüíûå íîòû ñíÿòû.

Each Note: Ñåêâåíöèÿ ñáðàñûâàåòñÿ
íåçàâèñèìî ïðè êàæäîé âçÿòîé íîòå.

Åñëè âêëþ÷åíà KARMA, ýòîò ïàðàìåòð íåîáõî-
äèìî óñòàíîâèòü â Off èëè 1st Note. Ïðè óñòà-
íîâêå Each Note, ñåêâåíöèÿ áóäåò ñáðàñûâàòüñÿ
ïðè êàæäîé ãåíåðàöèè íîòû KARMA. Ïðè óñ-
òàíîâêå 1st Note, ñåêâåíöèÿ áóäåò ñáðàñûâàòü-
ñÿ ïðè êàæäîé ñìåíå àêêîðäà. Åñëè ýòî íåæåëà-
òåëüíî, âûáèðàéòå çíà÷åíèå Off (ñì. ðèñ.).

Resolution [1/48...1/1]

Îïðåäåëÿåò ñêîðîñòü âîñïðîèçâåäåíèÿ
ñåêâåíöèè îòíîñèòåëüíî òåìïà (MIDI clock), óñòàíîâëåííîãî ðåãóëÿòîðîì [TEMPO]. Çàäàííîìó çäåñü
çíà÷åíèþ áóäåò ñîîòâåòñòâîâàòü îäèí øàã ñåêâåíöèè. Íàïðèìåð, ïðè óñòàíîâêå 1/4, êàæäûé øàã ñåêâåíöèè
áóäåò äëèòüñÿ ÷åòâåðòíóþ íîòó.
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5 — 6(7)(8)b: SEQ1, SEQ2, SEQ3

Destination Param (Destination Parameter) [None, Pitch...Patch8 Int.]

Âûáèðàåò ïàðàìåòð, çàïèñûâàåìûé â ìîäóëÿöèîííûé ñåêâåíñåð.

None: Ìîäóëÿöèîííàÿ ñåêâåíöèÿ íå çàïèñûâàåòñÿ.

Pitch: Ìîäóëÿöèîííàÿ ñåêâåíöèÿ áóäåò ìîäèôèöèðîâàòü îáùóþ âûñîòó çâó÷àùèõ ãåíåðàòîðîâ â äèàïàçîíå ±24
ïîëóòîíà.

Other: Ìîäóëÿöèîííàÿ ñåêâåíöèÿ áóäåò ìîäèôèöèðîâàòü íàçíà÷åííûé ïàðàìåòð â äèàïàçîíå ±63 (±24 äëÿ
OSC2) ïîëóòîíà.

Åñëè íà íåñêîëüêî ñåêâåíöèé íàçíà÷åí îäèíàêîâûé ïàðàìåòð, íàçíà÷åíèå áóäåò èìåòü ïðèîðèòåò â ïîðÿäêå
SEQ3, SEQ2 è SEQ1.

Motion [Smooth, Step]

Îïðåäåëÿåò çàêîí èçìåíåíèÿ çàïèñàííûõ çíà÷åíèé ïðè âîñïðîèçâåäåíèè ñåêâåíöèè.

Smooth: Èçìåíåíèÿ, òî åñòü ïåðåõîäû ìåæäó çíà÷åíèÿìè øàãîâ, áóäóò ïëàâíûìè.

Ïðè óñòàíîâêå “Destination Param” â OSC1Ctrl2 (OSC1 Control 2), êîãäà OSC1 “Waveform” óñòàíîâëåíî â
DWGS, ðåçóëüòàò áóäåò àíàëîãè÷åí óñòàíîâêå Step, äàæå ïðè âûáîðå çäåñü Smooth.

Step: Çíà÷åíèÿ øàãîâ áóäóò èçìåíÿòüñÿ ñòóïåí÷àòî.

Step01...Step16

Step Value [-24…+24, -63...+63]

Çàäàííîå çäåñü çíà÷åíèå ÿâëÿåò ñîáîé ñäâèã îòíîñèòåëüíî òåêóùåãî çíà÷åíèÿ ïàðàìåòðà, íàçíà÷åííîãî íà
ñåêâåíöèþ. Íàïðèìåð, åñëè òåêóùåå çíà÷åíèå ðàâíî +10, è äàííûå ñåêâåíöèè ñîäåðæàò +10, +10, +20... ñ
íà÷àëîì ñ øàãà 1, ðåçóëüòèðóþùèå çíà÷åíèÿ ïðè âîñïðîèçâåäåíèè áóäóò +20, +20, +30....

5 — 6, 7, 8: Команды меню
• Initialize MOD SEQ ñòð. 45

• Copy MOD SEQ ñòð. 46

PROG P6: Vocoder
Â ñîñòàâ RADIAS âõîäèò ðàñøèðåííûé âîêîäåð, êîòîðûé ìîæåò èñïîëüçîâàòüñÿ äëÿ ýìóëÿöèè êëàññè÷åñêèõ
âîêîäåðíûõ çâóêîâ ïðîøëûõ ëåò, îáëàäàþùèé ðÿäîì íîâûõ ôóíêöèé, òèïà ÷àñòîòíîãî ñäâèãà êàæäîãî
äèàïàçîíà èëè íàñòðîéêè èõ óðîâíåé è ïàíîðàì äëÿ ñîçäàíèÿ îðèãèíàëüíûõ âîêîäåðíûõ çâóêîâ.

Ôóíêöèÿ Formant Motion îò Korg èñïîëüçóåò áàíêè ôèëüòðîâ äëÿ àíàëèçà âõîäíîãî ñèãíàëà (ìîäóëÿòîðà) è
çàïèñûâàåò äî 7 ñåêóíä äàííûõ ïëàâàþùèõ ôîðìàíò. Âîñïðîèçâåäåíèåì ýòèõ çàïèñàííûõ äàííûõ âû ìîæåòå
äîáèòüñÿ îùóùåíèÿ çâóêîâîé àíèìàöèè (è äàæå “ðàçãîâîðà”) ïðîãðàìì âîêîäåðà áåç èñïîëüçîâàíèÿ
ìèêðîôîííîãî âõîäà. 

Çäåñü ìîæíî:

• Âêëþ÷àòü/îòêëþ÷àòü âîêîäåð è çàïèñûâàòü äàííûå ïëàâàþùèõ ôîðìàíò.

• Ðåäàêòèðîâàòü ïàðàìåòðû íåñóùåé.

• Ðåäàêòèðîâàòü ïàðàìåòðû ìîäóëÿòîðà.

• Ðåäàêòèðîâàòü âûõîäíûå ïàðàìåòðû âîêîäåðà.

• Ðåäàêòèðîâàòü ïàðàìåòðû ïîëîñîâîãî ôèëüòðà íåñóùåé è äåòåêòîðà îãèáàþùåé ìîäóëÿòîðà.
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6 — 1: Carrier/Modulator

6 — 1a: Vocoder On/Off, Formant Motion REC On/Off

Vocoder (Vocoder On/Off) [Off, On]

Âêëþ÷àåò/îòêëþ÷àåò âîêîäåð.

Formant Motion REC [Off, On]

Çàïèñûâàåò äàííûå ïëàâàþùèõ ôîðìàíò äëÿ èñïîëüçîâàíèÿ ôóíêöèåé Formant Motion.

6 — 1b: Carrier Input
Ýòî — ïàðàìåòðû äëÿ íåñóùåé ñèãíàëà âîêîäåðà.

Âû ìîæåòå âûáðàòü íåñóùóþ è óñòàíîâèòü äëÿ íåå óðîâíè. Â âîêîäåðå RADIAS, èñïîëüçóþòñÿ â êà÷åñòâå
íåñóùåé äâà âõîäíûõ èñòî÷íèêà.

In Source 1 Level [000...127]

Óñòàíàâëèâàåò óðîâåíü âõîäíîãî èñòî÷íèêà 1. Â ðåæèìå ïðîãðàììû — ýòî ìèêøèðîâàííûé â ìîíî ñèãíàë
âûõîäà ñåêöèè óñèëåíèÿ (ïåðåä ýêâàëàéçåðîì).

In Source 2 Select [Audio In1, AUX Send L+R, AUX Send L, AUX Send R]

Âûáèðàåò âõîäíîé èñòî÷íèê 2.

Ñíà÷àëà íåîáõîäèìî íàçíà÷èòü âõîäíîé èñòî÷íèê íà ñòðàíèöå P1: Program Basic ïàðàìåòðîì Audio In (OSC
& Vocoder) Source.

Ñì. “1-1c: AudioIn (OSC&Vocoder) Source” íà ñòð. 26.

Audio In1: Âõîäíûì èñòî÷íèêîì áóäåò êàíàë 1 (L) ðàçúåìà AUDIO INPUT 1, îïðåäåëåííûé óñòàíîâêîé Audio
Inputs (Send to RADIAS) (Program 1-1c).

AUX Send L+R: Âõîäíûì èñòî÷íèêîì áóäóò ìîíîôîíè÷åñêèé ìèêñ øèí AUX 1+2 èëè 3+4, îïðåäåëåííûõ
óñòàíîâêîé Audio Inputs (Send to RADIAS) (Program 1-1c).

AUX Send L: Âõîäíûì èñòî÷íèêîì áóäåò øèíà AUX 1 èëè 3.

AUX Send R: Âõîäíûì èñòî÷íèêîì áóäåò øèíà AUX 2 èëè 4.

In Source 2 Level [000...127]

Óñòàíàâëèâàåò óðîâåíü âõîäíîãî èñòî÷íèêà 2.

6 — 1c: Modulator
Ýòî — ïàðàìåòðû ìîäóëÿòîðà. Íàèáîëåå ïîïóëÿðíûì ñïîñîáîì ðàáîòû ñ âîêîäåðîì ÿâëÿåòñÿ èñïîëüçîâàíèå â
êà÷åñòâå ìîäóëÿòîðà ãîëîñà, ñîçäàâàÿ ýôôåêò “ãîâîðÿùåãî” èíñòðóìåíòà.

Modulator (Modulator Select) [Audio, Formant Motion]

Ýòà óñòàíîâêà âîçäåéñòâóåò íà ìàêñèìàëüíîå êîëè÷åñòâî ãîëîñîâ.

Audio: Ìîäóëÿòîðîì áóäåò âõîäíîé èñòî÷íèê, âûáðàííûé ïàðàìåòðîì “Source”.

Formant Motion: Ìîäóëÿòîðîì áóäóò çàïèñàííûå äàííûå ïëàâàþùèõ ôîðìàíò. Cì. ñòð. 11
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Source (Audio Source) [Audio In2, AUX Send L+R, AUX Send L, AUX Send R]

Âûáîð âõîäíîãî èñòî÷íèêà äëÿ ìîäóëÿòîðà. Ñì. “1-1c: AudioIn (OSC&Vocoder) Source” íà ñòð. 26.

Ñíà÷àëà íåîáõîäèìî íàçíà÷èòü âõîäíîé èñòî÷íèê íà ñòðàíèöå P1: Program Basic ïàðàìåòðîì Audio In (OSC
& Vocoder) Source.

Audio In2: Âõîäíûì èñòî÷íèêîì áóäåò êàíàë 2 (R) ðàçúåìà AUDIO INPUT 2, îïðåäåëåííûé óñòàíîâêîé Audio
Inputs (Send to RADIAS) (Program 1-1c).

AUX Send L+R: Âõîäíûì èñòî÷íèêîì áóäóò ìîíîôîíè÷åñêèé ìèêñ øèí AUX 1+2 èëè 3+4, îïðåäåëåííûõ
óñòàíîâêîé Audio Inputs (Send to RADIAS) (Program 1-1c).

AUX Send L: Âõîäíûì èñòî÷íèêîì áóäåò øèíà AUX 1 èëè 3.

AUX Send R: Âõîäíûì èñòî÷íèêîì áóäåò øèíà AUX 2 èëè 4.

Gate Sens (Gate Sensitivity) [000...127]

Îïðåäåëÿåò ðåàêöèþ ãåéòà íà âõîäíîé èñòî÷íèê.

×åì ìåíüøå çíà÷åíèå, òåì áûñòðåå ðåàêöèÿ ãåéòà, è áûñòðåå çàòóõàíèå çâóêà âîêîäåðà. ×åì áîëüøå çíà÷åíèå,
òåì ìåäëåííåå ðåàêöèÿ ãåéòà, è äîëüøå çàòóõàíèå çâóêà âîêîäåðà.

Ðàáîòà ãåéòà çàâèñèò îò óñòàíîâêè “Threshold”. Ýôôåêò áóäåò áîëåå âûðàçèòåëåí ïðè âûñîêèõ çíà÷åíèÿõ
“Threshold” è îòñóòñòâîâàòü ïðè íóëåâîì åãî çíà÷åíèè.

Threshold [000...127]

Óñòàíàâëèâàåò óðîâåíü îòñåêàíèÿ ñèãíàëà âõîäíîãî èñòî÷íèêà. Ýòî ïîëåçíî äëÿ ïðåäîòâðàùåíèÿ ïðîíèêàíèÿ
íà âõîä øóìîâ ïàóçû. ×åì áîëüøå çíà÷åíèå, òåì âûøå ïîðîãîâûé óðîâåíü.

Ïðè çàâûøåííûõ çíà÷åíèÿõ âîçìîæíî îáðåçàíèå ïîëåçíîãî àóäèîñèãíàëà, ÷òî ìîæåò çàòðóäíèòü íàñòðîéêó
âîêîäåðà.

Select (Formant Motion Select) [Formant Motion 00...Formant Motion 16]

Âûáèðàåò äàííûå ïëàâàþùèõ ôîðìàíò. Ýòî äîñòóïíî òîëüêî ïðè óñòàíîâêå “Modulator” â Formant Motion.

Ïðè ïåðâîé çàïèñè íîâûõ äàííûõ ïëàâàþùèõ ôîðìàíò, îíè áóäóò íàõîäèòüñÿ â ñîñòîÿíèè ðåäàêöèè. Ïðè
âûáîðå äðóãèõ äàííûõ ïëàâàþùèõ ôîðìàíò äî çàïèñè òåêóùèõ, òåêóùèå äàííûå áóäóò óòåðÿíû (ñòð. 12).

Ïðè èñïîëüçîâàíèè ïîëÿ “To” äèàëîãîâîãî îêíà çàïèñè äëÿ ñìåíû íîìåðà äàííûõ ïëàâàþùèõ ôîðìàíò,
çíà÷åíèå “Formant” òàêæå èçìåíèòñÿ íà âûáðàííûé â äèàëîãîâîì îêíå íîìåð (ñòð. 12).

Play Mode (Formant Motion Play Mode) [FreeRun, TrigReset]

Îïðåäåëÿåò âîñïðîèçâåäåíèå ïëàâàþùèõ ôîðìàíò. Ýòî äîñòóïíî ïðè óñòàíîâêå “Modulator” â Formant Motion.

FreeRun: Äàííûå ïëàâàþùèõ ôîðìàíò âîñïðîèçâîäÿòñÿ öèêëè÷íî îò íà÷àëà äî êîíöà.

TrigReset: Äàííûå ïëàâàþùèõ ôîðìàíò âîñïðîèçâîäÿòñÿ îäíîêðàòíî îò íà÷àëà äî êîíöà ïðè êàæäîì âçÿòèè
íîòû.

Äàííûå ïëàâàþùèõ ôîðìàíò ìîãóò çàïóñêàòüñÿ ïî ãëîáàëüíîìó MIDI-êàíàëó.

6 — 1d: Out Mix

Vocoder Output Level [000...127]

Óñòàíàâëèâàåò âûõîäíîé óðîâåíü âîêîäåðà.

Modulator Direct Mix [000...127]

Óñòàíàâëèâàåò óðîâåíü ãðîìêîñòè íà âûõîäå ïðÿìîãî ñèãíàëà âõîäíîãî èñòî÷íèêà ìîäóëÿòîðà.

Modulator HPF Gate [Disable, Enable]

Êîãäà âûñîêî÷àñòîòíàÿ ñîñòàâëÿþùàÿ âõîäíîãî ñèãíàëà ìèêøèðóåòñÿ ñ âûõîäíûì ñèãíàëîì âîêîäåðà, ýòîò
ïàðàìåòð îïðåäåëÿåò — áóäåò çâóê ïðîõîäèòü íà âûõîä òîëüêî ïðè ðàáîòå âíóòðåííåãî òîí-ãåíåðàòîðà èëè
êîãäà âõîä óñòàíîâëåí â “Source”.

Disable: Âûñîêî÷àñòîòíàÿ ñîñòàâëÿþùàÿ âõîäíîãî ñèãíàëà âñåãäà ìèêøèðóåòñÿ ñ âûõîäíûì ñèãíàëîì
âîêîäåðà, âíå çàâèñèìîñòè îò âõîäíîãî èñòî÷íèêà. Ýòà óñòàíîâêà ýôôåêòèâíà ïðè ïîäêëþ÷åíèè ãèòàðû (ò.å.,
÷åðåç ïåäàëü) ê ðàçúåìó AUDIO INPUT 1.
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Enable: Âûñîêî÷àñòîòíàÿ ñîñòàâëÿþùàÿ âõîäíîãî ñèãíàëà áóäåò ïðèñóòñòâîâàòü íà âûõîäå òîëüêî ïðè
èñïîëüçîâàíèè âíóòðåííåãî òîí-ãåíåðàòîðà. Ýòà óñòàíîâêà ïîëåçíà ïðè îáðàáîòêå ýôôåêòîì âîêîäåðà òîëüêî
âñòðîåííîãî òîí-ãåíåðàòîðà èëè ïðè èñïîëüçîâàíèè RADIAS â êà÷åñòâå çâóêîâîãî ìîäóëÿ è ïðèñîåäèíåíèè ê
ðàçúåìó AUDIO INPUT 1 äðóãîãî ñèíòåçàòîðà.

Modulator High Mix [000...127]

Óñòàíàâëèâàåò óðîâåíü, ñ êîòîðûì âûñîêî÷àñòîòíàÿ ñîñòàâëÿþùàÿ âõîäíîãî ñèãíàëà ìèêøèðóåòñÿ ñ
âûõîäíûì ñèãíàëîì âîêîäåðà. ×åì áîëüøå çíà÷åíèÿ, òåì âûøå ðàçáîð÷èâîñòü ãîëîñà.

6 — 1: Команды меню 
• Write Formant Motion Data ñòð. 46

• Copy Vocoder ñòð. 46

6 — 2: Vocoder
Çäåñü ìîæíî ðåäàêòèðîâàòü ïàðàìåòðû ïîëîñîâûõ ôèëüòðîâ íåñóùåé è äåòåêòîðà îãèáàþùåé ìîäóëÿòîðà. 

6 — 2a: Filter

Formant Shift [-2...+2]

Ñäâèãàåò ÷àñòîòû ñðåçà âñåõ ôèëüòðîâ íåñóùåé. Ýòî îêàçûâàåò çíà÷èòåëüíîå âîçäåéñòâèå íà õàðàêòåð çâóêà
âîêîäåðà.

Resonance [000... 127]

Óñòàíàâëèâàåò ñòåïåíü ðåçîíàíñà êàæäîãî ïîëîñîâîãî ôèëüòðà. ×åì âûøå çíà÷åíèå, òåì áîëüøå óñèëåíèå
äèàïàçîíà âáëèçè ÷àñòîòû ñðåçà.

Env. Follower Sens (Envelope Follower Sensitivity) [000...127]

Óñòàíàâëèâàåò ÷óâñòâèòåëüíîñòü äåòåêòîðà îãèáàþùåé äëÿ ìîäóëÿòîðà. ×åì ìåíüøå çíà÷åíèå, òåì áîëåå
áûñòðî áóäóò ðàñïîçíàâàòüñÿ êîëåáàíèÿ àìïëèòóäû âõîäíîãî ñèãíàëà, çàäàííîãî íà ñòðàíèöå Program 6-1c.

Ïðè âûñîêèõ çíà÷åíèÿõ èçìåíåíèÿ áóäóò ìåäëåííûìè, ñ ïëàâíîé àòàêîé è äëèííûì çàòóõàíèåì. Ïðè çíà÷åíèè
127, áóäåò èñïîëüçîâàòüñÿ òîíàëüíàÿ õàðàêòåðèñòèêà ïåðâîãî ñèãíàëà ñî âõîäà, è çâóê áóäåò èìåòü ýòó
õàðàêòåðèñòèêó âíå çàâèñèìîñòè îò äàëüíåéøèõ èçìåíåíèé âõîäíîãî ñèãíàëà.

Ïðè óñòàíîâêå çíà÷åíèÿ 127 â îòñóòñòâèå âõîäíîãî ñèãíàëà, íà âû-õîäå ñèãíàë áóäåò îòñóòñòâîâàòü äàæå
ïðè ïîäà÷å ñèãíàëà íà âõîä.

Frequency Offset [-63...+63]

Èçìåíÿåò ÷àñòîòó ñðåçà êàæäîãî ôèëüòðà íåñóùåé.

Ïàðàìåòðû “Formant Shift” è “Frequency Offset” âçàèìîäåéñòâóþò
ñëåäóþùèì îáðàçîì. Åñëè “Formant Shift” = 0 è “Frequency Offset” =
0, õàðàêòåðèñòèêà ôèëüòðîâ íåñóùåé ñîâïàäàåò ñ õàðàêòåðèñòèêîé
ôèëüòðîâ ìîäóëÿòîðà. Õàðàêòåðèñòèêà ôèëüòðîâ ñìåùàåòñÿ ââåðõ
èëè âíèç äâóìÿ äèñêðåòíûìè øàãàìè ïàðàìåòðîì “Formant Shift”. Ê
ýòîìó äîáàâëÿþòñÿ åùå äâà øàãà ñäâèãà ââåðõ/âíèç îò ïàðàìåòðà
“Frequency Offset”, ÷òî â îáùåé ñëîæíîñòè äàåò ÷åòûðå øàãà
ïåðåñòðîéêè ââåðõ èëè âíèç.
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Mod Source (Fc Modulation Source) [EG1...X-Y -Y Mod:#88]

Âûáèðàåò èñòî÷íèê ìîäóëÿöèè ïàðàìåòðà “Frequency Offset”. Äîñòóïíûå èñòî÷íèêè ìîäóëÿöèè àíàëîãè÷íû
èñòî÷íèêàì äëÿ âèðòóàëüíûõ ïàò÷åé ïðîãðàììû (“Source”). Ñì. ñòð. 28.

Mod Intensity (Fc Modulation Intensity) [-63...+63]

Óñòàíàâëèâàåò ãëóáèíó ìîäóëÿöèè ïàðàìåòðà “Frequency Offset”.

6 — 2b: Band1R16: Pan и Level
Çäåñü îïðåäåëÿþòñÿ âûõîäíîé óðîâåíü è ïàíîðàìà êàæäîãî ôèëüòðà íåñóùåé. 

Band1...Band16

Pan [L001...C064...R127]

Óñòàíàâëèâàåò ïàíîðàìó ôèëüòðà.

Level [000...127]

Óñòàíàâëèâàåò âûõîäíîé óðîâåíü ôèëüòðà.

6 — 2: Команды меню 
• Write Formant Motion Data ñòð. 46

• Copy Vocoder ñòð. 46

PROG P7: KARMA
Çäåñü ïðîèçâîäÿòñÿ óñòàíîâêè KARMA äëÿ ïðîãðàìì RADIAS. Ñì. ñòð. 77 â “Ì3 ÓÏ”.

PROG P8: IFX
Çäåñü ïðîèçâîäÿòñÿ óñòàíîâêè ðàçðûâ-ýôôåêòîâ äëÿ ïðîãðàìì RADIAS. Îíè àíàëîãè÷íû ïðîãðàììàì EDS. Ñì.
ñòð. 98 â “Ì3 ÓÏ”.

PROG P9: MFX/TFX
Çäåñü ïðîèçâîäÿòñÿ óñòàíîâêè ìàñòåð-ýôôåêòîâ è îáùåãî ýôôåêòà äëÿ ïðîãðàìì RADIAS. Îíè àíàëîãè÷íû
ïðîãðàììàì EDS. Ñì. ñòð. 103 â “Ì3 ÓÏ”.

Команды меню
Ïðèâåäåííûå íèæå êîìàíäû ìåíþ äîñòóïíû òîëüêî ïðè óñòàíîâêå îïöèè EXB-RADIAS. Ñì. “Ì3 ÓÏ”.

Initialize MOD SEQ
Êîìàíäà èíèöèàëèçèðóåò óñòàíîâêè ìîäóëÿöèîííîãî ñåêâåíñåðà.

1. Âûáåðèòå “Initialize MOD SEQ” äëÿ äîñòóïà ê äèàëîãîâîìó îêíó.

2. Âûáåðèòå ìîäóëÿöèîííûé ñåêâåíñåð.

All: Áóäóò èíèöèàëèçèðîâàíû âñå òðè ìîäóëÿöèîííûõ ñåêâåíñåðà. Ïàðàìåòðû ïðèìóò ñëåäóþùèå çíà÷åíèÿ.

Last Step (Program 5-6(7)(8)a): 16

Sequence Type (Program 5-6(7)(8)a): Forward

Run Mode (Program 5-6(7)(8)a): Loop

KeySync (Program 5-6(7)(8)a): 1st Note

Resolution (Program 5-6(7)(8)a): 1/16

Destination Param (Program 5-6(7)(8)b): Pitch

Motion (Program 5-6(7)(8)b): Smooth

Step Value (Program 5-6(7)(8)b): 0
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Single : Áóäåò èíèöèàëèçèðîâàí òîëüêî âûáðàííûé ìîäóëÿöèîííûé ñåêâåíñåð. Ïàðàìåòðû ïðèìóò
ñëåäóþùèå çíà÷åíèÿ.

Destination Param (Program 5-6(7)(8)b): None

Motion (Program 5-6(7)(8)b): Smooth

Step Value (Program 5-6(7)(8)b): 0

3. Íàæìèòå êíîïêó OK äëÿ âûïîëíåíèÿ êîìàíäû èëè Cancel äëÿ îòìåíû.

Copy MOD SEQ
Êîìàíäà êîïèðóåò ìîäóëÿöèîííóþ ñåêâåíöèþ èç äðóãîé ïðîãðàììû RADIAS â òåêóùóþ ïðîãðàììó RADIAS.

1. Âûáåðèòå “Copy MOD SEQ” äëÿ äîñòóïà ê
äèàëîãîâîìó îêíó.

2, Â ïîëå “Program” âûáåðèòå èñòî÷íèê êîïèðîâàíèÿ: â
âåðõíåé ñòðîêå ïðîãðàììó è â íèæíåé ñòðîêå
ìîäóëÿöèîííûé ñåêâåíñåð.

Ïðè âûáîðå ïðîãðàììû äîñòóïåí âûáîð òîëüêî èç áàíêà
INT-F è ïîëüçîâàòåëüñêîãî áàíêà ñ òèïîì RADIAS.

3. Â ïîëå “To” âûáåðèòå íàçíà÷åíèå êîïèðîâàíèÿ
ìîäóëÿöèîííîãî ñåêâåíñåðà.

4. Íàæìèòå êíîïêó OK äëÿ âûïîëíåíèÿ êîìàíäû èëè
Cancel äëÿ îòìåíû.

Write Formant Motion Data
Êîìàíäà ñîõðàíÿåò çàïèñàííûå äàííûå ïëàâàþùèõ ôîðìàíò âî âíóòðåííþþ ïàìÿòü.

Âñåãäà ñîõðàíÿéòå íåîáõîäèìûå äàííûå. Çàïèñàííûå äàííûå ïëàâàþùèõ ôîðìàíò áóäóò óòåðÿíû ïðè âûáîðå
äðóãèõ äàííûõ ïëàâàþùèõ ôîðìàíò èëè îòêëþ÷åíèè ïèòàíèÿ äî èõ ñîõðàíåíèÿ.

1. Âûáåðèòå “Write Formant Motion Data” äëÿ äîñòóïà ê äèàëîãîâîìó îêíó.

2. Â âåðõíåé ñòðîêå îòîáðàçèòñÿ èìÿ ïëàâàþùèõ
ôîðìàíò.

Äëÿ ïåðåèìåíîâàíèÿ ïëàâàþùèõ ôîðìàíò íàæìèòå
êíîïêó ðåäàêöèè òåêñòà è â îòêðûâøåìñÿ îêíå
çàäàéòå íîâîå èìÿ.

3. Â ïîëå “To” îïðåäåëèòå íîìåð ÿ÷åéêè ñîõðàíåíèÿ.

4. Íàæìèòå êíîïêó OK äëÿ âûïîëíåíèÿ êîìàíäû èëè
Cancel äëÿ îòìåíû.

Äëÿ ñîõðàíåíèÿ äàííûõ ïëàâàþùèõ ôîðìàíò âûïîëíèòå îïåðàöèþ çàïèñè. Â ïðîòèâíîì ñëó÷àå, ýòè äàííûå
áóäóò óòåðÿíû ïðè âûáîðå äðóãèõ äàííûõ ïëàâàþùèõ ôîðìàíò, ñìåíå ïðîãðàììû, îòêëþ÷åíèè ïèòàíèÿ Ì3
èëè ïðèåìå MIDI-äàìïà.

Copy Vocoder
Êîìàíäà êîïèðóåò óñòàíîâêè âîêîäåðà èç äðóãîé ïðîãðàììû â âûáðàííóþ ïðîãðàììó RADIAS.

1. Âûáåðèòå “Copy Vocoder” äëÿ äîñòóïà ê äèàëîãîâîìó îêíó.

2. Â ïîëå “From” âûáåðèòå èñòî÷íèê êîïèðîâàíèÿ — â
âåðõíåé ñòðîêå ðåæèì, à â íèæíåé ïðîãðàììó,
êîìáèíàöèþ èëè ïåñíþ.

Ïðè âûáîðå ïðîãðàììû äîñòóïåí âûáîð òîëüêî èç áàíêà
INT-F è ïîëüçîâàòåëüñêîãî áàíêà ñ òèïîì,
óñòàíîâëåííûì â RADIAS.

Åñëè âûïîëíèòü äàííóþ êîìàíäó ïîñëå âûáîðà
êîìáèíàöèè èëè ïåñíè, íå èñïîëüçóþùèõ ïðîãðàìì
RADIAS, óñòàíîâêè íå èçìåíÿòñÿ.

3. Íàæìèòå êíîïêó OK äëÿ âûïîëíåíèÿ êîìàíäû èëè Cancel äëÿ îòìåíû.
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Режим комбинации

Выбор страниц
Ñì. “M3 ÎÐ”.

PLAY

P0: Play — Âûáîð è âîñïðîèçâåäåíèå êîìáèíàöèé; Âûáîð ïðîãðàììû è åå óñòàíîâîê äëÿ êàæäîãî òåìáðà;
Áûñòðàÿ ðåäàêöèÿ KARMA; Óñòàíîâêè àóäèîâõîäîâ è ðåñýìïëèðîâàíèÿ; Ðåäàêöèÿ ñ ïàíåëè óïðàâëåíèÿ. (M3
ÓÏ, ñòð. 120)

EDIT

P1: Basic/DT/Ctrls — Óñòàíîâêè Drum Track, óïðàâëåíèÿ X–Y, êíîïîê SW1, 2 è ñëàéäåðà, ïýäîâ è velocity.
(M3 ÓÏ, ñòð. 138)

P2: EQ/Option — Óñòàíîâêè ýêâàëèçàöèè äëÿ êàæäîãî òåìáðà (M3 ÓÏ, ñòð. 147). Óñòàíîâêè îïöèè EXB-
RADIAS (ñòð. 50).

P3: Timbre Param — Óñòàíîâêà ðàçëè÷íûõ ïàðàìåòðîâ äëÿ êàæäîãî òåìáðà, òèïà MIDI-êàíàëà, âûáîðà OSC,
Pitch è ò.ä. (M3 ÓÏ, ñòð. 149).

P4: Zone/Delay — Óñòàíîâêà çîí êëàâèàòóðû è velocity äëÿ êàæäîãî òåìáðà. Óñòàíîâêà çàäåðæêè çâóêà ïîñëå
âçÿòèÿ íîòû. (M3 ÓÏ, ñòð. 153)

P5–1: MIDI Filter 1 — Óñòàíîâêà MIDI-ôèëüòðà 1 ïðèåìà/ïåðåäà÷è (M3 ÓÏ, ñòð. 157).

P5–2: MIDI Filter 2 — Óñòàíîâêà MIDI-ôèëüòðà 2 ïðèåìà/ïåðåäà÷è (M3 ÓÏ, ñòð. 160).

KARMA

P7–1: KARMA1 GE Setup — Îñóùåñòâëåíèå îáùèõ óñòàíîâîê KARMA (M3 ÓÏ, ñòð. 161).

P7–2: KARMA2 Module — Îñóùåñòâëåíèå óñòàíîâîê êàæäîãî ìîäóëÿ KARMA (M3 ÓÏ, ñòð. 169). 

P7–3: KARMA3 GE RTP — Óñòàíîâêè ïàðàìåòðîâ ðåàëüíîãî âðåìåíè KARMA GE (M3 ÓÏ, ñòð. 171).

P7–4: KARMA4 Perf — Óñòàíîâêè ïàðàìåòðîâ ïåðôîðìàíñà KARMA (M3 ÓÏ, ñòð. 173). 

EFFECT

P8–1: IFX Route1/1-5 — Âûáîð è îñóùåñòâëåíèå óñòàíîâîê ðàçðûâ-ýôôåêòîâ, óðîâíåé ïîñûëîâ íà ìàñòåð-
ýôôåêòû è ìàðøðóòèçàöèè ñèãíàëîâ íà âûõîäû (M3 ÓÏ, ñòð. 177).

P8–2: IFX Route2 — Âûáîð è îñóùåñòâëåíèå ìàðøðóòèçàöèè ñèãíàëîâ íà âûõîäû. Óñòàíîâêè Common FX
LFO 1, 2. (M3 ÓÏ, ñòð. 181)

P9: MFX/TFX — Âûáîð è îñóùåñòâëåíèå óñòàíîâîê ìàñòåð-ýôôåêòîâ è îáùåãî ýôôåêòà (M3 ÓÏ, ñòð. 183).

COMBI P0: Play
Íà äàííîé ñòðàíèöå äîñòóïíû âûáîð è âîñïðîèçâåäåíèå êîìáèíàöèé.

Â ðåæèìå êîìáèíàöèè ìîæíî èñïîëüçîâàòü äî 4 ïðîãðàìì RADIAS.
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0 — 1: Program T01–08,
0 — 2: Program T09–16

Ýòà ñòðàíèöà èñïîëüçóåòñÿ äëÿ âûáîðà ïðîãðàìì è óñòàíîâêè ñîñòîÿíèÿ Play/Mute è Solo On/Off êàæäîãî
òåìáðà îò 1 äî 16.

Ïîäðîáíàÿ èíôîðìàöèÿ íàõîäèòñÿ â ðóêîâîäñòâàõ “Ì3 ÎÐ” è “Ì3 ÓÏ”.

R (EXB-RADIAS)

Îòîáðàæàåòñÿ äëÿ òåìáðîâ, èñïîëüçóþùèõ ïðîãðàììû RADIAS îïöèè EXB-RADIAS. 

Èñïîëüçóéòå óñòàíîâêó ENABLE RADIAS (ñòð. 50) äëÿ îïðåäåëåíèÿ òåìáðîâ, â êîòîðûõ èñïîëüçóþòñÿ
ïðîãðàììû RADIAS.

Óñòàíîâêà Enable RADIAS ìîæåò áûòü âêëþ÷åíà ìàêñèìóì äëÿ 4 òåìáðîâ. Äàæå åñëè âûáðàòü ïðîãðàììó
RADIAS äëÿ òåìáðà ñ îòêëþ÷åííîé îïöèåé ENABLE RADIAS, îí çâó÷àòü íå áóäåò.

0 — 3: Mixer T01–08,
0 — 4: Mixer T09–16
Ýòà ñòðàíèöà èñïîëüçóåòñÿ äëÿ óñòàíîâêè ïàíîðàì è ãðîìêîñòåé òåìáðîâ îò 1 äî 16. Ñì. ñòð. 123 â “Ì3 ÓÏ”.

0 — 5: KARMA GE
Çäåñü îñóùåñòâëÿþòñÿ îñíîâíûå óñòàíîâêè KARMA äëÿ ðåæèìà êîìáèíàöèè. Çäåñü äîñòóïíà îäíîâðåìåííàÿ
ðàáîòà 4 ìîäóëåé KARMA ([A], [B], [C] è [D]). Ñì. ñòð. 14 125 â “Ì3 ÓÏ”.

0 — 6: KARMA RTC
Çäåñü îòîáðàæàþòñÿ èìåíà à òàêæå óñòàíîâêè ñëàéäåðîâ KARMA 1–8 è êíîïîê KARMA 1–8. Ïðè îïåðèðîâàíèè
èìè, äèñïëåé îòîáðàæàåò íîìåðà è çíà÷åíèÿ óïðàâëÿåìûõ ïàðàìåòðîâ GE è ïåðôîðìàíñà ðåàëüíîãî âðåìåíè.

Ñì. ñòð. 126 â “Ì3 ÓÏ”.

0 — 7: Sampling/Audio In
Çäåñü ìîæíî óñòàíîâèòü ïàðàìåòðû äëÿ àóäèîâõîäîâ, âêëþ÷àÿ àíàëîãîâûå è S/P DIF L/R, à òàêæå ïðîèçâåñòè
óñòàíîâêè äëÿ ñýìïëèðîâàíèÿ â ðåæèìå êîìáèíàöèè. Òàêæå ìîæíî èñïîëüçîâàòü M3 â êà÷åñòâå ýôôåêò-
ïðîöåññîðà ñ 4 âõîäàìè è 6 âûõîäàìè. Ñì. ñòð. 128 â “Ì3 ÓÏ”.

0 — 8: Control Surface
Íà ïàíåëè óïðàâëåíèÿ ðàñïîëîæåíû 8 ñëàéäåðîâ è 8 êíîïîê. Îíè èñïîëüçóþòñÿ äëÿ ðàçëè÷íûõ öåëåé:

• Óñòàíîâêà ãðîìêîñòè, ïàíîðàìû, ýêâàëèçàöèè è ïîñûëîâ íà ìàñòåð-ýôôåêòû äëÿ âñåõ 16 òåìáðîâ.

• Ìîäóëÿöèÿ çâóêîâ è ýôôåêòîâ.

• Óïðàâëåíèå KARMA.

• Óïðàâëåíèå ôóíêöèÿìè è ïàðàìåòðàìè Tone Adjust.

Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 130 â “Ì3 ÓÏ”.
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Â ðåæèìå êîìáèíàöèè äîñòóïåí âûáîð îäíîé èç 5 ôóíêöèé:

MIXER (Mixer T1–8, T9–16): ïîçâîëÿåò óñòàíîâèòü ãðîìêîñòü, Play/Mute è Solo On/Off äëÿ âñåõ 16 òåìáðîâ.
(Òàêæå ìîæíî ïåðåêëþ÷àòü ãðóïïû òåìáðîâ/òðåêîâ ìåæäó 1–8 è 9–16.)

MIXER (Mixer Input): ïîçâîëÿåò óñòàíîâèòü ãðîìêîñòü, Play/Mute è Solo On/Off äëÿ àóäèîâõîäîâ:
àíàëîãîâûõ, S/P DIF è FireWire (ïðè óñòàíîâêå EXB-FW).

REALTIME CONTROL (RT Control): ïîçâîëÿåò ìîäóëèðîâàòü çâóêè è ýôôåêòû ñëàéäåðàìè è
âêëþ÷àòü/îòêëþ÷àòü ýôôåêòû êíîïêàìè.

EXTERNAL ïîçâîëÿåò ïîñûëàòü MIDI-ñîîáùåíèÿ âî âíåøíåå MIDI-óñòðîéñòâî. Íàçíà÷åíèÿ îñóùåñòâëÿþòñÿ
íà ñòðàíèöàõ GLOBAL P1: MIDI – External Mode 1/2.

TONE ADJUST: äàåò äîñòóï ê ðåäàêöèè çâóêîâ ïîñðåäñòâîì ðåãóëÿòîðîâ, ñëàéäåðîâ è êíîïîê.

KARMA: ïîçâîëÿåò óïðàâëÿòü ôóíêöèåé KARMA ñëàéäåðàìè è êíîïêàìè.

Âû ìîæåòå ïåðåêëþ÷àòü ýòè ôóíêöèè áåç ïîòåðè ðåçóëüòàòîâ ðåäàêöèè.

Tone Adjust

0 — 8g: Tone Adjust
Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. “Ì3 ÓÏ”.

Îáùèå ïàðàìåòðû Tone Adjust

Äàííûå ïàðàìåòðû àíàëîãè÷íû ðåæèìó ïðîãðàììû. 

Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 22.

Ïàðàìåòðû Tone Adjust RADIAS

Äàííûå ïàðàìåòðû àíàëîãè÷íû ðåæèìó ïðîãðàììû. 

Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 23.

COMBI P1: DT/XRY/Ctrls
Çäåñü ìîæíî âûáðàòü ïàòòåðí è óñòàíîâêè òðåêà óäàðíûõ, à òàêæå ïàðàìåòðû óïðàâëåíèÿ X-Y è óñòàíîâêè
ïýäîâ 1-8.

Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 138 â “Ì3 ÓÏ”.

COMBI P2: EQ/Option
2 — 1: EQ Trim T01–08, 
2 — 2: EQ Trim T09–16
Çäåñü îïðåäåëÿåòñÿ óðîâíè òåìáðîâ 1–8 è 9–16.

Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 147 â “Ì3 ÓÏ”.
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2 — 3: EQ Gain T01–08, 
2 — 4: EQ Gain T09–16
Çäåñü îïðåäåëÿåòñÿ ýêâàëèçàöèÿ òåìáðîâ 1–8 è 9–16. Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 148 â “Ì3 ÓÏ”.

2 — 5: RADIAS T01R08, 
2 — 6: RADIAS T09R16
Çäåñü óñòàíàâëèâàþòñÿ ïàðàìåòðû çâóêà è ìàðøðóòèçàöèè ïðîãðàìì RADIAS.

2 — 5(6)c: Enable RADIAS (максимум 4 тембра)

Enable RADIAS [Off, On]

Îïðåäåëÿåò, áóäåò ëè çâó÷àòü ïðîãðàììà RADIAS, âûáðàííàÿ â ïîëå Program Select. Â îäíîé êîìáèíàöèè
ìîæåò çâó÷àòü äî 4 ïðîãðàìì RADIAS.

Ïîëå îòìå÷åíî: Ïðîãðàììà RADIAS, âûáðàííàÿ â ïîëå Program Select, çâó÷èò. Âêëþ÷àéòå ýòó îïöèþ äëÿ
êàæäîãî òåìáðà, â êîòîðîì èñïîëüçóåòñÿ ïðîãðàììà RADIAS. (ñì. “R (EXB-RADIAS)” íà ñòð. 47)

Ïîëå íå îòìå÷åíî: Ïðîãðàììà RADIAS, âûáðàííàÿ â ïîëå Program Select, íå çâó÷èò.

Åñëè ïðîãðàììà RADIAS âêëþ÷åíà ïåðåêëþ÷åíèåì áàíêà òåìáðà ïîñëå îòëè÷íîé îò RADIAS ïðîãðàììû,
ïðîãðàììà RADIAS íå áóäåò çâó÷àòü, åñëè ñîîòâåòñòâóþùàÿ óñòàíîâêà òåìáðà îòêëþ÷åíà. 

2 — 5(6)d: Audio In (OSC&Vocoder) Source

Audio Inputs (Send to RADIAS) [Off, S/PDIF L/R, FireWire L/R]

Âûáîð âõîäíîãî èñòî÷íèêà EXB-RADIAS (ñì. “AUX Bus (Send to RADIAS)” íà ñòð. 26). Ñì. ðèñ. íà ñòð. 51.

Analog Input1/2: Âõîäíûì èñòî÷íèêîì ñëóæèò ñèãíàë ñ ðàçúåìîâ AUDIO INPUT 1, 2. Ñèãíàë ðàçúåìà AUDIO
INPUT1 ñëóæèò ëåâûì êàíàëîì ãåíåðàòîðà, ðàçúåìà AUDIO INPUT 2 — ïðàâûì.

S/P DIF L/R: Âõîäíûì èñòî÷íèêîì ñëóæèò ñèãíàë ñ ðàçúåìà S/P DIF.

FireWire L/R: Âõîäíûì èñòî÷íèêîì ñëóæèò ñèãíàë ñ ðàçúåìà FireWire (ïðè óñòàíîâêå îïöèè EXB-FW).

Åñëè ïàðàìåòð Unison ñòðàíèöû P1-1: Basic Program îòêëþ÷åí, ñèãíàëû ìèêøèðóþòñÿ â ìîíî.

AUX Bus (Send to RADIAS) [Off, AUX1/2, AUX3/4]

Âûáîð øèíû AUX â êà÷åñòâå âõîäíîãî èñòî÷íèêà EXB-RADIAS. Ñì. ðèñ. íà ñòð. 51.

AUX1/2: Âõîäíûì èñòî÷íèêîì ñëóæèò ñèãíàë øèí AUX1 è AUX2.

AUX3/4: Âõîäíûì èñòî÷íèêîì ñëóæèò ñèãíàë øèí AUX3 è AUX4.

Äëÿ ïîäà÷è ñèãíàëà øèíû AUX íà EXB-RADIAS, íåîáõîäèìî íà ñòðàíèöå P8-2-1(2): Routing2, AUX/FX Control
Bus ïàðàìåòð AUX Bus óñòàíîâèòü â post-IFX AUX. Ýòî ïîçâîëèò íàïðàâèòü çâóê òåìáðà ïðîãðàììû EDS
÷åðåç øèíó AUX íà ãåíåðàòîð èëè âîêîäåð EXB-RADIAS.

Åñëè âûõîä ãåíåðàòîðà EXB-RADIAS ïîäàåòñÿ ÷åðåç øèíû AUX ñíîâà â ãåíåðàòîð èëè âîêîäåð RADIAS,
âîçíèêàåò ñàìîâîçáóæäåíèå. Â òàêîì ñëó÷àå, âõîäíîé ñèãíàë àâòîìàòè÷åñêè îòêëþ÷àåòñÿ, è ïåòëÿ
îáðàòíîé ñâÿçè ðàçðûâàåòñÿ. Ïðè ýòîì çâóê ïðîïàäàåò. 
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Ïðèìåðû êîììóòàöèé

Èñïîëüçîâàíèå øèíû AUX äëÿ ïîäà÷è ñèãíàëà ïðîãðàììû EDS â âîêîäåð RADIAS:

• Ïðîãðàììà RADIAS òåìáðà 1 ñëóæèò íåñóùåé âîêîäåðà.

• Ïðîãðàììà EDS òåìáðà 2 ÷åðåç øèíó AUX ñëóæèò íåñóùåé âîêîäåðà.

• Ñèãíàë ìèêðîôîíà ñ ðàçúåìà AUDIO INPUT 2 ïîäàåòñÿ íà ìîäóëÿòîð âîêîäåðà.

Èñïîëüçîâàíèå øèíû AUX äëÿ ïîäà÷è ñèãíàëîâ ïðîãðàììû EDS è ìèêðîôîíà â âîêîäåð RADIAS:

• Ïðîãðàììà RADIAS òåìáðà 1 ñëóæèò íåñóùåé âîêîäåðà.

• Ïðîãðàììà EDS òåìáðà 2 ÷åðåç øèíó AUX 2 (ìîíî) ñëóæèò íåñóùåé âîêîäåðà.

• Ñèãíàë ìèêðîôîíà ñ ðàçúåìà AUDIO INPUT 2 ÷åðåç ðàçðûâ-ýôôåêò è øèíó AUX 1 (ìîíî) ïîäàåòñÿ íà
ìîäóëÿòîð âîêîäåðà.

Korg EXB-RADIAS. Ðóêîâîäñòâî ïîëüçîâàòåëÿ          <51>     61

Ðàç-
ðûâû

Ðàç-
ðûâû

L/R
Bus

AUX
1/2

AUX
3/4

Bus =  L/R èëè IFX1-5

Ðàç-
ðûâû

Analog Input 1/2

S/P DIF L/R

Ðàç-
ðûâû

FireWire L/R

Level
Pan

Level
Pan

Level
Pan

AUX Bus = 1/2

Audio Inputs 
(Send to RADIAS)

AUX Bus
(Send to RADIAS)

Vocoder = On
In Source1 Select = T01

Òåìáð 02

Ïðîãðàììà
EDS

Audio Input Source

AUX Bus Source

Ïðîãðàììà
RADIAS

Òåìáð 01

Analog Input 1/2

AUX 1/2

Level
Pan

EQCarrier In Source1
= T01

Modulator Audio Source
= Audio In2

Carrier In Source2 
= AUX Send L+R

AUX1+2

Analog 
Input2

Ðàç-
ðûâû

L/R
Bus

AUX
1/2

AUX
3/4

Bus =  L/R èëè IFX1-5

Ðàç-
ðûâû

Analog Input 1/2

S/P DIF L/R

Ðàç-
ðûâû

FireWire L/R

Level
Pan

Level
Pan

Level
Pan

AUX Bus = 1

Audio Inputs 
(Send to RADIAS)

AUX Bus
(Send to RADIAS)

Vocoder = On
In Source1 Select = T01

Òåìáð 02

Ïðîãðàììà
EDS

Audio Input Source

AUX Bus Source

Ïðîãðàììà
RADIAS

Òåìáð 01

Off

AUX 1/2

Level
Pan

EQCarrier In Source1
= T01

Modulator Audio Source
= AUX Send L

Carrier In Source2 
= AUX Send R

Ðàç-
ðûâû

AUX Bus = 2

AUX1

AUX2

L/R

L/R



2 — 7: RADIAS Vocoder1

Çäåñü ïðîèçâîäÿòñÿ óñòàíîâêè âîêîäåðà äëÿ êîìáèíàöèè.

Â êàæäîé êîìáèíàöèè ìîæíî èñïîëüçîâàòü òîëüêî îäíó âàðèàöèþ âîêîäåðà è òîëüêî â îäíîì òåìáðå. Äàæå
ïðè âûáîðå ïðîãðàìì âîêîäåðà äëÿ íåñêîëüêèõ òåìáðîâ, îíè âìåñòå ðàáîòàòü íå áóäóò.

2 — 7a: Vocoder On/Off, Formant Motion REC On/Off

Vocoder [Off, On]

Formant Motion REC [Off, On]

Ñì. “6-1a: Vocoder On/Off, Formant Motion REC On/Off” íà ñòð. 40.

2 — 7b: Carrier Input

In Source 1 Select [Off, T01...T16]

Âûáèðàåò òåìáð ñ ïðîãðàììîé RADIAS è âêëþ÷åííîé îïöèåé Enable RADIAS, ÿâëÿþùèéñÿ âõîäíûì
èñòî÷íèêîì íåñóùåé. Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ðèñ. íà ñòð. 51.

Äàííûé âàðèàíò íåâîçìîæåí, åñëè âûáðàííàÿ çäåñü ïðîãðàììà òåìáðà (P0: Play Program) íå ÿâëÿåòñÿ
ïðîãðàììîé RADIAS. Â òàêîì ñëó÷àå èñïîëüçóéòå øèíó AUX (ñì. “AUX Bus (Send to RADIAS)” íà ñòð. 50)

In Source 1 Level [000...127]

In Source 2 Select [Audio In1, AUX Send L+R, AUX Send L, AUX Send R]

In Source 2 Level [000...127]

Ñì. “6-1b: Carrier Input” íà ñòð. 40.

2 — 7c: Modulator

Modulator (Modulator Select) [Audio, Formant Motion]

Source (Audio Source) [Audio In2, AUX Send L+R, AUX Send L, AUX Send R]

Gate Sens (Gate Sensitivity) [000...127]

Threshold [000...127]

Select (Formant Motion Select) [Formant Motion 00...Formant Motion 16]

Play Mode (Formant Motion Play Mode) [Free Run, Trigger Reset]

Ñì. “6-1c: Modulator” íà ñòð. 40.

2 — 7d: Out Mix

Vocoder Output Level [000...127]

Modulator Direct Mix [000...127]

Modulator HPF Gate [Disable, Enable]

Modulator High Mix [000...127]

Ñì. “6-1d: Out Mix” íà ñòð. 41.

2 — 7: Команды меню 
• Write Formant Motion Data ñòð. 56

• Copy Vocoder ñòð. 56
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2 — 8: RADIAS Vocoder2

2 — 8a: Filter

Formant Shift [-2...+2]

Resonance [000...127]

Env. Follower Sens (Envelope Follower Sensitivity) [000...127]

Frequency Offset [-63...+63]

Mod Source (Fc Modulation Source) [EG1...X-Y -Y Mod:#88]

Mod Intensity (Fc Modulation Intensity) [-63...+63]

Ñì. “6-2a: Filter” íà ñòð. 42.

2 — 8b: Band1R16: Pan и Level

Band1...Band16

Pan [L000...C064...R127]

Level [000...127]

Ñì. “6-2b: Band1-16: Pan and Level” íà ñòð. 42.

2 — 8: Команды меню 
• Write Formant Motion Data ñòð. 56

• Copy Vocoder ñòð. 56

COMBI P3: Timbre Parameters
3 — 1: MIDI T01–08, 
3 — 2: MIDI T09–16
Çäåñü îïðåäåëÿþòñÿ MIDI-óñòàíîâêè êàæäîãî èç òåìáðîâ. Ñì. ñòð. 149 â “Ì3 ÓÏ”.

3 — 3: OSC T01–08, 
3 — 4: OSC T09–16
Äàííûå óñòàíîâêè îïðåäåëÿþò õàðàêòåð çâó÷àíèÿ òåìáðà.
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3 — 3c: OSC

Timbre 01...16 (Íîìåð òåìáðà):

Force OSC Mode [PRG, Poly, MN, LGT]

Îïðåäåëÿåò çíà÷åíèÿ Voice Assign Mode äëÿ ïðîãðàììû.

PRG: èñïîëüçóþòñÿ óñòàíîâêè ïðîãðàììû “Voice Assign Mode” (ñòð. 25).

Poly: íàçíà÷àåòñÿ ïîëèôîíè÷åñêèé ðåæèì ðàáîòû, íåçàâèñèìî îò óñòàíîâîê ïðîãðàììû.

MN (Mono): íàçíà÷àåòñÿ ìîíîôîíè÷åñêèé ðåæèì ðàáîòû, íåçàâèñèìî îò óñòàíîâîê ïðîãðàììû.

LGT (Legato): íàçíà÷àåòñÿ ðåæèì ðàáîòû ëåãàòî.

Åñëè ïàðàìåòð ïðèíèìàåò çíà÷åíèÿ MN èëè LGT, ïðèîðèòåò âîñïðîèçâåäåíèÿ äâóõ îäíîâðåìåííî âçÿòûõ íîò
îïðåäåëÿåòñÿ ïàðàìåòðîì ïðîãðàììû “Priority” (Program 1-1a).

OSC Select [BTH, OS1, OS2]

Íåýôôåêòèâíî äëÿ ïðîãðàìì RADIAS. Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 54 â “Ì3 ÓÏ”.

Portamento [PRG, Off, 001…127]

Îïðåäåëÿåò óñòàíîâêè ýôôåêòà ïîðòàìåíòî äëÿ êàæäîé ïðîãðàììû RADIAS, èñïîëüçóþùåéñÿ òåìáðîì.

PRG: Ýôôåêò ïîðòàìåíòî îïðåäåëÿåòñÿ óñòàíîâêàìè ïðîãðàììû.

Off: Ýôôåêò ïîðòàìåíòî âûêëþ÷åí, íåçàâèñèìî îò óñòàíîâîê ïðîãðàììû.

001...127: Îïðåäåëÿåò ñêîðîñòü ýôôåêòà ïîðòàìåíòî, íåçàâèñèìî îò óñòàíîâîê ïðîãðàììû.

Åñëè ïàðàìåòð “Status” (Combination 3-1a) óñòàíîâëåí â INT, òî äëÿ ñîñòîÿíèåì è ñêîðîñòüþ ýôôåêòà
ïîðòàìåíòî ìîæíî óïðàâëÿòü ñ ïîìîùüþ ïðèíèìàåìûõ MIDI-ñîîáùåíèé: CC#05 (ñêîðîñòü ïîðòàìåíòî).
Ýòè ñîîáùåíèÿ ïðèíèìàþòñÿ ïî êàíàëó, îïðåäåëÿåìîìó ïàðàìåòðîì “MIDI Channel” (Combination 2-1a).

3 — 5: Pitch T01–08, 
3 — 6: Pitch T09–16
Çäåñü îïðåäåëÿþòñÿ óñòàíîâêè êàæäîãî èç òåìáðîâ, ñâÿçàííûå ñ âûñîòîé òîíà.

3 — 5(6)a: Combination Name, Tempo
3 — 5(6)b: Timbre Info
Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 151 â “Ì3 ÓÏ”.

3 — 5(6)c: Pitch

Timbre 01 (Íîìåð òåìáðà):

Transpose [-60…+00…+60]

Îïðåäåëÿåò âûñîòó òîíà êàæäîãî òåìáðà â ïîëóòîíàõ. 12 åäèíèö ðàâíû 1 îêòàâå. Ñì. ñòð. 151 â “Ì3 ÓÏ”.

Ðåàëüíàÿ âûñîòà òîíà îïðåäåëÿåòñÿ ñóììîé äàííîãî çíà÷åíèÿ è óñòàíîâêè Transpose (Program 2-2a)
ïðîãðàììû RADIAS, èñïîëüçóþùåéñÿ òåìáðîì. Îäíàêî, ïðîãðàììó RADIAS íåëüçÿ òðàíñïîíèðîâàòü áîëüøå,
÷åì íà ±48. Çíà÷åíèÿ íèæå -48 èíòåðïðåòèðóþòñÿ êàê -48, à çíà÷åíèÿ âûøå +48 èíòåðïðåòèðóþòñÿ êàê +48.
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Detune (Use BPM Adjust â ìåíþ) [-1200...+0000...+1200]

Îïðåäåëÿåò âûñîòó êàæäîé ïðîãðàììû RADIAS, èñïîëüçóþùåéñÿ òåìáðîì, â ñîòûõ äîëÿõ ïîëóòîíà. 

Ðåàëüíàÿ âûñîòà òîíà îïðåäåëÿåòñÿ ñóììîé äàííîãî çíà÷åíèÿ è óñòàíîâêè Tune (cents) (Program 2-2a)
ïðîãðàììû RADIAS, èñïîëüçóþùåéñÿ òåìáðîì. Îäíàêî, ïðîãðàììó RADIAS íåëüçÿ ðàññòðîèòü áîëüøå, ÷åì íà
±50 öåíòîâ. Çíà÷åíèÿ íèæå -50 èíòåðïðåòèðóþòñÿ êàê -50, à çíà÷åíèÿ âûøå +50 èíòåðïðåòèðóþòñÿ êàê +50.

Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 151 â “Ì3 ÓÏ”.

Bend Range [PRG, -24...+00...+24]

Îïðåäåëÿåò ñ òî÷íîñòüþ äî ïîëóòîíà äèàïàçîí èçìåíåíèÿ âûñîòû ïðè ìàíèïóëÿöèÿõ ñ äæîéñòèêîì.

PRG: äèàïàçîí îïðåäåëÿåòñÿ óñòàíîâêàìè ïðîãðàììû.

-24...+24: äèàïàçîí îïðåäåëÿåòñÿ çíà÷åíèåì ïàðàìåòðà “Bend Range”, íåçàâèñèìî îò óñòàíîâîê ïðîãðàììû.

Ðåàëüíûé äèàïàçîí èçìåíåíèÿ âûñîòû òîíà îïðåäåëÿåòñÿ ñóììîé äàííîãî çíà÷åíèÿ è óñòàíîâêè Bend Range
(Program 2-2a) ïðîãðàììû RADIAS, èñïîëüçóþùåéñÿ òåìáðîì. Îäíàêî, äëÿ ïðîãðàììû RADIAS äèàïàçîí
îãðàíè÷åí çíà÷åíèÿìè ±12. Çíà÷åíèÿ íèæå -12 èíòåðïðåòèðóþòñÿ êàê -12, à çíà÷åíèÿ âûøå +12
èíòåðïðåòèðóþòñÿ êàê +12.

Timbre 02...08, 09...16 (Íîìåð òåìáðà):
Çäåñü îïðåäåëÿþòñÿ óñòàíîâêè òåìáðîâ 2 — 16. Îíè àíàëîãè÷íû óñòàíîâêàì äëÿ òåìáðà 1 (ñì. âûøå).

3 — 7: Other T01–08, 
3 — 8: Other T09–16

3 — 7(8)c: KARMA/Scale

Timbre 01 (Íîìåð òåìáðà):

KARMA Timbre Off Control [Normal, Timbre Off by KARMA Off, Timbre Off by KARMA On]

Use Program’s Scale [Off, On]

Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 152 â “Ì3 ÓÏ”.

Scale:
Îïðåäåëÿåò ñòðîé, êîòîðûé èñïîëüçóåò êîìáèíàöèÿ. 

Type [Equal Temperament…User Octave Scale15]

Îïðåäåëÿåò òèï ñòðîÿ.

Åñëè âûáðàòü íåïîäõîäÿùèé äëÿ ïðîãðàììû RADIAS ñòðîé, òèïà Stretch, User All Notes Scale èëè User Octave
Scale 01-15, ïðîãðàììà áóäåò èñïîëüçîâàòü ñòðîé Equal Temperament.

Key [C…B]

Random [0…7]

Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 152 â “Ì3 ÓÏ”.
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COMBI P4: Zone/Delay
Óñòàíîâêè ñòðàíèöû îïðåäåëÿþò äèàïàçîíû êëàâèàòóðû è velocity äëÿ êàæäîãî èç òåìáðîâ.

Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 153 â “Ì3 ÓÏ”.

Óñòàíîâêè “Top Slope” è “Bottom Slope” ÿðëûêîâ Keyboard Zones / Velocity Zones íåýôôåêòèâíû äëÿ ïðîãðàìì
RADIAS.

COMBI P5: MIDI Filter
Íà ñòðàíèöå îïðåäåëÿþòñÿ óñòàíîâêè ôèëüòðîâ äëÿ ïðèíèìàåìûõ è ïåðåäàâàåìûõ MIDI-äàííûõ ïî êàæäîìó èç
òåìáðîâ 1 — 16. 

Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 157 â “Ì3 ÓÏ”.

COMBI P7: KARMA
Çäåñü ïðîèçâîäÿòñÿ óñòàíîâêè KARMA äëÿ ðåæèìà êîìáèíàöèè.

Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 161 â “Ì3 ÓÏ”.

COMBI P8: IFX
Çäåñü ïðîèçâîäÿòñÿ óñòàíîâêè ðàçðûâ-ýôôåêòîâ äëÿ òåìáðîâ 1-16.

Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 177 â “Ì3 ÓÏ”.

COMBI P9: MFX/TFX
Çäåñü ïðîèçâîäÿòñÿ óñòàíîâêè ìàñòåð-ýôôåêòîâ è îáùåãî ýôôåêòà.

Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 183 â “Ì3 ÓÏ”.

Команды меню
Ïðèâåäåííûå íèæå êîìàíäû ìåíþ äîñòóïíû òîëüêî ïðè óñòàíîâêå îïöèè EXB-RADIAS.

Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. “Ì3 ÓÏ”.

Copy from Program
Êîìàíäà êîïèðóåò óñòàíîâêè âûáðàííîé ïðîãðàììû â òåêóùóþ êîìáèíàöèþ. Åñëè óñòàíîâêè êîïèðóþòñÿ èç
ïðîãðàììû RADIAS áàíêà INT-F è ò.ä., ïîëå RADIAS Vocoder äèàëîãîâîãî îêíà áóäåò îòìå÷åíî.

Åñëè îòìåòèòü ïîëå RADIAS Vocoder è âûïîëíèòü
êîïèðîâàíèå, òàêæå ñêîïèðóþòñÿ óñòàíîâêè ïàðàìåòðîâ
âîêîäåðà èç ïðîãðàììû RADIAS.

Åñëè êîïèðîâàíèå ïðîèçâîäèòü èç ïðîãðàììû EDS, ýòà
îïöèÿ íåäîñòóïíà.

Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 185 â “Ì3 ÓÏ”.

Write Formant Motion Data
Êîìàíäà ñîõðàíÿåò çàïèñàííûå äàííûå ïëàâàþùèõ
ôîðìàíò âî âíóòðåííþþ ïàìÿòü.

Çàïèñàííûå äàííûå ïëàâàþùèõ ôîðìàíò áóäóò óòåðÿíû
ïðè îòêëþ÷åíèè ïèòàíèÿ äî èõ ñîõðàíåíèÿ.

Ñì. “Write Formant Motion Data” íà ñòð. 44.

Copy Vocoder
Êîìàíäà êîïèðóåò óñòàíîâêè âîêîäåðà èç äðóãîé ïðîãðàììû, êîìáèíàöèè èëè ïåñíè â âûáðàííóþ
êîìáèíàöèþ.

Ñì. “Copy Vocoder” íà ñòð. 44.
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Режим секвенсера

Выбор страниц
Ñì. “M3 ÎÐ”.

PLAY

P0–1: Play/REC — Âûáîð, çàïèñü è âîñïðîèçâåäåíèå ïåñåí. Âûáîð ïðîãðàìì äëÿ êàæäîãî òðåêà. Óñòàíîâêè
ïàíîðàì, óðîâíÿ è ò.ä. äëÿ êàæäîãî òðåêà. Óñòàíîâêè öèêëà. Óñòàíîâêè äëÿ ñýìïëèðîâàíèÿ è ðåñýìïëèðîâàíèÿ.
Âûáîð ðåæèìà çàïèñè. (M3 ÓÏ, ñòð. 195)

P0–2: Play/REC Control — Áûñòðàÿ ðåäàêöèÿ KARMA. Ðåäàêöèÿ ñ ïàíåëè óïðàâëåíèÿ. (M3 ÓÏ, ñòð. 205)

EDIT

P1: DT/XY/Ctrls — Óñòàíîâêè Drum Track, óïðàâëåíèÿ X–Y, êíîïîê SW1, 2 è ñëàéäåðà, ïýäîâ è velocity. (M3
ÓÏ, ñòð. 215)

P2: EQ/Option — Óñòàíîâêè ýêâàëèçàöèè äëÿ êàæäîãî òðåêà (M3 ÓÏ, ñòð. 224). Óñòàíîâêè îïöèè EXB-
RADIAS (ñòð. 60).

P3: Track Param — Óñòàíîâêà ðàçëè÷íûõ ïàðàìåòðîâ äëÿ êàæäîãî òðåêà, òèïà MIDI-êàíàëà, âûáîðà OSC,
Pitch è ò.ä. ((M3 ÓÏ, ñòð. 226).

P4: Zone/Delay — Óñòàíîâêà çîí êëàâèàòóðû è velocity äëÿ êàæäîãî òðåêà. Óñòàíîâêà çàäåðæêè çâóêà ïîñëå
âçÿòèÿ íîòû. (M3 ÓÏ, ñòð. 231)

P5–1: MIDI Filter 1 — Óñòàíîâêà MIDI-ôèëüòðà 1 ïðèåìà/ïåðåäà÷è (M3 ÓÏ, ñòð. 235).

P5–2: MIDI Filter 2 — Óñòàíîâêà MIDI-ôèëüòðà 2 ïðèåìà/ïåðåäà÷è (M3 ÓÏ, ñòð. 239).

P6: Track Edit — Ïîøàãîâàÿ çàïèñü. Çàïèñü ñîáûòèé. Ðåäàêöèÿ òðåêîâ (M3 ÓÏ, ñòð. 241).

KARMA

P7–1: KARMA1 GE Setup — Îñóùåñòâëåíèå îáùèõ óñòàíîâîê KARMA (M3 ÓÏ, ñòð. 243).

P7–2: KARMA2 Module — Óñòàíîâêè êàæäîãî ìîäóëÿ KARMA (M3 ÓÏ, ñòð. 250). 

P7–3: KARMA3 GE RTP — Óñòàíîâêè ïàðàìåòðîâ ðåàëüíîãî âðåìåíè KARMA GE (M3 ÓÏ, ñòð. 252).

P7–4: KARMA4 Perf — Óñòàíîâêè ïàðàìåòðîâ ïåðôîðìàíñà KARMA (M3 ÓÏ, ñòð. 254). 

EFFECT

P8–1: IFX– Routing1 — Âûáîð è îñóùåñòâëåíèå óñòàíîâîê ðàçðûâ-ýôôåêòîâ, óðîâíåé ïîñûëîâ íà ìàñòåð-
ýôôåêòû è ìàðøðóòèçàöèè ñèãíàëîâ íà âûõîäû. (M3 ÓÏ, ñòð. 257)

P8–2: IFX– Routing2 — Âûáîð è îñóùåñòâëåíèå ìàðøðóòèçàöèè ñèãíàëîâ íà âûõîäû. Óñòàíîâêè Common FX
LFO 1, 2. (M3 ÓÏ, ñòð. 261)

P9: MFX/TFX — Âûáîð è îñóùåñòâëåíèå óñòàíîâîê ìàñòåð-ýôôåêòîâ è îáùåãî ýôôåêòà (M3 ÓÏ, ñòð. 263).
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PATTERN&CUE

P10: Pattern/RPPR — Çàïèñü è ðåäàêöèÿ ïàòòåðíîâ. Óñòàíîâêè RPPR. Êîíâåðòèðîâàíèå ïàòòåðíà â ïàòòåðí
Drum Track. (M3 ÓÏ, ñòð. 265)

P11: Cue List — Óñòàíîâêè ñïèñêà âîñïðîèçâåäåíèÿ. Ïîñëåäîâàòåëüíîå âîñïðîèçâåäåíèå ïåñåí.
Êîíâåðòèðîâàíèå â ïåñíþ (M3 ÓÏ, ñòð. 269).

SEQ P0: Play

SEQ P0–1: Play/REC
Ñòðàíèöû èñïîëüçóþòñÿ äëÿ îïðåäåëåíèÿ îñíîâíûõ ïàðàìåòðîâ çàïèñè/âîñïðîèçâåäåíèÿ ïåñåí è âûáîðà
ïðîãðàìì äëÿ êàæäîãî èç òðåêîâ.

Â ðåæèìå ñåêâåíñåðà ìîæíî èñïîëüçîâàòü äî 4 ïðîãðàìì RADIAS. Ñì. ñòð. 195 â “Ì3 ÓÏ”.

R (EXB-RADIAS)

Îòîáðàæàåòñÿ äëÿ òðåêîâ MIDI, èñïîëüçóþùèõ ïðîãðàììû RADIAS îïöèè EXB-RADIAS. 

Èñïîëüçóéòå óñòàíîâêó ENABLE RADIAS (ñòð. 50) äëÿ îïðåäåëåíèÿ òðåêîâ, â êîòîðûõ èñïîëüçóþòñÿ
ïðîãðàììû RADIAS.

Óñòàíîâêà Enable RADIAS ìîæåò áûòü âêëþ÷åíà ìàêñèìóì äëÿ 4 òðåêîâ. Äàæå åñëè âûáðàòü ïðîãðàììó
RADIAS äëÿ òðåêà ñ îòêëþ÷åííîé îïöèåé ENABLE RADIAS, îí çâó÷àòü íå áóäåò.

SEQ P0–2: Play/REC
0–2–1: KARMA GE
Çäåñü îñóùåñòâëÿþòñÿ îñíîâíûå óñòàíîâêè KARMA äëÿ ðåæèìà ñåêâåíñåðà. Äîñòóïíà îäíîâðåìåííàÿ ðàáîòà 4
ìîäóëåé KARMA ([A], [B], [C] è [D]). Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 205 â “Ì3 ÓÏ”.

0–2–2: KARMA RTC
Çäåñü îòîáðàæàþòñÿ èìåíà à òàêæå óñòàíîâêè ñëàéäåðîâ KARMA 1–8 è êíîïîê KARMA 1–8. Ïðè îïåðèðîâàíèè
èìè, äèñïëåé îòîáðàæàåò íîìåðà è çíà÷åíèÿ óïðàâëÿåìûõ ïàðàìåòðîâ GE è ïåðôîðìàíñà ðåàëüíîãî âðåìåíè.

Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 206 â “Ì3 ÓÏ”.

0–2–8: Control Surface
Íà ïàíåëè óïðàâëåíèÿ ðàñïîëîæåíû 8 ñëàéäåðîâ è 8 êíîïîê. Îíè èñïîëüçóþòñÿ äëÿ ðàçëè÷íûõ öåëåé:

• Óñòàíîâêà ãðîìêîñòè è ñîñòîÿíèé Play/Mute è Solo On/Off âñåõ 16 MIDI-òðåêîâ.

• Ìîäóëÿöèÿ çâóêîâ è ýôôåêòîâ.

• Óïðàâëåíèå KARMA.

• Ïîäà÷à MIDI-ñîîáùåíèé âî âíåøíèå óñòðîéñòâà.

Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 207 â “Ì3 ÓÏ”.
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Â ðåæèìå ñåêâåíñåðà äîñòóïåí âûáîð îäíîé èç 5 ôóíêöèé:

MIXER (Mixer T1–8, T9–16): ïîçâîëÿåò óñòàíîâèòü ãðîìêîñòü, Play/Mute è Solo On/Off äëÿ âñåõ 16 òðåêîâ.
(Òàêæå ìîæíî ïåðåêëþ÷àòü ãðóïïû òåìáðîâ/òðåêîâ ìåæäó 1–8 è 9–16.)

MIXER (Mixer Input): ïîçâîëÿåò óñòàíîâèòü ãðîìêîñòü, Play/Mute è Solo On/Off äëÿ àóäèîâõîäîâ: àíàëîãîâûõ,
S/P DIF è FireWire (ïðè óñòàíîâêå EXB-FW).

REALTIME CONTROL (RT Control): ïîçâîëÿåò ìîäóëèðîâàòü çâóêè è ýôôåêòû ñëàéäåðàìè è
âêëþ÷àòü/îòêëþ÷àòü ýôôåêòû êíîïêàìè.

EXTERNAL ïîçâîëÿåò ïîñûëàòü MIDI-ñîîáùåíèÿ âî âíåøíåå MIDI-óñòðîéñòâî. Íàçíà÷åíèÿ îñóùåñòâëÿþòñÿ
íà ñòðàíèöàõ GLOBAL P1: MIDI – External Mode 1/2.

TONE ADJUST: äàåò äîñòóï ê ðåäàêöèè çâóêîâ ïîñðåäñòâîì ñëàéäåðîâ è êíîïîê.

KARMA: ïîçâîëÿåò óïðàâëÿòü ôóíêöèåé KARMA ñëàéäåðàìè è êíîïêàìè.

Âû ìîæåòå ïåðåêëþ÷àòü ýòè ôóíêöèè áåç ïîòåðè ðåçóëüòàòîâ ðåäàêöèè.

Tone Adjust

0–2–8g: Tone Adjust
Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. “Ì3 ÓÏ”.

Îáùèå ïàðàìåòðû Tone Adjust

Äàííûå ïàðàìåòðû àíàëîãè÷íû ðåæèìó ïðîãðàììû.  Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 22.

Ïàðàìåòðû Tone Adjust RADIAS

Äàííûå ïàðàìåòðû àíàëîãè÷íû ðåæèìó ïðîãðàììû.  Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 23.

SEQ P1: DT/XRY/Ctrls
Çäåñü ìîæíî âûáðàòü ïàòòåðí è óñòàíîâêè òðåêà óäàðíûõ, à òàêæå ïàðàìåòðû óïðàâëåíèÿ X-Y è óñòàíîâêè
ïýäîâ 1-8. Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 215 â “Ì3 ÓÏ”.

SEQ P2: EQ/Option
2 — 1: Trim T01–08, 
2 — 2: Trim T09–16
Çäåñü îïðåäåëÿåòñÿ óðîâåíü è íàëè÷èå ýêâàëèçàöèè òðåêîâ 1–8 è 9–16. Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì.
ñòð. 224 â “Ì3 ÓÏ”.

2 — 3: EQ T01–08, 
2 — 4: EQ T09–16
Çäåñü îïðåäåëÿåòñÿ ýêâàëèçàöèÿ òðåêîâ 1–8 è 9–16. Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 225 â “Ì3 ÓÏ”.
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2 — 5: RADIAS T01R08, 
2 — 6: RADIAS T09R16
Çäåñü óñòàíàâëèâàþòñÿ ïàðàìåòðû çâóêà è ìàðøðóòèçàöèè ïðîãðàìì RADIAS.

2 — 5(6)c: Enable RADIAS (максимум 4 трека)

Enable RADIAS [Off, On]

Îïðåäåëÿåò, áóäåò ëè çâó÷àòü ïðîãðàììà RADIAS, âûáðàííàÿ â ïîëå Program Select. Â îäíîé ïåñíå ìîæåò
çâó÷àòü äî 4 ïðîãðàìì RADIAS.

Ñì. “Enable RADIAS” íà ñòð. 50.

2 — 5(6)d: Audio In (OSC&Vocoder) Source

Audio Inputs (Send to RADIAS) [Off, S/PDIF L/R, FireWire L/R]

AUX Bus (Send to RADIAS) [Off, AUX1/2, AUX3/4]

Âûáîð âõîäíîãî èñòî÷íèêà è øèíû AUX â êà÷åñòâå âõîäíîãî èñòî÷íèêà EXB-RADIAS. 

Ñì. “1-1c: AudioIn (OSC&Vocoder) Source” íà ñòð. 25.

2 — 7: RADIAS Vocoder1
Çäåñü ïðîèçâîäÿòñÿ óñòàíîâêè âîêîäåðà äëÿ ïåñíè.

Â êàæäîé ïåñíå ìîæíî èñïîëüçîâàòü òîëüêî îäíó âàðèàöèþ âîêîäåðà è òîëüêî â îäíîì òðåêå. Äàæå ïðè
âûáîðå ïðîãðàìì âîêîäåðà äëÿ íåñêîëüêèõ òðåêîâ, îíè âìåñòå ðàáîòàòü íå áóäóò.

2 — 7a: Vocoder On/Off, Formant Motion REC On/Off

Vocoder [Off, On]

Formant Motion REC [Off, On]

Ñì. “6-1a: Vocoder On/Off, Formant Motion REC On/Off” íà ñòð. 40.
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2 — 7b: Carrier Input

In Source 1 Select [Off, T01...T16]

Âûáèðàåò òðåê MIDI ñ ïðîãðàììîé RADIAS è âêëþ÷åííîé îïöèåé Enable RADIAS, ÿâëÿþùèéñÿ âõîäíûì
èñòî÷íèêîì íåñóùåé. 

In Source 1 Level [000...127]

In Source 2 Select [Audio In1, AUX Send L+R, AUX Send L, AUX Send R]

In Source 2 Level [000...127]

Ñì. “6-1b: Carrier Input” íà ñòð. 40.

2 — 7c: Modulator

Modulator (Modulator Select) [Audio, Formant Motion]

Source (Audio Source) [Audio In2, AUX Send L+R, AUX Send L, AUX Send R]

Gate Sens (Gate Sensitivity) [000...127]

Threshold [000...127]

Select (Formant Motion Select) [Formant Motion 00...Formant Motion 16]

Play Mode (Formant Motion Play Mode) [Free Run, Trigger Reset]

Ñì. “6-1c: Modulator” íà ñòð. 40.

2 — 7d: Out Mix

Vocoder Output Level [000...127]

Modulator Direct Mix [000...127]

Modulator HPF Gate [Disable, Enable]

Modulator High Mix [000...127]

Ñì. “6-1d: Out Mix” íà ñòð. 41.

2 — 7: Команды меню 
• Write Formant Motion Data ñòð. 64

• Copy Vocoder ñòð. 64

2 — 8: RADIAS Vocoder2

2 — 8a: Filter

Formant Shift [-2...+2]

Resonance [000...127]

Env. Follower Sens (Envelope Follower Sensitivity) [000...127]

Frequency Offset [-63...+63]

Mod Source (Fc Modulation Source) [EG1...X-Y -Y Mod:#88]

Mod Intensity (Fc Modulation Intensity) [-63...+63]

Ñì. “6-2a: Filter” íà ñòð. 42.
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2 — 8b: Band1R16: Pan и Level

Band1...Band16

Pan [L000...C064...R127]

Level [000...127]

Ñì. “6-2b: Band1-16: Pan and Level” íà ñòð. 42.

2 — 8: Команды меню 
• Write Formant Motion Data ñòð. 64

• Copy Vocoder ñòð. 64

SEQ P3: Track Parameters
3 — 1: MIDI T01–08, 
3 — 2: MIDI T09–16
Çäåñü îïðåäåëÿþòñÿ MIDI-óñòàíîâêè êàæäîãî èç òðåêîâ.

Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 226 â “Ì3 ÓÏ”.

3 — 3: OSC T01–08, 
3 — 4: OSC T09–16

3 — 3(4)a: OSC

Track 01...16 (Íîìåð òðåêà):

Force OSC Mode [PRG, Poly, MN, LGT]

Îïðåäåëÿåò çíà÷åíèÿ Voice Assign Mode (Program 1-1a) äëÿ ïðîãðàììû.

Ñì. “Force OSC Mode” íà ñòð. 54.

OSC Select [BTH, OS1, OS2]

Íåýôôåêòèâíî äëÿ ïðîãðàìì RADIAS.

Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 227 â “Ì3 ÓÏ”.

Portamento [PRG, Off, 001…127]

Îïðåäåëÿåò óñòàíîâêè ýôôåêòà ïîðòàìåíòî äëÿ êàæäîé ïðîãðàììû RADIAS, èñïîëüçóþùåéñÿ òðåêîì MIDI.

Ñì. “Portamento” íà ñòð. 54.

3 — 5: Pitch T01–08, 
3 — 6: Pitch T09–16
Çäåñü îïðåäåëÿþòñÿ óñòàíîâêè êàæäîãî èç òðåêîâ MIDI, ñâÿçàííûå ñ âûñîòîé òîíà.
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3 — 5(6)c: Pitch

Track 01 (Íîìåð òðåêà):

Transpose [-60…+00…+60]

Îïðåäåëÿåò âûñîòó òîíà êàæäîãî òðåêà â ïîëóòîíàõ. 12 åäèíèö ðàâíû 1 îêòàâå. Ñì. “Transpose” íà ñòð. 54.

Ðåàëüíàÿ âûñîòà òîíà îïðåäåëÿåòñÿ ñóììîé äàííîãî çíà÷åíèÿ è óñòàíîâêè Transpose (Program 2-2a)
ïðîãðàììû RADIAS, èñïîëüçóþùåéñÿ òðåêîì. Îäíàêî, ïðîãðàììó RADIAS íåëüçÿ òðàíñïîíèðîâàòü áîëüøå,
÷åì íà ±48. Çíà÷åíèÿ íèæå -48 èíòåðïðåòèðóþòñÿ êàê -48, à çíà÷åíèÿ âûøå +48 èíòåðïðåòèðóþòñÿ êàê +48.

Detune (Use BPM Adjust â ìåíþ) [-1200...+0000...+1200]

Îïðåäåëÿåò âûñîòó êàæäîé ïðîãðàììû RADIAS, èñïîëüçóþùåéñÿ òðåêîì, â ñîòûõ äîëÿõ ïîëóòîíà.  Äëÿ
äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 228 â “Ì3 ÓÏ”.

Ðåàëüíàÿ âûñîòà òîíà îïðåäåëÿåòñÿ ñóììîé äàííîãî çíà÷åíèÿ è óñòàíîâêè Tune (cents) (Program 2-2a)
ïðîãðàììû RADIAS, èñïîëüçóþùåéñÿ òðåêîì. Îäíàêî, ïðîãðàììó RADIAS íåëüçÿ ðàññòðîèòü áîëüøå, ÷åì íà
±50 öåíòîâ. Çíà÷åíèÿ íèæå -50 èíòåðïðåòèðóþòñÿ êàê -50, à çíà÷åíèÿ âûøå +50 èíòåðïðåòèðóþòñÿ êàê +50.

Bend Range [PRG, -24...+00...+24]

Îïðåäåëÿåò ñ òî÷íîñòüþ äî ïîëóòîíà äèàïàçîí èçìåíåíèÿ âûñîòû ïðè ìàíèïóëÿöèÿõ ñ äæîéñòèêîì. Ñì. “Bend
Range” íà ñòð. 54.

Ðåàëüíûé äèàïàçîí èçìåíåíèÿ âûñîòû òîíà îïðåäåëÿåòñÿ ñóììîé äàííîãî çíà÷åíèÿ è óñòàíîâêè Bend Range
(Program 2-2a) ïðîãðàììû RADIAS, èñïîëüçóþùåéñÿ òðåêîì. Îäíàêî, äëÿ ïðîãðàììû RADIAS äèàïàçîí
îãðàíè÷åí çíà÷åíèÿìè ±12. Çíà÷åíèÿ íèæå -12 èíòåðïðåòèðóþòñÿ êàê -12, à çíà÷åíèÿ âûøå +12
èíòåðïðåòèðóþòñÿ êàê +12.

Track 02...16 (Íîìåð òðåêà):
Çäåñü îïðåäåëÿþòñÿ óñòàíîâêè òðåêîâ 2 — 16. Îíè àíàëîãè÷íû óñòàíîâêàì äëÿ òðåêà 1 (ñì. âûøå). Äëÿ
äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 228 â “Ì3 ÓÏ”.

3 — 7: Other T01–08, 
3 — 8: Other T09–16
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3 — 7(8)a: KARMA/Scale

Track 01...16 (Íîìåð òðåêà):

KARMA Track Off Control [Normal, Track Off by KARMA Off, Track Off by KARMA On]

Use Program’s Scale [Off, On]

Type [Equal Temperament…User Octave Scale15]

Key [C…B]

Random [0…7]

Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 229 â “Ì3 ÓÏ”.

SEQ P4: Zone/Delay
Óñòàíîâêè ñòðàíèöû îïðåäåëÿþò äèàïàçîíû êëàâèàòóðû è velocity äëÿ êàæäîãî èç òðåêîâ MIDI, à òàêæå âðåìÿ
çàäåðæêè íà÷àëà èõ çâó÷àíèÿ.

Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 231 â “Ì3 ÓÏ”.

Óñòàíîâêè “Top Slope” è “Bottom Slope” ÿðëûêîâ Keyboard Zones / Velocity Zones íåýôôåêòèâíû äëÿ ïðîãðàìì
RADIAS.

SEQ P5: MIDI Filter
Íà ñòðàíèöå îïðåäåëÿþòñÿ óñòàíîâêè ôèëüòðîâ äëÿ ïðèíèìàåìûõ è ïåðåäàâàåìûõ MIDI-äàííûõ ïî êàæäîìó èç
MIDI òðåêîâ 1 — 16. 

Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 235 â “Ì3 ÓÏ”.

SEQ P6: Track Edit
Ñòðàíèöà èñïîëüçóåòñÿ äëÿ ðåäàêòèðîâàíèÿ MIDI-òðåêîâ 1–16 è ìàñòåð-òðåêà.

Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 241 â “Ì3 ÓÏ”.

SEQ P7: KARMA
Çäåñü îïðåäåëÿþòñÿ óñòàíîâêè KARMA, èñïîëüçóåìûå â ðåæèìå ñåêâåíñåðà. 

Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 243 â “Ì3 ÓÏ”.

SEQ P8: IFX
Çäåñü îñóùåñòâëÿþòñÿ óñòàíîâêè ðàçðûâ-ýôôåêòîâ äëÿ êàæäîãî èç òðåêîâ 1-16.

Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 257 â “Ì3 ÓÏ”.

SEQ P9: MFX/TFX
Çäåñü îñóùåñòâëÿþòñÿ óñòàíîâêè ìàñòåð- è îáùåãî ýôôåêòîâ.

Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 263 â “Ì3 ÓÏ”.

SEQ P10: Pattern/RPPR
Çäåñü ìîæíî çàïèñûâàòü è ðåäàêòèðîâàòü ïàòòåðíû, íàçíà÷àòü èõ íà òðåêè è ïðîèçâîäèòü óñòàíîâêè RPPR
(çàïèñü/âîñïðîèçâåäåíèå ïàòòåðíà â ðåàëüíîì âðåìåíè). 

Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 265 â “Ì3 ÓÏ”.

SEQ P11: Cue List
Çäåñü ìîæíî ñîçäàâàòü ñïèñêè âîñïðîèçâåäåíèÿ.

Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 269 â “Ì3 ÓÏ”.
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Команды меню
Ïðèâåäåííûå íèæå êîìàíäû ìåíþ äîñòóïíû òîëüêî ïðè óñòàíîâêå îïöèè EXB-RADIAS.

Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. “Ì3 ÓÏ”.

Copy from Program
Êîìàíäà êîïèðóåò óñòàíîâêè âûáðàííîé ïðîãðàììû â òåêóùóþ ïåñíþ. Åñëè óñòàíîâêè êîïèðóþòñÿ èç
ïðîãðàììû RADIAS áàíêà INT-F è ò.ä, ïîëå RADIAS Vocoder äèàëîãîâîãî îêíà áóäåò îòìå÷åíî.

Åñëè îòìåòèòü ïîëå RADIAS Vocoder è âûïîëíèòü êîïèðîâàíèå, òàêæå ñêîïèðóþòñÿ óñòàíîâêè ïàðàìåòðîâ
âîêîäåðà èç ïðîãðàììû RADIAS.

Åñëè êîïèðîâàíèå ïðîèçâîäèòü èç ïðîãðàììû EDS, ýòà îïöèÿ íåäîñòóïíà.

Äëÿ äîïîëíèòåëüíîé èíôîðìàöèè ñì. ñòð. 273 â “Ì3 ÓÏ”.

Write Formant Motion Data
Êîìàíäà ñîõðàíÿåò çàïèñàííûå äàííûå ïëàâàþùèõ ôîðìàíò âî âíóòðåííþþ ïàìÿòü. Çàïèñàííûå äàííûå
ïëàâàþùèõ ôîðìàíò áóäóò óòåðÿíû ïðè îòêëþ÷åíèè ïèòàíèÿ äî èõ ñîõðàíåíèÿ.

Ñì. “Write Formant Motion Data” íà ñòð. 44.

Copy Vocoder
Êîìàíäà êîïèðóåò óñòàíîâêè âîêîäåðà èç äðóãîé ïðîãðàììû, êîìáèíàöèè èëè ïåñíè â âûáðàííóþ ïåñíþ.

Ñì. “Copy Vocoder” íà ñòð. 44.

Глобальный режим
Ïðèâåäåííûå íèæå êîìàíäû ìåíþ “Load Preload/Demo Data” è “Set Program User-Bank Type” èìåþò îòëè÷èÿ
ïðè óñòàíîâêå îïöèè EXB-RADIAS. Îñòàëüíûå ïàðàìåòðû è êîìàíäû îïèñàíû íà ñòð. 355 â “Ì3 ÓÏ”.

Команды меню
Load Preload/Demo Data
Äàííàÿ êîìàíäà çàãðóæàåò íà÷àëüíûå äàííûå è äåìî-ïåñíþ âî âíóòðåííþþ ïàìÿòü M3. 

Íèæå îáúÿñíÿåòñÿ çàãðóçêà ïðîãðàìì RADIAS è äàííûõ ïëàâàþùèõ ôîðìàíò. Äëÿ äîïîëíèòåëüíîé
èíôîðìàöèè ñì. ñòð. 382 â “Ì3 ÓÏ”.

Ïåðåä ýòèì íåîáõîäèìî ñíÿòü âûäåëåíèå ïîëÿ “Memory Protect” (Global 0-1b). Â ïðîòèâíîì ñëó÷àå äèñïëåé
îòîáðàçèò “Memory Protected”, è çàãðóçêà áóäåò íåâîçìîæíà.

1. Âûáåðèòå êîìàíäó “Load Preload/Demo Data”. Ðàñêðîåòñÿ äèàëîãîâîå îêíî.

2. Â ïîëå “Kind” âûáåðèòå çàãðóæàåìûå äàííûå.

Çàãðóçêà ïðîãðàìì RADIAS

Â ïîëå “Kind” âûáåðèòå Program. 
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Ïðè âûáîðå Bank èñïîëüçóéòå ïîëå “To” äëÿ çàãðóçêè èç áàíêà I-F â áàíê I-F èëè ïîëüçîâàòåëüñêèé áàíê
òèïà RADIAS (Ì3 ÓÏ, ñòð. 66).

Ïðè âûáîðå Single èñïîëüçóéòå ïîëå “To” äëÿ çàãðóçêè èç áàíêà I-F â íîìåð ïðîãðàììíîé ÿ÷åéêè áàíêà I-F
èëè ïîëüçîâàòåëüñêîãî áàíêà òèïà RADIAS.

Çàãðóçêà äàííûõ ïëàâàþùèõ ôîðìàíò

Â ïîëå “Kind” âûáåðèòå RADIAS Formant Motion Data. 

Ïðè âûáîðå All çàãðóæàþòñÿ âñå äàííûå ïëàâàþùèõ ôîðìàíò.

Ïðè âûáîðå Single çàãðóæàþòñÿ äàííûå îäíîé ïîçèöèè ïëàâàþùèõ ôîðìàíò. Ïðè ýòîì, â ïîëå “To”
íåîáõîäèìî çàäàòü èñòî÷íèê è íàçíà÷åíèå çàãðóçêè.

3. Äëÿ çàãðóçêè íàæìèòå OK, äëÿ îòìåíû Cancel.

Set Program UserRBank Type
Êîìàíäà îïðåäåëÿåò òèï áàíêà ïðîãðàìì äëÿ áàíêîâ USER-A — G äëÿ ïðîãðàìì. Åñëè òèï áàíêà âûáðàí
RADIAS, òî ñîçäàííàÿ ïðîãðàììà RADIAS çàãðóçèòñÿ â ñîîòâåòñòâóþùèé ïîëüçîâàòåëüñêèé áàíê.

Äëÿ ïðèìåðà, îïðåäåëèì òèï áàíêà USER-F êàê RADIAS.

Ïåðåä âûïîëíåíèåì êîìàíäû ñíèìèòå ôëàæîê ïîëÿ Program â îáëàñòè “Memory Protect” (Global 0-1b). Â
ïðîòèâíîì ñëó÷àå îòîáðàçèòñÿ ñîîáùåíèå “Memory Protected” è äàííûå íå çàãðóçÿòñÿ.

1. Âûáåðèòå êîìàíäó “Set Program User-Bank Type”. Ðàñêðîåòñÿ äèàëîãîâîå îêíî. Â íåì îòîáðàæàåòñÿ
òåêóùèé òèï êàæäîãî ïîëüçîâàòåëüñêîãî áàíêà.

2. Îïðåäåëèòå òèï áàíêà USER-F êàê RADIAS.

Ïðè âûáîðå óñòàíîâêè, îòëè÷íîé îò No Change, âñå äàííûå áàíêà èíèöèàëèçèðóþòñÿ, äàæå ïðè âûáîðå
òàêîãî æå òèïà áàíêà. Äëÿ ñîõðàíåíèÿ äàííûõ íåîáõîäèìî ïðåäâàðèòåëüíî âûïîëíèòü êîìàíäû “Save All” èëè
“Save PCG”.

3. Äëÿ çàïèñè äàííûõ íàæìèòå êíîïêó OK, äëÿ îòêàçà — Cancel. 

Îòîáðàçèòñÿ äèàëîãîâîå îêíî ñ çàïðîñîì ïîäòâåðæäåíèÿ îïåðàöèè.

4. Åùå ðàç ïðîâåðüòå óñòàíîâêè. Äëÿ çàïèñè äàííûõ íàæìèòå êíîïêó OK, äëÿ îòêàçà — Cancel.
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Режим Media
Ïðèâåäåííûå íèæå êîìàíäû ìåíþ “Load RADIAS Formant Motions” è “Load a RADIAS Formant Motion” èìåþò
ìåñòî ïðè óñòàíîâêå îïöèè EXB-RADIAS. Îñòàëüíûå ïàðàìåòðû è êîìàíäû îïèñàíû íà ñòð. 389 â “Ì3 ÓÏ”.

Команды меню
Load selected

11) Load RADIAS Formant Motions

Çàãðóæàþòñÿ äàííûå âñåõ ïëàâàþùèõ ôîðìàíò RADIAS ôàéëà “.PCG”

1. Äëÿ çàãðóçêè äàííûõ íàæìèòå êíîïêó OK, äëÿ îòêàçà — êíîïêó Cancel.

12) Load a RADIAS Formant Motion

Äàííûå âûáðàííîãî íàáîðà ïëàâàþùèõ ôîðìàíò çàãðóæàþòñÿ ïîä íîìåðîì, îïðåäåëÿåìûì â
äèàëîãîâîì îêíå êîìàíäû.

1. Äëÿ çàãðóçêè äàííûõ ïëàâàþùèõ ôîðìàíò, îòëè÷íûõ îò óæå âûáðàííûõ, èñïîëüçóéòå âåðõíþþ ñòðîêó
“Formant Motion” äëÿ âûáîðà íîâûõ äàííûõ ïëàâàþùèõ ôîðìàíò.

2. Â íèæíåé ñòðîêå îêíà “Formant Motion” âûáåðèòå íîìåð, ïîä êîòîðûì áóäóò çàãðóæåíû äàííûå
ïëàâàþùèõ ôîðìàíò. 

3. Äëÿ çàãðóçêè äàííûõ íàæìèòå êíîïêó OK, äëÿ îòêàçà — êíîïêó Cancel.
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Спецификации EXBRRADIAS
Ñèñòåìà òîí-ãåíåðàòîðîâ: MMT (òåõíîëîãèÿ ìóëüòèìîäåëèðîâàíèÿ).

Ïîëèôîíèÿ: Ìàêñèìóì 24 ãîëîñà (çàâèñèò îò ïàðàìåòðîâ çâóêà).

Ãåíåðàòîðû: 2 ãåíåðàòîðà ñèíòåçà + ãåíåðàòîð øóìà.

Ãåíåðàòîð 1: 8 áàçîâûõ ôîðì âîëíû (Saw/Square/Tri/Sine/Formant/Noise/DWGS/Audio In); 4 òèïà
ìîäóëÿöèè (Waveform/Cross/Unison/VPM).

Ãåíåðàòîð 2: 4 áàçîâûå ôîðìû âîëíû (Saw/Square/Tri/Sine); 2 òèïà ìîäóëÿöèè (Ring/Sync).

Ôèëüòð: 4 òèïà êîììóòàöèè (Single, Serial, Parallel, Individual), äâà ìóëüòèðåæèìíûõ ôèëüòðà íà ãîëîñ.

Ôèëüòð 1: Ïåðåñòðàèâàåìûé îò -24 dB LPF äî -12 dB LPF, HPF, BPF, Thru),

Ôèëüòð 2: Ïåðåêëþ÷àåìûé ôèëüòð LPF/HPF/BPF/Comb

Ñõåìà Driver/Wave Shape: Íà êàæäûé ãîëîñ, 11 òèïîâ

Ýêâàëàéçåð: 3-ïîëîñíûé ñ ïåðåñòðàèâàåìîé “ñåðåäèíîé”

Ìîäóëÿöèÿ: Íà êàæäûé ãîëîñ, òðè EG, äâà LFO è òðè 16-øàãîâûõ ìîäóëÿöèîííûõ ñåêâåíñåðà

EG, LFO è êîíòðîëëåðû M3 ìîãóò ìîäóëèðîâàòü áîëüøèíñòâî ïàðàìåòðîâ.

Âèðòóàëüíûå ïàò÷è: 8

Âîêîäåð: 16-ïîëîñíûé ñ ïåðåìåííîé ãðîìêîñòüþ/ïàíîðàìîé â êàæäîé ïîëîñå, ôóíêöèÿìè ïëàâàþùèõ
ôîðìàíò (16 íàáîðîâ ïëàâàþùèõ ôîðìàíò ñ çàïèñüþ), ôîðìàíòíîãî ñäâèãà è ôîðìàíòíîãî óäåðæàíèÿ.

Ñòðóêòóðà ïðîãðàììû: Ïðîãðàììû ñèíòåçà, ïðîãðàììû âîêîäåðà, 128 çàâîäñêèõ (áàíê I-F); áàíê I-F âûäåëåí
äëÿ ïðîãðàìì RADIAS, áàíêè U-A — U-G íàçíà÷àåìûå ïîëüçîâàòåëåì íà EDS/RADIAS.

Ñòðóêòóðà êîìáèíàöèè, ñåêâåíñåðà: Äî 4 ïðîãðàìì ñèíòåçà + âîêîäåð (ìàêñèìóì 16 òåìáðîâ/òðåêîâ,
âîçìîæíî îáúåäèíåíèå ñ ïðîãðàììàìè EDS).

Ñòðóêòóðà èíñòðóìåíòà: Ýôôåêòû M3, óïðàâëåíèå X-Y, KARMA, òðåê óäàðíûõ, êîíòðîëëåðû è ò.ä. ìîãóò
èñïîëüçîâàòüñÿ àíàëîãè÷íî ïðîãðàììàì EDS.

Àóäèîâõîä: Îäèí ñòåðåîñèãíàë ìîæåò ïîäàâàòüñÿ ÷åðåç àóäèîâõîäû M3. Àóäèîâõîäû AUDIO INPUT 1/2, S/P
DIF L/R è FireWire L/R (ïðè óñòàíîâêå îïöèè EXB-FW) ìîãóò ïîäàâàòüñÿ íà ãåíåðàòîðû è âîêîäåð RADIAS.

Øèíà AUX: Îäèí ñòåðåîñèãíàë ìîæåò ïîäàâàòüñÿ ñ øèí AUX 1/2 èëè 3/4 M3. Àóäèîâõîä ñèãíàëîâ ðàçðûâ-
ýôôåêòà, òðåêà óäàðíûõ, òåìáðà EDS è ò.ä. ìîãóò ïîäàâàòüñÿ íà ãåíåðàòîðû è âîêîäåð RADIAS.

Êîìïëåêò ïîñòàâêè: Ðóêîâîäñòâî ïîëüçîâàòåëÿ, âèíòû

* Âíåøíèé âèä è ñïåöèôèêàöèè ìîãóò áûòü èçìåíåíû áåç ïðåäâàðèòåëüíîãî óâåäîìëåíèÿ (ÿíâàðü 2007 ã.).
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